Lenna MatBeeBa

[TucbMa K benne

Bella Matveeva

Lette rs to



beaara MarBeeBa

IInceMma x beaae

Bella Matveeva

Letters to Bella



| etters to Bella




2 beanra Mameeesa

beasa MatseeBa u Aanca Arapkxosa Qoro: Esrennit Copoxun




INTMCbMA K BEAAE / LETTERS TO BELLA 3




beanra Mameeesa




ITMCbMA K BEAAE / LETTERS TO BELLA 5

C raBupim pepakropom Cepreem KysueroBeiM B Mactepckoii  Beaasr
Marseesoir 2017

Ausaiin  mebean— Carlalolomeo, apr-06bexr “@onran” Poro: Kars
Top6auésa



OT raaBHOrO P€AAKTOPpA

ITepesp BaMu YHHMKAABHOE B CBOEM POAE H3AAHHE, HAAIOCTPAITHA

JKHM3HCTBOPYICCTBA XYAOKHHKA.

OT0 aAbOOM IKMBOIHCHBIX IIPOM3BEACHUI MACTepa, IOCTAHOBOYHBIX U
apXuBHBIX $poTOrpaduil, HOATOTOBUTEABHBIH MATEPUAA AASL )KUBOIHCH B BUAE
Ha6poc1<013, KOAAQXKEH, GOTOMATEPHUAAOB; 3TO KOAAEKIUS ITHCEM OT TEX, KTO
OCTaBHA CBOM CAEA B )KU3HH XyAOXKHHKA. B KHHIY Taroke BKAIOUEHBI CEPhE3HBIE
HCCACAOBAHHUS €TO TBOPYECTBA U KypPaTOPCKHE CTaThH. Bcé aTo 3ByumT Kak
IIOCAQHHUE, KaK OTACAbHAS 3M0Xa IIMPOTHI B3IASIAOB H  AyxXa CBOOOABI,
BOIIAOIICHHAS B HCKYCCTBE F€HUEB HEOAKAACMHU3Ma M TOCTPOEHHAS HA PyMHAX

AOTM U 3anpeToB KoHIa 20-ro Bexa.

VIMst aBTOpA - HEpasrapaHHAs ACTCHAR, MaTHUT, 9TO IPUTATHBACT K ceOe AIACH
PasHBIX B3IASIAOB M XapaKTEpPOB, HO OOBEAMHEHHBIX OOILIMM CTpPEMACHHEM
IIOMCKA KPACOTHI i TBOPIECKOTO BAOXHOBCHHS. AMMHOCTD XYAOSKHHKA, CAOBHO
YAHBHUTCABHASI MO3aHKa CKAAABIBACTCS U3 MEABYAHIINX SACMEHTOB, OTPaXkast
BCIO TaMMy OTTCHKOB MHPOBO33PEHHUI aBTOPOB IIMCEM M BBICBCYMBAS IIOPOMH

CaMbIC ITIOTACHHDBIC YTOAKH AYIIH.

Macrepckast beaant MarBeeBoil HaxoauTcst B 3HaMmeHUTOM “AoMe ¢ GaiuHeir”
BsiyecaaBa lBanoBa, M momapast B 3TO IIPOCTPAHCTBO YyBCTBYCIUb, KaK
PACKPBIBAIOTCS PasAMYHBIC TPAHU SKU3HEHHBIX aMaHauuil. Kpacora u A060Bb
COCEACTBYIOT 3A€Ch €O CTPACTBIO M IIOPOKOM, HEXHOCTh C JKECTOKOCTBIO,
YTOHYEHHOCTH C IPyOOCTHIO, 2 MTHOBEHHSI CYACThs € TOPEYBI0 Pa304apOBAHMIL.
OT0 BOCIIPHSATHE OKPY>KAIOLIEro MUPa Kak npoposxerue “CepeOpsiHoro Bexa’,
CKAAQABIBASICh M3 IIPOIIAOTO M HACTOSIICTO, PEAABHOIO U MHCTHYECKOTIO,

IIOTPY>Ka€T B MHP MUCKYCCTBA U MUP MCKYCHHKA.

OTa KHHTA IPUTAAIIACT B IPOCTPAHCTBO XYAOJKHHKA, 3aTASIHYTBH 3a KYAHCHI,

pasrapaTb CCKPCT MaCTCPCTBA.

Aprtop, beasa MartseeBa, moveTHslii npodeccop AKAACMUH  HBSIIHBIX
HCKYCCTB, MACTEP, XYAOXKHHK, aPTUCT, HO, IIOXAAYH, CAMOE 3HAYHMOE -

HCOGbIKHOBCHHO HpKaH H MHOTrOrpanHasi AMGHOCTD.
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Poccuiickuit arHorpaduueckuii Myseit. 3epkasbHas uHcTasasus. Pororpad:

Anexcanpp Capariorus



BELLA-VITA

PerpocnexTuBa npoussescHuil beaasr
MarBeeBou

IIpeacraBaeHa Apt Xoaaunarom TarbsiHbr
Huxurunon

BPBM}Z, npw;mmoe 8 UCK)CCINEE,

Locnods 6 06uyuii cpox we cuumaem

“Kumono” 2006 Xoacr, macao, cmemannast Texuka 110x200 Cobpanue

TaTb}IHI)I Huxurunoi

Kaxablii M3 Hac HEOAHOKPAaTHO 3aMeyaA, 4TO, IOMapas B My3ed MAM Ha
XOPOIIYIO BBICTAaBKY, TepsETCA NOHATHE BpeMeHH. KlckyccTBO moxopuT Ha
KOCMHUYECKHE YEPHBIE ABIPHI U criocobHo HNEPEHOCUTh BO BPEMEHU U

IIPOCTPAHCTBC, HapymIas BCC 3aKOHBI (1)I/ISI/IKI/I.

Briepspie Ha BbicTaBKy Beaar MarBeeBoii s momasa COBEPIIEHHO CAY4YaiHO.
9to 6b1A0 BecHOM 1992 rTopa. S momaa B OTHorpaduuecKuii Myseil,

COBCPIICHHO HE ITOAO3pPEBaAsI, YTO MCHS TaM JKACT. Kro nocetua BBICTABKY B TO
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BpEMsi, HUKOTAA HE 3a0YAY T OKHUPYIOLIEE 9YBCTBO: « DTOIO HE MOXKET ObITh!>».
B uenrpe ropopa, B MpamopHOoM 3ase, B CBOOOAHOM IIOCELICHHU
IIPOUCXOAHAO, HE HHAYE, KaK IIEPEMEIIEHUE B ITAPAAACABHBIN MUP. DTO ceiyac
TEXHUYECKHE HOBIIECTBA HA BBICTABKAX, — HIPa CBETA, IPUMCHEHUE 3€pKaA,
doabru, nearopaHa — B HOpsiAKE Belel, apT-0ObEKTH U IepPOPMAHCHI
-HEOTBEMAEMASL YaCTh OIKCIO3UIUH. A TOTAQ, 3TO BBHITASACAO HACTOSIIMM
YYAOM: IIOCPEAH OTPOMHOTO 3aAd CTOSAU 3€pKAAbHBIE IIHPAMHUADI, HA KOTOPBIE,
Ka3aA0Ch, C HeOec AMACS TOAYDOI1 CBET H, OTPaXKasiCh, OCBELIAA PEAKO CTOSIIHE
(MAM  BHCAmHME?) OIPOMHBIC KAPTHHBI C HM300pPaXCHHEM HPEKPACHBIX,
a0COAIOTHO HATMX SKCHUIMH Ha POHE HEBEPOSTHBIX OPHAMECHTOB, CKa30YHBIX
LIBETOB, IIPUYYAAMBBIX AMHHA. [loA mOKpbIBaAO 4TO-TO cepebpucTo-
XPYCTaABHOE, BOAIICOHO 3BeHsIIee IPU AOOM ABIDKCHMH. OJTO HEXHOE
)KypYaHHE COBEPIICHHO HE COYETAAOCH CO 3BYKAMU MEAOAMH, MEXaHHYECKON
U XOAOAHOH, a BCE BMECTE OKOHYATECABHO PasphIBAAO CO3HAHHME U YHOCHAO B
IIPEKPACHBII MUP, TAC Mbl HUKOTAQ He ObIAM M TOYHO 3HAAH, YTO U He OyaeM,
U BAPYr — okasaAuchk. [ToTom MHe pacckasbiBaAM, 4TO Ha OTKphITHE Beasa
IIPUTAACHAQ IOHOILCH U ACBYILEK, OACTBIX B 30AOTBIC OXKEPEAbsI U HaOCAPCHHbIE
noBsskH, cnucanHsie ¢ Aykaca Kpanaxa Crapmero. Harue onm maasno
CKOAB3HAU MEKAY 3€pKasaMH M KAPTHHAMH, MHOTOKPAaTHO YCHAMBAS

ollyIeHHe HPPEAABHOCTH.

rA,}’MaCTCﬂ, 4TO y MOCI'O JKCAAHMS 3aHHUMATbCsI BPICTABKAMU BOSHHMKAO HMCHHO B

TOT MOMCHT : CTOABKO CYACThs HIPUHCCAQ 9TA HCYASIHHO YBUACHHA KpaCOTa!

[Tpomao MHOTO A€T, M 5 CHOBa ITONIaAa Ha BBICTaBKY beaarr Marseesoii mo,
HazpaHueM «[Irumumii rpunm» — u cHOBa 6b1A2 MOpPa)kEHa AECKOPAaTHMBHOM
KPAcOTOH KapTHH, KPOME TOTO, B TOM IIPOEKTE, C OOPATHOH CTOPOHBI LIMPM
ObIAM  pasMeIeHBl (PPaHIY3CKHE IPOTUYECKHE KAPTHHKH, OQPOPMACHHbIE
Beanoit B IIMKA CIIEHOK U3 HEIPABEAHOH >KH3HH. DTO OBIAO M CMEIIHO, U
TPOIaTEAbHO, U IPOTUYHO, U KPACHBO, U OYCHb HEOOBIYHO — BCIIOMHHACH
Koncrantun ComoB u ero «KHura Mapkusel>», U CTaAO SCHO, YTO TOABKO
TOHKOCTh BKyCa M TAAAHT MAacTepa CIIOCOOHBI CACAATb OIPOTHKY TaKOM

3PEAUIHOM U IPUBAEKATEABHOM.

Mens oyenp 3amHTEpecoBas XypokHUK beasa Marseepa! Ho npomso eme

MHOTO ACT, IPEXKAC, ICM COCTOSIAACH Hallla BCTPCYA.
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“Kyxoasnbiit Aoom”2000 Xoact, macao, 150x150 Cobpanne OivindJohansen,

Ocao

Hauunas ¢ 1990-x ropos beasa MaTtpeesa — npodeccop «Hopoit Axapemun
Mssmusix Mckycers», ocnoBannoit Tumypom HoBrkossiM, Aaepom oaHOTO
M3 TAABHBIX XYAOXKCCTBCHHBIX HAIIPABACHHMI B PYCCKOM H300pasHTEABHOM

uckyccTBe KoHIa XX BeKa [MoA Ha3BaHHEM HEOAKAACMH3M.

HoBast Axasemusi mpuTsruBasa He TOABKO XYAOXKHHKOB, HO M My3BIKAHTOB
(Cepreﬁ byraes, Cepreit Kypéxun, Bukrop Loit), moaToB, CKYABIITOPOB,

PEXKHCCEPOB — CAOBOM KaXKAOIO, KTO CTPEMHACS K Pa3sBUTHIO HMCKYCCTBA BO
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BceX 00AacTsIX. DTU AIOAM COBEPLUIMAM KYABTYPHBIN nepesopor B Poccun —
MBI M CETOAHS )KUBEM B OYEPYEHHBIX UMH KyABTYPHBIX peasusax. Kaxaomy us
«AKAAEMHKOB >, OKpy>Xalomux Matpa, Tumypa HoBukosa, crporux roHomeit,
IPUAYMBIBAAACh CBOSI POAB, 2 AAS Beasbr MaTBeeBoM mpHUIacAu OAHY M3 CAMBIX
MaQOCHBIX — EAMHCTBEHHOM JKPUIIBI KPACOTHI, AOTYIIEHHOH B 3TOT MY>KCKOH,
cruamsyromuiicss o Ilaaronosekyro Axapemuro, kayd. Heobbransie sipkue
U TIPOBOKAITOHHbBIE KOAACKTHBHBIE U IIEPCOHAABHBIC BHICTABKH, BEYCPHHKH,
KYABTYPHBIC IIPOCKTbI, KOTOPbIE M CETOAHS HE HAXOAST ceOe PaBHBIX — ITO
pabora u >xusHp Hosoit Axapemun. beana MarBeeBa cTaHOBUTCS IEpBBIM
akTyaAbHbIM XyAOxHHKOM CaHkr-ITleTepOypra, somyuieHHbBIM B DpMUTaXK: B
1995 roay Ha crjeHe DPMUTAKHOTO TeaTpa, CTaBAT OaseT «/Aepaa u aebeab», K

KOTOPOMY OHa CACAAAA KAPTHUHBL JTO ObIA TpUyM!

C 1992 ropa usBecteH casoH-kBapTHpa Bessbr MarseeBoil, sHameHHTAs
TOCTHHASI «C IITUYKAMH > . 3AECh COOUPAANCH CaMble U3BECTHBIC, TAAAHTAUBbIC
Y HHTEPECHBIE B XYAOKECTBEHHOM KPYTY — AQ M HE TOABKO — AIOAM: KPUTUKH
M HCKYCCTBOBEABI, XYAOXKHHKH, MY3BIKAHTBI, KOMIIO3HUTOPBI, IPHMBI
Mapuunckoro u bBoabmoro Ttearpo, acTpasHble 3BE3ABI; HMEHHO 3ACCH
dopmMupoBasack Ta TBOpYECKas CHAR, KOTOpPasi HEIOCTIKUMBIM OOpasoM
IpEBpaliaAd MOAHYIO TYCOBKY B XYAOXKECTBEHHOE cO00mecTBO. JTa CHAa,
KOTOPYIO HEOAKAAEMHKH, BCACA 32 KAACCHKAMH HEMEIJKOTO HCKYCCTBA, 3BAAH
XYAOXKECTBEHHOI BOACH, OCTaAaCh B ACBSIHOCTBIX, a Deasa momiaa paasiie.
XYAOXKECTBEHHBIH CTHAB, COOPMUPOBAHHBIA B IPEKHHE TOABL, IO CAOBAM
THMypa Hosuxkosa, npnoGpeTaeT npodeccuonasusm. Bee 60ABIIIE BpPEMEHH
Beasa nmpoBopuT B moesakax — B Amepuke, BictaBku mpoxoasT B [Topraenag,
H};IO-I;IOPKC, Can-O®pannucko  u - Aoc-AHpXKeAece, TaM )K€  OCEAAET
6oabmnHCTBO paboT beaast Marseesoii.

CaMblil KPYIHBIH HPOEKT TOTO BPEMEHHU ObIA CO3AAH AASI €BPOIICHCKOTO My3esl.
«Kyxoabupiit poom» no ppame Ienpuxa Mbcena cocrout us msrHasnatu
MOHYMEHTaAbHBIX Pa0OT, KOTOPbIC ¥ CETOAHS COCTABASIIOT HAUOOACE LICABHDIN
U3 3aBepIIEHHBIX NpoekToB beaarr Marseeort. Ho mocmoTpers ero moxHo

toabko B Ocao.

Kaprunsr beaasr Matpeesoii xpansarcsa B Pycckom mysee, B Mysesx Espomnsr,

AMCPI/IKI/I, KOpCI/I u AnoHun, B 9aCTHBIX KOAACKIMAX U3BECTHEHIIMUX MHUPOBBIX
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KOAAEKIIHOHEPOB. A 4TO AcaaeT ceropHs beasa Marseesa? ITumer kapTussi,
yCTpaMBaeT BBICTABKH, 3aHHUMAETCA NMOPTPETHOM >KUBOIMCHIO, A €Ije — OHa
CHOBa OTKPBIAA CAAOH, HAU FaAEPEIO, 2 CKOpee Aaske MacTepckylo. M uero spech
TOYHO He OYACT — 3TO CKYKH M OOBIACHHOCTH, CTAHAAPTOB M HOPM, IIPaBUA
M HEHY>KHBIX ycaoBHOCTeH. [Totomy uto (HemHOro mepedpasupys Apxapus
MnnoaunToBa, cama craBmas Mudom CaHKT-HeTePGypra, beasa Marseesa
BHOBb M BHOBb CBOMMH IIEPCOHA)KAMH, IIACHUTEABHO U TOPAO HAYIIUMH IIO
ce IIOAOTHAM, AOKa3biBaeT, 4To B [letepOypre Bceraa CepeOpsiHblil Bek, 4TO
BpeMsI HaA HUM He BAACTHO, M YTO HET HUYETO ECTECTBEHHEE AASI TOAAUHHOTO
11eTepOYpPICKOro SKUTEAS, 9€M CaMOOLlylleHUe cebsi B KayecTBE IEPCOHAXKA
puckoBanHo# urpel. Hy 4ro >k, OyaeM >KAaTh 3TUX HOBBIX HPHIAAIICHMUII,

IIPO>KUBATH BpeMsi B HCKYCCTBE, KoTopoe focroas B 06muii cpox He cunTaer!

Tarpsina Huxuruna 2014
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“Kykoabnsiit oom”2000 Xoact, Macao, 150x150 Cobpanue OivindJohansen,
Ocao

Tumyp Ilerposua HoBrkos mosuposaa aast 06pasa otiza Hoper.



Distinctio

Bella Matveyeva Painting
L.U.K.Y. Design
Poccuiickmii sTHOrpadUIecKHii My3en

Canxkr-Ilerep6ypr Poccust 1992
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3epkaabHast HHCTaAAsIIMA. MpamopHslit 3aa Poccuiickoro aTHorpaguyueckoro

My3est



Dr Alexander D. Borovsky

Head of the Department of Contemporary Art State Russia Museum

First of all, in discussing the Soviet - now Russian women's art movement, one
must recognize the fact that it has only itself to offer and does not represent
any part of a strong feminist movement, as was not the case in the West during
the 1970s when the women’s art movement reached its peak. The reason for
this is elementary: there is no feminist movement in Russia today, and lethargy
plagues even the most humble women’s energy is spent standing in humiliating
lines in the desperate attempt, after a full day's work, to procure the daily bread
her and her men need to stay alive, and you then have an accurate picture of So-
viet reality. Do not be deceived if someone tries to show you various kinds of
Soviet women's organizations; these are elitist "bridge clubs" for women func-
tionaries and the wives of party -today "democrats” apparatchiks.

Actually, the Soviet feminist movement, at least in the most rudimentary form
of a women'’s rights movement, came into being in Russia at the same time as
in the West. In the very beginning of the Soviet era, it was crudely and latent-
ly mystified, and eventually did achieve equality, but what an equality it was!
Equality with women in poverty and deprivation, involvement in selfless labor,
almost without monetary compensation. This was equality in terms of the loss
of individuality, its dissolution within totalitarian structures, collective will,
and the undertow of mass culture. Soviet art of the 1920s and 1930s, if exam-
ined in this regard, fixes this state of affairs even in its more elementary images
such as in Lazer Lisitsky's 1929 exhibit posters and in the sculpture, " Worker
and Kolhoz Girl " by Vera Mukhina - in which both individuality and even sex
are cast aside as unnecessary in the course of the selfless, energetic "progress” to-
ward ever-elusive social mirages. In a word, if " being determines consciousness
", as the Marxists maintain, then what a long-standing and hopeless existence it's
been which has determined the absence of a Soviet feminist movement in the
Western understanding. The overwhelming majority of Soviet women would
prefer a "consumer society', albeit with rampant male hegemony and ritualistic
worship of masculinity, to the difficult struggle to attain a true feminine identi-
ty. This deplorable overall context is responsible for the lack of confidence and
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at the same time, desperate audacity of the first steps of the Soviet women's art
movement.

These «furious young ladies» had a lot to overcome: inert surroundings, the
dead weight of old traditions, and thoroughly masculine role models as artists.
During the course of the past 70 years, women artists were compelled to con-
tinually prove that they were as good as, and ideally better, than their masculine
counterparts, and just as capable of embodying party directives in artistic im-

ages

“Pyaerxa” 1990 Xoact, macao, xoasax 200 x 195 Cobpanne Exarepunsr u

Baapumupa CeMeHUXUHBIX.
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Breaking down this barrier required heavy-duty equipment. In Russia the
women's art movement found erotic art to be just the right tool for the job. It is
difficult for the Western reader to fully appreciate the shocking acuity of this set
of circumstances. The very presence of eroticism or any hint of sensuality in the
Soviet state was a fact as meticulously concealed throughout the course of sev-
eral decades as was the dangerous stigma of having relatives living abroad. Dur-
ing the early years of the Soviet era, enthusiastic Marxist dogmatists attempted
to exploit even the sex instinct itself in the name of class struggle, as they had
done with the women's rights movement, among other things. Circulating at
that time were such brutal formulas describing, in all seriousness: “the sex life, as
an indivisible part of the mighty fighting arsenal of the proletariat... for revolu-
tionary and expedient organisation of its pleasures, for combat readiness within
intra-class relations." * Such proletarian-sexual extremism, however, could not
satisfy the thirst of Stalinist pragmatics who were interested to an even greater
degree in “organisingthe pleasures of the “new class ". While their work was
ever more meticulously hidden from the eyes of " simple laborers ', the govern-
ment gradually escalated its bitter struggle against any glimmer of sensuality in
art. Poor Eros was lucky if he got off with exile and forced labor in Siberia; more
often than not, however, he was executed on the spot.

Surprisingly, until quite recently, eroticism’s stigma as a regressive tendency
was applied to the various of art forms (in official eyes, sensuality, eroticism,
pornography, moral degradation, etc., were all considered synonyms). Thus,
one of the most outstanding Soviet dissident artists, Vladimir Sysoyev, was
tried for pornography as recently as the early 1980s.

Suddenly here is an entire vanguard of artists who, without any constraints,
have begun on their own to invade this territory mined with taboos. And a fe-
male vanguard at that. The audacity of this act is incomprehensible in the con-
text of the high status of art in the Soviet public conscience. For sensuality, not
only in the Soviet, but in the age-old Russian tradition as well, was perceived as
shameful, secretive, dangerous, forbidden, all but non-existent - but most im-
portantly - unequivocally male indulgence.

This is why the leaders of the women's art movement decided to bring the war
right into the enemy camp. In addressing the subject of sensuality they were
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able to kill several birds with one stone. Debunking the totems of the macho-
heterosexual male artists as the sole equivalent for creative power was just one
of those birds, albeit perhaps fattest and most temping.

The visual practice of exploitation of the nude female body has long been a
beloved technique and privilege exercised by male identities on behalf of both
the producers and consumers of art. So why could not a woman do the same
things? At least for starters in order to prove the postulate of cultural feminism:
“Our experience is not the same as that of a man, and thus neither is our values,
our visions, or our sensibility " In this light let us examine the very characteristic
experience (individuality notwithstanding) of the young Leningrad artist Bella
Matveyeva who has already earned a name for herself at several exhibitions of

feminist art.
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The path to self-identity as a woman artist is always both individual and ty-
pological. This typology and the reasons for it are self-evident in light of the
historic and cultural circumstances mentioned above; and, therefore, we will
not dwell on them here. To talk about an artist's individuality is more difficult,
however. Obviously the personal, intimate, and emotional experience of the
artist comes into play-and here the critic has no right to intrude. However, he is
justified in examining the no-less personal and intimate experience of interrela-
tion within the profession and cultural context which the artist acquires in the

process of his/her development.

“ByaaBka” Aunux 1990 Xoact, macao 120x300 YactHoe cobpanue

During her ecarly period, Bella obviously gravitated toward the Leningrad
artists” group "The New Ones", which, was well-established by the mid-1900s.
Primarily the attraction was toward Timur Novikov, a splendid master of inter-
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pretation and mystification, manipulating with ease the most varied contexts,
and smooth crossing over the boundaries between the metaphysical and con-
ceptual, on the one hand, and the "lower reaches” of conscience, i.c., the cor-
poreal world on the other. Subsequently, Timur focused his attention more on
conceptual themes, but at that time he willingly articulated "the corporeal” - all
that was fleshy, tactile, and palpable, as for example, in his "Youth with an Oar."
I believe this work had a great influence on several artists. Likewise, of course,
on Bella.

Going on at the same time was a renewal of interest in Sots-Art, perceived
rather as an impulse and not as a model. If Sots - artists de - constructed
the most beloved Soviet mytholocisms and visual declarations with the blunt
earnestness of children, then it was Bella who first considered the result. With
fanatical seriousness they continued their attacks in total disregard of the obvi-
ous absurdity of the Soviet ideology picture of the world, while Bella willingly
and without qualms takes this fact on faith and begins quite nonchalantly to
play with the broken fragments of postmodernism, who once wrote of history
-"that amazing toy."

Thus, Bella replays the absurd, situations, the fractured splinters of heroic myths
— in her own way of course, and discovers in them a great deal that is both funny
and endearing. Indeed, the ears of Soviet citizens ring with the myths of rev-
olutionary history, as when Kerensky supposedly ran around the city in a la-
dy's dress. However, to imagine it visually as Bella did in "Kerensky", complete
to the very last detail - boots, skirt hem, sword and lace trim! It would seem,
with compassion, too. As if to say "Go right ahead and run around in a dress, if
that's what you want to do. What is and ridiculous about it? I think it's rather
quaint. “Or to picture a theme as dear to Soviet cinema, as the brainy force of
a simple sailor. Why not? Only to depict it in the most adoral sense: the sailor
half naked and looking like a professional wrestler isboth brutish and invinci-
ble. Here he is being poked by the prim officer's moustache, pince-nez, and mil-
itary decorations ("Crude Son of the People").

Indeed, such historical myths are absurd, and the Dick-and Jane situations in-
stilled into the Soviet conscience are preposterous. But there has been enough
said about all that. One cannot continue beating an old horse to death. Would
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not it be better to poke fun at them instead by turning it into a game of cha-
rades? This feminine, perhaps slightly affected version of post-Sots-Art is in-
triguing while at the same time being a completely logical reaction to the ide-
ological nature of even the most de-dialogized Soviet art. While working with
the material of Sots-Art, Bella has acquired a functional understanding of the
plastic form, with the conscious inclusion of elements of eclecticism. Likewise,
the visual resources are rich and varied. More often than not.one senses the
spicy style of the Pre-Raphaelites, or even art deco. Having learned to recon-
struct in a playful key the de-constructed situations of sots-art, Bella has been
striving to apply this experience to a totally different direction in art. Socio-his-
toric themes as a subject for interpretation do not interest her as much as his-
torical-sexual themes. If, in her "historical-revolutionary” interpretations, Bella
treats her deposed heroes with a quaint sympathy and compassion, then later,
in her many versions of "Unequal Marriage" and" Jealous Woman', these feel-
ings are given free reign. From a specialist's point of view of the surroundings
and accessories presentation in her works, Bella would seem to choose canon-
ised themes from "history" quite arbitrarily. These themes or “positions” in and
of themselves are "not elaborated”. They may be fundamental, taken "from great
literature” or as flecting as "Licutenant Rzhevsky"s jokes"(* Rzhevsky is a fa-
mous to this day as the teller old rude Jokes with sexual overtones). Elaboration
of these themes does not seem to interest the artist in the least. With a kind of
somnambulistic aloofness, she plunges directly into the emotional content and
captured moment of the situation depicted. This moment, as it develops into a
series of paintings, takes on more erotic tones. At first glance, the "historical" ac-
cessories - dress uniforms and luxurious toilets - seem to indicate a sort of game.
However, ultimately, they take on a completely different function. In contrast
to the ever-increasing areas of exposed skin, they directly enhance the sensual
facet of the image.

Throughout the second half of the 1980s, Bella has set about mastering the
technique of textile collage. She is evidently attracted not only by the softness,
warmth, and feminine nature of the material, but also by its specific compo-
sitional qualities, such as the repetitiveness and mirror reflections of images,
which serve to “condense” and concentrate the time dimension of the image.
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Bella prefers a very dense, viscous, and sticky kind of time. For only then does

the image acquire vitality and an almost tactile, palpable quality?

“Crstmuit rerman” 1989 Xoacr, macao, koasax 120x150 Cobpanne 3axapa
Koaoscxoro

In her most recent works, such as "Czarevich" and numerous " Sleepers ", with
their unmistakable sexual languor, sensuality, and sweet bliss, Bella seems to be
conducting an important experiment. For purity's sake, all playful and "histor-
ical" elements, and even that distracts from the main theme, which is the ul-
timate embodiment of intimate femininity. The artist is testing herself. Will
her imagesbecome themetaphors of this feminine world, with its conscious and
sub-conscious anxieties, attractions and desires?

In this way a series of male nudes was created in which the figures adopt the
voluptuous poses which male artists have always attributed to female models.
Thus, through self-identification and self-provocation, Bella is feeling the way
toward female identity.
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Bella has intuitively chosen a course analogous to that of the Western feminist
tradition in art, whose direction was set by Alice Neel in such works as "John
Perrault” (1972) and Sylvia Sleigh's "Imperial Nude" (1975). Considering the
Soviet situation, this seems to be an effective means of “breaking the barrier "
In their installations and environments, as well as in their conceptual and narra-
tive works, Russian women artists have fixed and continued to explore the cir-
cumstances of women's lives and fates. Thus, after a gap of several years, they are
following, roughly speaking, in the footsteps of Judy Chicago in her" Woman
house" (1972) and "Dinner Party" (1973). One way or another, the women's art
movement has finally gained a firm foothold in the Soviet Union, and all indi-
cations foretell that it will go far.

Dr. Alexander D.Borovsky Head of the Department of Contemporary Art
State Russian Museum, Leningrad Translated from Russian by Kathleen Car-
roll.
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“FOnoma u cobaxa” Xoacrt, macao 150x100 1990 Yacrroe cobpanue

29



Ekaterina Andreyeva

The exposition design elaborated by the group «L.UK.L» (the authors: Vadim
Kudryavsev and Eugene Sidorov) is named by the term «distinction>, which
supposes a search for integrity, similarity

by of comparison of differences.

Actually, the modern art often exhibited in the Marble Hall of the Museum of
Ethnography here, perhaps, enters into a dialog for the first time with the mag-
nificent architectural decoration of the beginning of our century. The dynam-
ic space of the neoclassic gala hall, usually neutral or suppressing the exposi-
tion, this time is deliberately articulated by contrasting but also strict and styl-
ish means of modern design. Thus the new passion for coolness and beauty of
the neoclassic art gives new possibilities to the old monument, taking architec-
tural forms out of historical rigidity and transforming them, practically from
the floor to the ceiling, into elements an integral spatial composition.

The focal point of installation is the accuracy calculated <magic> space be-
tween four narrow mirror pyramids arranged approximately in the center of
the hall, their facets coo dense the light reflected from the <mica> glass ceiling
and produced by floodlights with blue filters mounted on the hall gallery: there
mirrors also disperse to the space the gleam of the folly covering the floor. Spe-
cial effects of materialization of the light and air space are achieved due to the
««sterile» quality of the blue light adding similar uniform cool lifeless shed
to all the surfaces. The polished marble of the walls, foil, mirrors and glass are
transformed into planes radiating dispersed «hallucinogenic» blue lumines-

cence.

The coolness and strictness of this composition is tinted by its main compo-
nent, exotic and contrasting in respect to the architecture and design: a brand
of strange visionary paintings, by Bella Matveyeva. Affected languor, amorous
bliss, the atmosphere of total eroticism inherent in «neoacademism» reach
apotheosis and self-sufhicing narcissism in the creative activity of B.Matveyeva.
In the exposition it is accented by two» spread» branches of the graphic frieze
meeting on the picture «Roulette»: a girl (to the left) and a yours (to the right)
30
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immersed into somnambulists dreams. Non-convergence of these two sources
as if separated by a transparent barrier resembles esthetic, philosophic and life
collisions of culture of the beginning of XX the century expressed in banal but

exciting verses by Igor Severynin:
«But who is the lover?
And is there a pair? »

The exposition design emphasizes such associations due to the fact fragments of
images (aloof faces, naked semi figures) are repeatedly reflected, gliding with-
out meeting in the geometric mirror facets of the pyramids. As the onlooker
movers along stands draped with black cloth with pictures, «pictorial» youths
and girls move and change their poses in a smooth rhythm next to him in the
mirrors. The effect of such an artificial, practically cinematographic» enliven>
of painting combined with its fragmentation in reflection seems as everything
else in this space behind the mirror, inverted, retrospective. It transfers corporal
pictorial plasticity to another plane of perception: peculiar frames, appearing
and disappearing with shift of the glance, void of live qualitative textural con-
creteness, which fix metaphoric poses and gestures, this emphasizes again cool-
ness and aloofness: the main specific features of the artistic language of «neoa-
cadmism »
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[Toptper beaart Matseesoit 1990 ®oro: Bursr Byiisua
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By the intention of the authors the exposition should be accompanied with
music which would embody the spatial rhythm in sounds as set by the architec-
ture, light and painting. The strict and quite classic thought fullness and com-
pleteness of this design is indicative of the progress of the synthetic tendency
of «neoacademism» oriented to inclusion of the historical-classical city space
into the modern creative activity.

By Ekaterina Andreyeva
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Hounoii rocts” 1990 Xoact, macao, koasax 200x120 Cobpanue aropa Greis

Kaarvaliksen




IITrani rpunn
Amurpuit HoBuk

ITpaBer Te, KTO cymMTaeT >XuUBONHCh beaarr MarBeeBol HEOAECKAAAHCKUM
xurdeM. [Topoii ee mopTpersl Harux 6apbleHb B TOMHBIX 11032X CQUHKCOB UAH
HAAOXKHHI] B TAPEME MOXKHO HA3BATh IIOAUTKOPPEKTHBIM CAOBOM “KAMIIT . DTO
OIpeAeACHHE, TPHAYMAHHOE AeT COPOK HazaA Cpiosan 30HTAr, CO3AAHO CAOBHO
CIeLMaAbHO AASL OyAymux mokymareaeii >xusormmcd Marseesoit. Kyparop
Apxapunit MInmoAuToB MCIOAB30BAA M3BECTHOCTb M MOTCHIIMAA XYAOIKHHIIBI
AASL HOBOM BBICTABKH, H3SIIHO cMecTuB akneHThl. OH co3paa Ha OCHOBE
cruAucTHKH beaapr MaTBeeBoii MyppeIii HekomMepueckuii mpoekt. Ho na
5TOI BBICTABKE HEAB3sl CKa3aTh aBTOpaM <«3aBepHuTe». Vaeio BbicTaBKH
IIOACKA3aAa II€YaAbHAsl HOBOCTh M3 >kusHM mnepHarbix. CMI yauBnam
YEAOBEYECTBO COOOLICHIEM 00 SMUACMHUM ITUYBETO IPUIIA, U AyST MarBeesa

— MnmoAnToB cpasy mopXBaTHA OCTPYIO TEMY.

[ruuka, npeskae Bceraa KasaBuiasicsi 6e33aluTHON TBapbio 00XKbeil, OKasaAach
HOCHUTEAEM CMEPTEABHO OIACHOM 6oaesnn. Tak u 3a IIMPMOM COBEPUIEHHOM
JKEHCKOH KPaCOTHI 9aCTO NPSIyTCs IPUMUTHBHbIC HOPOKH (HAIPUMEp, TOXOTh
MAM KOpbICTOAKOOHE). MInmoautos penpeseHTHpyeT 9Ty MeTadopy MOYITH
OYKBAABHO, MHCTAAAMPYSS B PasHBIX MECTAaX TaACPEH ABA OOBEKTA, MEXKAY
KOTOPBIMHU, KaK B KOHAGHCATOpe, OKasbiBaeTcs 3puteab. OAMH mmoAOC —
anTHkBapHas mupma. Ha e€ amneBoit cTopone Tpu rpanmum — amodeos
JKEHCKOH KpacoTel. Ho Ha BHYTpEHHIO CTEHKY IIMPMBI HAKACEHBI
M300paXCHUST ACTKOTO IIOPHO € OTKPHITOK Hadasa XX Beka. Bosmoxno, ato
COBPEMEHHAs HMUTAIINS dPOTHIECKOTO AHTUKBAPHATA, YTO B AAHHOM CAy4Yae He
npuHiunuasbHo. Ha Apyrom moaioce 3puTeAio A€MOHCTPUPYIOT BHACOKAHIL,
B KOTOPOM IIEPEMENIAANCH PPAHITY3CKHI AOKYMEHTAABHBIH PHABM O >KM3HH
ImepHaThiXx M Kaaccudeckue IIruusl” Aabpppepa XuuKoka, ysHaBaeMble ¢
Awboro xappa. OAMH B3Max KPBIABCB — U HEBHHHBIC IITHYKU CTAHOBSITCS
arpeccUBHBIMM, Kak OombOapaupoBmuku. [paHuia MexAy NpeKpacHBIM H
IOIIABIM, ICTETCKMM M Y>KaCHBIM OKasbiBacTcsi HeyaoBumoi. Cosparean
BBICTABKM IIPU3BIBAIOT HAC OTMEYaTh 3Ty TPAHHUIy U HE AOBEPSTH

YKOPEHHUBIIMMCS MAOAOHAM.

35
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Amurpuit Houk, Canxr-ITerep6ypr 2006



HPOCKT beaant MarBeeBon «IIrnuanun
I'PHIII>

OrxpriToe pasmeimaenne Apkasua Mnmoanrosa

«Yro Takoe KOMII?>»

“Con”2006 xoacT, Macao, cMernanHas texHuka 130x150 Cobpanue GreisKar-
voleksen

37
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[Mupma. TPI/IHTI/IX (Cl)paI‘MCHT) 2005 XOACT, MacAO, CMeIIaHHasI TEXHUKA
180x278 Yacrroe cobpanue

ITO cAOBEUKO, BBEACHHOE B 001x0p yMuuLeH Cplo3eH 30HTAT B IIECTHACCITBIE
TOABl IIPOIIAOTO BEKA, BMECTO CKOMIIPOMETHUPOBABIUETO CeOs IIOHSTHS
«CAAOH>, Ha XKAPrOHE XYAOXKCCTBCHHON KPUTUKH OYEPYMUBACT, HE TO YTOOBI

YCTKO, HO AOBOABHO PEC3KO, I'PAaHHUIIBI COBPECMCHHOI'O 3CTCTCTBA.

Komn — sro yBaeuenue mpepadasauramu. Bepacan, ap-aexo, Tamapoit ae
Aemnuika, ¢uabmom «Crporuil 0HOMA», AEKOPATHBHOCTBIO, POTHKOIM,
3BE3AAMHM HEMOTo KHHO: Iperoi I'ap6o u Mapaen Awutpux, pomaHom

«Hao6opor» Toncmarca 1 5KMBOIUCHI0 GOAOHCKOTO aKaAEMU3MA.

Kamn He ToABKO MpOHHYEH, HO M mevascH. [loHumas Bcio ymopuresbHyIO
HEACIIOCTh «0aIllHU M3 CAOHOBOH KOCTH>, BOBABUIHYTOM B ILIEHTpE
METallOAMCa, — a KIMII, 0€3yCAOBHO, INOPOXACHHME KYABTYPbl OOABLINX
TOPOAOB, OH OCO3HAET CBOIO MCKYCCTBEHHOCTh. KamIr 3Haet, 4To U cAOHOBas
KOCTb $aAbIINBA, U AOOOBb K KPACHBOCTSM ACAACT YSI3BUMbIM, — 3TO IIPOCTO
IIOKPOB IIyCTOTHI, U, TOCTYYaB [10 CTCHKE OALIHH, BBl YCABIIUTE 3BOHKHH OTBET

IYCTOTBHI.

Kamn — arto repondyeckoe MpOTHBOCTOSIHUE COBPEMEHHBIM IPEAPACCYAKAM.
B o6aacTu BU3yaABHBIX MCKYCCTB CTAHAAPTOM CTAaAM SIPMAapKU TIIECAABHS,
TOPIyIOIHE PAAMKAAMSMOM M AKTYaABHOCTBIO ONTOM M B PO3HHILY. 3a
TPECKyYell  TEPMHHOAOTMEH KPUTHUKM CKPBIBAIOT IIYCTOTY M TAEH.
Ceropusimanii «CaAoH» - 9TO PpSAOBBIC CIIEKYAAI[MM BHMACOApPTa HA

COIIMAABHYIO TEMATHKY.
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Beara MarBeeBa — 60ABIION MacTep Kamna. Eif HpaBUTCS AOATO, TOMUTEABHO
M TPYAOEMKO BBIIMCHIBATH ACTAAH IECTPOro ¢oOHA AAsl  0e33alUTHO
PACKMHYBIIUXCsI OOHAXKCHHBIX TEA, TAK TPOraTEABHO YMOASIOIIUX O BHUMAHHUU
K MX HauBHOH KpacuBocTH. OAHO U3 TAABHBIX KadecTB >KMBOMHUCH Deaanr -
HEKHAsl KPOIMOTAHMBOCTb, ACTKO ACHEYYIAs O POCKOIIM BBIAYMAHHOTO
3osoToro Beka. B ee MoaeasX M KapTHHAX €CTh TPOTaTEABHOCTDH IIECTPBIX
nTHYeK, 0e33aUTHO YMPUKAIIUX O HEBHHHOU ABycMblcAcHHOCTH. Koraa
KPUTHKY KaXETCSI, YTO €rO MEYTHI OECLICABHDI, & BOCIIOMUHAHHS [OXOXKU Ha
CBAAKY CAOMAHHBIX BELjeH, LeOET 3THX NTUYEK YKa3bIBACT HA BHYTPEHHIOW

OIMACHOCTbD.

O, atu cBasku mopepuusma! Apunmunar Apkexcona IToasoka u nposokeHHas
danepa Vsa Kasiina, auncrux OabpeHOypra u yopxoaoBckas 6aHKa M3-IOA
Cyma, AIOIIAHOBCKOE BEAOCHIIEAHOE KoAeco M Aammouku Apkedpda Yoaaa,
6esronosbie  kykabl Cunpu Illepman, BepeBkn Ebi Xecce u Tyasersl
Kabaxosa... Cpean Bcero aToro, crapasicb IPUAATh OCAAGACHHOMY TOAOCY, BECh
AUKHUIT POMaHTH3M IIOAHOYHBIX PEK, BCE YAAABCTBO, AIOOOBb 1 OC3HAACKHOCTD,
nruani meber beaast MaTBeeBoil 3By4uT U Kak yrposa, U Kak CIIaceHbe, Kak
THITHO3 MOCAEAHEIO CBHUAAHBS CO CMELIHBIM, HE HY)XHBIM H CTapOMOAHBIM

YHCTBIM HCKYCCTBOM
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Apxaanii Unnoauros



INTMCbMA K BEAAE / LETTERS TO BELLA




46 bBesna Mameeesa

Aepan Aebeap



baaer - MopepH

ITOCTAHOBKA CEPI'EA BUXAPEBA ITPH
HEOAKAAEMHWYECKOM YYACTHH

KOHCTAHTHNHA T'OHYAPOBA, AAEKCEA COKOAOBA M

BEAABI MATBEEBOM

47
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[Toprper Ceprest Buxapesa B koctiome Aebeast u3 6asera “Aeaa u Aebeas’
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1995 XoacT, macao. 200x95 YactHoe CO6PaHI/IC

Cepreit Buxapes u Oasra Auxosckas 1995 Ilpembepa coctosiaace B Masom

OPMHUTAKHOM TeaTpe
®oro: Haraaps Pasuna
ITaeHUTEABHO CAMO COUYETAHHUE:
Aebeap u Aepa
<«
Mysbixka, OLyIeHHE CYACTbsI, MUPOAOTHS, AULA,

Ha KOTOPBIX BPEMT OCTABASICT CACA, HOpOfI — CYMCpPKH
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HAM MEHU32KH XOTST HAM CKa3aTb HAU TOBOPAT HCYTO, YTO MbI HC AOAJKHBI

OTCPATH:
OHH 3aTCM M CYHICCTBYIOT: 9Ta 6AI/I30CTI>
OTKPOBCHHI, BOBMOJKHO, ITPCACTABASICT

0001 IBACHUE 3CTETUIECKOE .

bopxec

IlepBerii MonoAOT Beaant
[TaeHuTEABHBIM OBIAO CAMO 3BYYaHHE ITUX CAOB — AcbeAb, Aeaa...

S TBCPAHAQ MX B CYMCPKaX, C 3aKPbITBIMU IAa3aMH, KOIAa OCTaBaAacChb OAHA,
MOJXCT 6bITb, KaK MaHTPY MAM KaK 3aKASTHC, MOXCT 6I>ITI> OHH IIPOCTO CACTKA

AHCCTC3HPOBAAH,

CTYAUAH YTO-TO B I‘Ay6I/IHC TOpAaQ, KaKyl0-TO AABHIOIO CYAOPOTY.
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GeAblit MU

2.

e
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&

“Aepa u Aebear” 1993 Aunrux, xoacT, Macao, akpua 150x400 Cobpanue Eu-
geneSadovoy

A Y>K€ IIOTOM, IT0 BECHC, 3TO IBCTCHUC 6CAbIX npeAMCTOB B MOEM AOMC: 6CAbIC C
30A0TOM, 6CAbIC 6I/ICCPHI)IC TalHuYKy. S AQXKC CTaAa HOCUTD ITAATHA U3 AETKOro

6eAOro MIEAKA. Mu¢ oBaapeBaA MHOIO, HCIIOBEAL U BCEPBES.
KaKasi-TO 00PE4EHHOCT, YTO-TO HEUBACIUMOC. .

KpaCOTa, 3TO KpacoTa Y6I/IBaAa Cé, CTAaHOBICh COBCPIICHHCC C KAJKABIM MHUI'OM,

- Dporpeccupyomas, 3A0Ka4YCCTBCHHA . Yro 3a HaTypy IOCAAAM MHC 6OI'I/I!

OcaenureabHast TAaAAOLTMHAITM A. ,A,eBa KaTOAMYECKHX 3KCTa30B. 1oro u TASIAHU

HAYHY KOAOTbCSI MOPYHEM HAH YTO-HUOYAD B ITOM AyXe.

Ab, mein lieber Avgustin.
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Tubaoepeno.

Oma 6b1aa a6COAIOTHO HEAOCATAEMa, UCIIOAHEHA BeAMuHs U Oaaropopctsa. S

3HaAa, OTKYyAQ 3TO.

KPI/ICTaAAI/I‘JCCKI/Iﬁ CHHTAKCHC €ro T¢Aa — HCIIPOHHUIIACMOC TAHI'O, IIPH ITIOAHOM
OTCYTCTBHH KaKHX 6I)I TO HH 6I)IAO MHOTOTOYUI — BOT YTO H3PCAKA, COBCpIIAL
IPOPBIBBI CKBO3b LJCAYIO BCHCHHIO HUBAUIIHUX MeTa(1>op, 3aCTaBASIAO HAC J)KHUTb,

NPHCOCABIINICH K 3CPKAAY. OHa nckaaa 310 B CC6C. S HaXOAHAQ 3TO B HEH.
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(-DOTO :Haraaps Pasuna
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“3eBc”1999 Aunrux, xoact, Maca0.200x150 HactHoe cobpanue.
“...0 HerpaBeAHOM 0ore, TEKyIeM B KPOBU

/Puabke/

TyT-TO 1 npeacTosIA0 HavaTbCsl OaAeTy.

Emy au He masicats ¢ Aepoii? baepHbIM Buxpem.
...CTPaCTOTEPIIEL] M ACKET: AACIIT PYCCKOil Kaaccndeckoii sheolae.

[TosBoaeHsI AHWITb IIpO3PAYHOCTDH (CTaTI/IKI/I) u IIOAYIIpO3PAYHOCTDb
(HCCquaﬁHbIX CMCmeHHﬁ), HO HHKOrpa HHKAKOM MyTH. I/IMHPCCCI/IX
AHUKYIOININX 6AI/IKOB. K TOMY K€, OAMH M3 TCX HCMHOI'HMX, KTO YMCCT MCPLATh
BHYTpH YETKOTO KOHTYpa. On au He cnasmer bora? M He B ero am TAaHIIC
IIOTUXOHBKY BBICBCYHMBATHCA YXKC HC MI/I(I)O-, HO TCOAOTICMC, ACAaIO].[ICfI HacC

AOCTOMHBIMH IPAaHAHO3HOTO ayTopade? ...
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“Aepa” 2003 Xoacr, macao 150x200 Cobpanne Anapes: AeHnceHKOBa

3.

...HHUKOMY MbI 6OAI>].I_IC HC CAHMHOBCPIIBI M YTBCPXXAACM: SBACHHC B MHpP

becemepThoit KpacoTs! cripoBoljpoBaHO KPacOTOH CMEPTHOM ACAH.

U ato npexpacHas, HO 6e3HaaéKHO cMepTHAst Acan. [ [pUBBIKIIAS TOKOPATHCS
BCSIKOMY, - 49TO OHAa MOIAAQ 3HaTh O 0Aaroil BecTH, 00 MCIENEASIOLIUX
NPOHMKHOBEHHUSX, 00 mn3BeyHOM mpaBe [ITHMIBI, BBIPBaBIIMCH M3 TAYXOM
HCMIOABIKHOCTH ITAPMEHUAOBA LIAPa, COAPOTasich, HCTCKAsl CUSHUEM, B AIOTOH

SACHOCTHU I/I3pCHlCTI/ITI> MHUP CKBO3HSIYKaMHU HC6LITI/IX.
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Myse#t Aropsura, bysanemr 2015 Kocriom: Koncranrun Toryapos, mpoexr
-"3oaoToit 0cén”.Poro us apxuBa aBTOpa



Koponanusa Ilonnen

Pa6ora - onepa

58
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Ipoexr BEAABI MATBEEBO

Kyparop APKAANI UTIITIOAUTOB

RIZZORDIARTFOUNDATION 2013

®oro: Esrennit Copokun
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T

“Koponanust ITormmen”2013 -2015 Xoact, Macao, CMCLIaHHAs TEXHUKA
200x300.Cobpanue aBTopa

Apxapmii InnoanTos o npoexre

CKOABKO AT MBI YK€ AyMAaAH HaA TPOU3BEACHHEM MOA HazBaHHeM « Ormepa> ?
Aa y>x He MaAO, ACT BOCEMb HAHU CEMb, 32 9TO BPEMS U COCTAPUTHCS MOXKHO...
TIOB3POCAETh, BO BCSAKOM CAy4Yae. 3TO TOYHO, M HAYAAOCh BCE TOTAQ, KOTAR,
o6cy>1<,A,a;1 ¢ beasoit mocae ouepepHOl €€ BBICTABKU HAEIO KaKOI‘O-HI/I6yAL
HOBOTO ITPOEKTA (o Tocroan, xax s HEHABMIKY 3TO CAOBO! AQ HE S OAUH, AYyMAIo,

HO HHMKAKOTO APYTOTrO HUKaK He u3obpecty, passe uto-Omnepa), 51 ckasaa:
Beaaa, Tebe HapO, Kak coBeTOBaA YOPXOA, PUCOBATH TO, YTO AIOOULIb.
Tl Afo6HLIB OIIEpY... BOT U pUCYH “omepy...”

Cxasarb - He CA€AATD, U AOATO €I MBI TOBOPHAH U MPUKHABIBAAH TAK U ITAK,
u Dbeasa cperana Habpocku k cepun «Aaamaa» mo omepe Cen-Canca, ¢
BBIPa3UTEABHBIM aKIICHTOM Ha OACP)KUMOCTh BOAOCAMH PPAHITY3CKOM MY3bIKH,
uro u 'y Cen-Canca, n 'y Aebroccu ayBcrByercs. Beé tépaocs, kak cBuHas Koxka

U3 CKa3Ku AHAEPCEHA, TOABI ACTEAH — M, 3AMETBTE, BCE AYYIIHME TOABI, — U
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BAPYT OAHQXABI 110 BecHe MHE Beaaa 103BoHMA 1 cOO01IMAQ, YTO OHA KOE-4TO
Habpocaaa. £, 6yayun saHsaT kHuroi o Benenun u pasbupasico B cAOKHeHIINX
coBnaseHusx oOpasa csitoro Poxko ¢ obpazom Pokko us nssectHoro gprabma
BuckonTn, a Taxoke co crieHnYecKkuM o6pa30M Poxxo Cudpean, sBAEHHOM HaMm
B ¢uabme Karpun DBpeits «IlopHoxparus», He To uTobbl € 6GOABIIMM
BOOAYILCBACHUEM HA 3TO OTKAMKHYACS, HOO OTBACKATHCS MHE HE XOTEAOC.
Omnsrp MOsraMu MaxaTb M CBHHYK KOXY TEPETb, HOAYMaA s, C yCTAaAOH

,A,OKyKOfI, HO TaK KaK BCIO JKH3HB CTapaAcCsd I/I306Pa>KaTb us CC65[

OTBETCTBEHHOCTb, TO U OTIpaBHACs. [ Ipuméa, ysuaea u obaapeA.
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“Koponanmst Ilonmen™2013 -2015 XoacT, MacAo, CMCUIaHHAs TEXHUKA
200x200.Cobpanue aBropa

[Toromy 4TO B GOABLIOH, €IIE TOKA TOABKO HAOPOCAHHOI, KAPTHHE MHE OBIAO
SIBACHO YAUBHTECABHO COBPEMEHHOE [IEPEKUBAHHIE TEACCHOH [IAACTUYHOCTH, TO
IEpEKUBAHUE, YTO B U300PASUTEABHOCTH yXe AaBHO moMeeHo B Kpachyro
KHUIY B PasACA C IIOMETKOH <«Ha IPaHH HCYe3HOBeHHs». JKusomuchoe
IEPEKUBAHUE [AACTUYECKOTO Yallje BCEIO M HAYMHACTCS TEM, YTO (PHKCALHIO
IIPEBPALIACT B TBOPCHUE, TEACCHOCTb YCTAPETh HE MOXKET — OHA IOMEICHA
BHE BpeMeHU. MBI yke AABHO IIPUBBIKAU K TOMY, YTO CETOAHS IIPEACTABACHHS
MHOTHX OIlep 6apOKKO KaXyTCsl ropasa0 0oaee aBaHTapAHBIME, 4eM « AyAy>»
Aabbana Bepra nan pasxe onepol Ayn AHAPHCCEHa, B TO BpeMsi Kak 6apOYHyIo
KHBOIIUCh MBI 30BEM «CTAPOH>, HU3BECTHO BCEM U KAXXAOMY, KYAQ TEACCHOCTb
nepemectuaach. Kommosuuust Beaasr MeHs emé mopasmaa TeM, 4TO OHa
COBITaA2Aa - AOCAOBHO COBITaAaAa, XOTS beaaa He MOraa 3TOro 3HaTb — C MOUM
MHTCHCHBHEHIINM ICTCTUYECKUM IIEPEKMBAHUEM, IIOCACAHEE BPEMsS MCHS
3aHMMaBIIUM 0OABIIE BCETO — C IIOCTAHOBKOH omepbl MoHTeBepAH

«Koponanus Ilonmen>» B Oneprom teatpe B Ocao, co crieHaMu U3 Heg.

ITpo «Koponanuio Ilonmen>, Beandaiimyio, OBITD MOJKET, orepy MHpa H
CAMYIO 3aTrapAOYHYIO, 51 0c060 pacrpocTpasThes He Oyay. S yxe mepesuaaa
MHOXECTBO €€ IIOCTAHOBOK, OT AOBOABHO CKYYHBIX ITOAEAOK a la renaissance
C MELLJ0-CONPAHO, 3AMEHSIOLINX KACTPATOB, AO 3aMEYaTCABHON 0apCceAOHCKOM
nocranoBku ¢ Ouannmom XKapyccku u Aannasp poe Hus. Opnako mocranoBka
B Oca0 — HeEYTO U3 pssa BOH BBIXOAsIIEE. IDTO, KOHEYHO TO, YTO
MHTEAAUTEHTHBII oObIBaTeAb  HA3BIBACT  OCOBPEMCHCHHBIM,  XOTs
COBPEMEHHOCTh B HEH AAHA BHEBPEMEHHO, B 4EM ITOCTAHOBIIMK CACAYCT
MoHTeBepAH,  TAKKE ~ OCOBPEMEHEHO-BHEBPEMEHHO  ITOKA3BIBAIOLIEIO
aHTUYHOCTh. MOHTEBEPAU CO3AAA MOTpSICAIOIEE ACHCTBO O CEKCE, TO €CTh O
B3aMMOOTHOIICHHUSAX IIOAOB U BCE BO3MOXKHBIC BAPHAIIMH OTHOIICHHI IIOAOB
(«Bcex MOAOB», xOo4eTcsi AOGABUTH), OT HEBHMHHOCTH AO PacYETAMBOI
IPECHIIEHHOCTH, B €ro onepe 1 npoaeMoHctpuposansl. [locranosumku Ocao
TaK ONEPy M BOCIIPHHSAM, U BEAMKOACIHEHIMM 0bpasoM opopMUAH — U
COXPaHHAHM — TY CBA3b CHIOMHHYTHOTO U KOCMHYECKOrO, 4T0 B «KopoHanuu

[Tonmen» mpucyrcrpyer. S, cxsaTus beasy B oxanmky TyT >xe mpuramua e€ K
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CC6C, 3aCTaBHUB OTCHACTD, OTCAYIIATh 1 OTCMOTPCTD BCIO Ilonmnero AO KOHIIa, AO

TOI'O MOMCHTA, KOrpa TTonmes BOAOYMT CBOE IAaTHE 1O KpOBH 1 IIO TpyllaM BO

BpCM:I BCAMKOTO 3aKAIOUYHMTCABHOTO AyaTa C HCPOHOM:

“Koponanust I'lTormmen”2013 -2015 Xoact, Macao, CMCIIaHHAs TEXHHKA
200x200.Cobpanue aBTOpa

Pur ti miro,
Pur ti godo,

Pur ti stringo,
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Pur t"annodo.

4TO Ha PYCCKHIT IIEPEBOAUTCS AOBOABHO AAMHHO, HO OYeHb KpacuBo: I Tommes:
Papocts B3opy... Hepon: Yyscts Gaaxencrso... ITonmes: ...papocTb B3OpY...
Hepon: ..uyBctB Oaaxencrso... ITommes:: o6umma.. Hepon: Bkpyr teOsi...
[Monmes:: ..st, Bkpyr T1ebs s..Hepon: st o6Busa .. Ilommes: o6Busa...
Hepon:iocs, obuuma... Ilommes:; ..10Cb, HE TOMAIOCH... Hepon: yx me

ru6... I Tormnes: He TOMAIOCE...

Hepon: ..my.. Ilonmes: = OOABIIIE, HE... Hepon: me TOMAIOCH...

I'Tonmnes:...usHbIBaMO. ..

Beaaa oTcnpeaa, Bc€ oTcAyLIaAa, ¥ BCE BOCIIPHHSIAA IIO-CBOEMY, I10-0eAAUHOMY,
4T0 M Hapo Obiao. B pesyasrare moayumaacs Omnepa, «Pabora», us cemu
KapTUH U cepur pucyHkoB. B Omnepe Beaarr Boepuno canancy «Koponarpus
[Tonmewn >, pasrasabiBanne ¢ppecok BUAABI Mucrepuii B I lomnesx u mpocmotp
cepuara «Bo Bce TsKKHe», UTO COMpPOBOXAAAO, Kak MHe Beasa ckasaaa,

nponecc NCpCHECCHUS eé TPAaKTOBKH MOHTCBCPAHMCBBIX KOAAU3UH HA IOAOTHO.

Apxaanii Unnoaunros 2013
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“Koponanust I'Tormmen”2013 -2015 Xoact, Maca0, CMCUIIaHHAS TEXHUKA
200x200.Cobpanue aBTopa
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»

“Koponauust ITommen” 2013 Xoacr, macao 200x200 Cobpanue Jean-
Pierre& AgnesRammant, Bprocceas



Kaxk Bcé HaunHAAOCS......

Kaap us ¢puasma “Bockpecense” 1990 (16 MuaaumeTpos)

pexuccép Baapumup 3axapos, beara Matseesa

Ha chémounoii maomaake uanma “Bockpecenie”1990 ®Goto: Bura Byitsia,
ORLAN

OLEG KULIK

EVGENY YUFIT

DINOS AND JAKE CHAPMAN

ANDREY VENTSLOVA - V.MAMYSHEV - MONROU
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VLADIMIR ZACHAROYV - BELLA MATVEEVA

CURATORSHIP OF AGNES RAMMANT AND EKATERINA AN-
DREEVA



FLESH AND FELL
ART KIOSK GALLERY BRUSSELS

V. Zaharov’s and M.Polishuk’s film “Silver is not Gold”(1990) can by interpret-
ed as a video-recording of a performance about painting and the life of a picture
as the accumulator of love’s energy. The performers - a girl-boy Eva Rookhina,
the representative of the culture of freaks, and the director himself — seductively
paint the body of a beautiful youth with gold followed by a flow of reds running
from a canvas directly onto his back. Next the actors smear out the paint with
the palms of their hands and next make prints with their coloured shoulders.
This symbolic spectacle of bisexual amorous bliss then smoothly flows from
darkness into colourful shades — the projection of Bella Matveeva’s pictures.

After the shootings with the central characters of “Silver is not Gold’, the cam-
era moves off into picturesque scenes shot from the pictures of B. Matveeva,
substitution the daylight for these characters either ballet dancers. Love ma-
chines or lively mythological heroes. In the scenery yet Zother character is
alive; a small girl which sees sleeping ballet pictures as Masha in Tchaikovsky’s
“Nutcracker” rescuing the wonderful prince from the mouse king and at the
same time turning the fairytale into a happiness for herself. Eroticism, sleepy
fantasy and ballet-mania are obviously reminiscent of Art Nouveau in 1910’
and the search for “Eurithmie” attested everywhere in Europe from St. Peters-
burg to Dornaka. At that time the avant-garde artist Alexandra Ekster dis-
played an “epidemic costume” on the body of th her model.

The lively pulsating rhythm of the film “Silver is not Gold” should not induce
us to perceive of Timur Novikov’s New Academism (Russian New Classicism)
as an act of pure retrospection. Using the words of Vasilii Kandinsky taken from
the treatise “On the spiritual in art”, one can say that in this context aesthetism
as abundance of the beautiful is an eternal necessity which the art-scene of St.
Petersburg has expressed so convincingly since it succeeded in rediscovering in-
self after decades of ideological terror.

Ekaterina Andreyeva 1997
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Crémxu $uabma “3oaoto He cepebpo”1990 beasa Marseesa u Isa Pyxuna
®oro: Burs byiisup

EKATEPMMHA AHAPEEBA
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«HEOAKAAEMH3M B CAHKT-IIETEPBYPI'E»

Myseit Atoasura, byaanemr 2015

Myseit Atoasura, byaanemr 2015

B siBape 1991-ro B ocobnsike 6asepunsr Maruapabt Kurecunckoii, koTopbiit
6561 npeBpa€éH IPU COBETCKOM BAACTH B Myseill peBOAIOIIMH, IPOH30IIAO
cobertue mop HasBaHueM «PAINTING & PETTING» - BoicraBka beaas
Marseesoii. JKeaesHOMy 3aHaBeCy OCTaBaAOCh BHCETh MEHEE TOAQ, M OH OblIA
Bech B ipobonHax. CoBeTCKast XXU3Hb IPONUTAAACH AHTAULIU3MAMH, KOTOPbIE
B AQHHOM cAydae oOpasoBasu pUPMY <« KHUBOIMCh — AACKH>» IIO 3aMBICAY
xyparopoB Oaecu Typkunoit u Buxropa Masuna. Moaean Beaast 6piau
HCTOMACHBI AACKAMH, JXUBOIMCh €€ H3HEKHAM SPKHE TKAaHU M 30AOTHIE
opHameHTbl. OCOOEHHO 3POTHYHO CMOTPEAMCH IEPBBII HEOAKAACMUYCCKHM
¢uapm «Bockpecenue, CHATBIN Ha 16 MuasuMeTpoB beanoit ¢ Baapumupom
3axapoBbIM. /AerKO BOOOPasHUTh UX IPEALICCTBCHHUKAMU HBIHEIIHUX ceAPU U

XOyM-BHACO, OAHAKO TaKOC CPaBHCHHC 6yACT HC BIIOAHC IIPABHUABHBIM. Ynoenue
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co0Oll B paHHEM HEOAKAACMH3ME IPOHCXOAHAO HE CTOABKO OT CTPACTei
IOHOCTH, HO - TAQBHBIM 00pa3oM - OT OBAaAcBILel BceM obmectBoM Tumypa
3CTETUYECKOH AIOOBH, TO €CTh, AKOOBH-BOCXHMINCHMsS, a2 HE COCTPAAAHHS.
HckycctBo He OBIAO «MYSCHHBIM>» IIOHSTHEM, HO SBASIAOCH €KEAHECBHBIM
BOCKpEILICHUEM AI0OMMBIX popM u 06pasoB. beara MarseeBa cTpemuaach k
3Bespe Hemoro kuHo Ayuse bpykc He caabee, yem x OBe PyxuHoii, cBoeit
Awbumoit Mopean. IToxoxee cocrosinue onucaa B Ilerporpase 8 1921 roay
noot Ocun Manaeabmram: «Korpa Al0OOBHUK B TUILIMHE [IyTACTCS B HOKHbIX
MIMEHAX U BAPYT BCIIOMHHAET, YTO 3TO YK€ OBIAO; U CAOBA, U BOAOCHI U IIETYX,
KOTOPBLI IPOKPHYAA 32 OKHOM, Kprdaa yoke B OBupeesbix TpucTusix. [aybokast

PaAOCTD IIOBTOPCHUS OXBATBIBACT Cr'O, TOAOBOKPY)KUTCABHAS PAAOCTD > .

Exarepuna Amapeena
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Awunac, Maxc [Toanmyx u IBa Ha chémounoii naomapke(Moiika) 1990 ®oro:

Bura byiisup



The New Academy of Fine Art: Twenty Years
er

Ekaterina Andreyeva

“TTocBsamaercs Aymse Bpykc” (Auntux)1989-90 Xoact, macao 120x300
YacrHoe cobpanue
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In January, 1991, Painting and Petting, an exhibition by Bella Matveeva, took
place at the former mansion of Mathilde Kschessinska, which the Soviet regime
had turned into the Museum of the Revolution. The Iron Curtain had less then
a year left to hang, and it was already tattered. Soviet society soaked up Angli-
cism’s, which in this case provided the near rhyme coined by curators Olesya
Turkina and Viktor Mazin for the show’s title. Matveeva’s models were languid
from petting, and her painting was feminized by bright fabrics and gold orna-
ments. Especially erotic were the neoacademist film Resurrection, shot on 16
mm by Matveeva and Vladimir Zakharov, and a video, by Russian video art pi-
oneer Yris Lesnik, Contrast, featuring a striptease performed by Gurjanov. It
is easy to imagine them s predecessors of today’s selfies and home videos, but
this comparison is not quite accurate. In early neoacademism, self-rapture was
a product not only of youthful passions but also, and mainly, the sense of aes-
thetic love that overwhelmed the entire Novikov circle, meaning love as admi-
ration rather than pity. Art was not a museum concept, but a daily resurrec-
tion of beloved forms and images. Matveeva yearned for silent film star Louise
Brooks no less than for Eva Rukhina, he favorite model. Poet Osip Mandelstam
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described a similar condition in Petrograd in 1921. “When in the silence a lover
gets tangled up in tender names and suddenly remembers that all this has hap-
pened before, the words and the hair and the rooster that crowed outside the
window had been crowing in Ovid’s Tristia, a deep joy of repetition seizes him,
a head-spinning joy.”

EkaterinaAndreyeva



Chill and Beauty

Olesja Turkina

Viktor Mazin

1991

Cepreit byraes “Adpuxa’, beasa Marseesa. Kyparopsr BeicraBku: Oaecst

Typxuna, Bukrop Masun
CONTEMPORARY ART FROM LENINGRAD
CHILL and BEAUTY FOREWORD

This exhibition present a contrast to the bleak image we often of Leningrad.
On display is the art of neoacademism, focusing on the search for beauty, mys-
ticism and immortality. This new movement in Leningrad is represented by
Sergei “Afrika” Bugaev, Georgi Gurianov, Denis Yegelski, Bella Matveeva and
Timur Novikov. Timur, Afrika and Gurianov have participated in several exhi-
bitions in Europe and the United States. Despite their young age, these artists

79
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have been successful in many areas of the visual arts, cinema, music and perfor-

mances.

These artists work in condemned buildings along the Fontanka and Moika
canals in the center of Leningrad, and they represent a socially night-knit sub-
culture of the younger generation. As a community of artists, they can be com-
pared to the Alphabet city of New York in the mid — 1980s.They are creat-
ing new life in their city, long fettered by the communist system. They have
been open to influences from the West, as shown by their activity in rock and
club culture in the words of Olesya Turkina, the exhibition’s assistant from
Leningrad, “the primary gender of these artists is beauty, and talent is their sec-
ond gender”

I wish to extend my gratitude to Olesya Turkina and Viktor Mazin for generous
assistance in arranging this exhibition.

For Denis Yegelski, neo — academism means applying the traditions of classi-
cal, ideal art and the heritage of Greco — Roman antiquity and the Renaissance.
The ideal is seen on the plastic level as conforming to the canon, on the ide-
ological level as distancing from the object/work, and on the stylistic level as
an asceticism of means, and accordingly it achieves one of his names — that of
Beauty.

For Yegelski the concept of beauty is bound to the history of ideas and ideas. It
is expressed in classical sculpture, the paintings of Caravaggio and Leonardo da
Vingi, classical ballet, and in fervent Catholic religious works. In other words,
it is present in both sensually tactile and coldly alienated art.

Denis Yegelski’s life and works are defined by his untiring guest for beauty. This
is also the beauty of the male nude and that of classical dance. It strives to epit-
omise beauty in the human body.
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Aenuc Ereabckuit1991, ®onranka 145 ®oto: JukkaMale

IdealBeauty
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Aenuc Ereanckuit “Kommnosunus N¢ “ Xoact, macao, kapanaam 150x100

Yacrroe cobpanue (IIseiinapus)
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“ABTONOPTPET CO CIIUHBI ((l)paI‘MCHT) 1989 XoacT, Macao, koasax 150x100

Cobpanue Eugene Zhilinsky, Kanapa




84 bBesna Mameeesa

Despite the solid tradition of women’s art in Leningrad, few women artists are
at present able to withstand the energetic pressures of masculine artistic pro-
duction. The wave of male art was too strong. Bella Matveyeva is one of the few
women to survive this “aesthetic” struggle in a manly way.

Following the feministic gesture of reversing the contradictions of gender, Bella
concentrates almost exclusively in the male body, thus changes the traditional
roles of man as the artist and woman as the nude model.

While neoacademism extols the beauty of the body and the joy of existence,
Bella Matveyeva’s portrayals of bodily beauty are imbued with a sense of the
wasting and consuming of life.

Leningrad looks to the 90s

Contemporary art in Leningrad is characterised by clear orientation towards
the future and a unique utopistic spirit aimed towards a definite ideal and away
from rigid determinism.

This utopistic spirit is linked to the mythology of the city St. Petersburg was
founded as on ideal city-state. ('The city has changed names three times in three
centuries). It was planned and build so that it involuntarily brings to the view-
er’s mind a mirage or hallucination such as produced by changes in the atmos-
phere. This translucent quality of the city induces a kind of theological thought
in the minds of its inhabitants who live in constant expectation of cataclysm or
an unprecedented blooming of their city. The mirage must disappear and be-
come a real paradise.

A cult of the future and the ideal of on uninterrupted creation of new ideas are
typical of the artists defining the contemporary state of the arts in Leningrad.
In the early 1980s a changing of generation occurred in Leningrad, and young
artists (usually in their 20s or younger) rejected the image of the so-called “un-
official” art of the 1960s and “70s.

Were artists were previously seen as expressing social protest even in the study
of forms, the problems reflected by Soviet society now became the elements of
the game of art. The best example is the most active group, organised in 1982
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as “The Young Artists” (later known also as “The Friends of Mayakovsky Club’,
which engendered neo — academism in the early 1990s. At present, connections
with politics, whatever their brand, are pass, and artists can take upon them-
selves all manner of tasks and projects.

The young artists differed from their predecessors by working in all areas of the
arts — in literature, cinema, rock music — and through their real contracts with
the world-wide artistic process. The end of the 1980s marked a stage where the
art of Leningrad began to gain an unforced footing in world art.

Olesja Turkina Viktor Mazin 1991
SAINT-PETERSBURG ALTER 1993
Textes: Jean-Pierre Brossard

Ewa Berard

Olesia Tourkina

Victor Mazin

Photos: Boris Smelov, artistes
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Mapam “bBarrepasit” 1992 Xoact, macao, 120x150 YactHoe cobpanue,
[Iseitrapus
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Bella Matveeva Photo: Boris Smelov



88 beanra Mameeesa

Exarepuna Anapeena



BPEMI TUMYPA

Pycckuii Myseil Bceraa OBIA OTKPBIT IKCIEPHMEHTaM, [IO3TOMY HPHHSA
IIPEAAOKCHHE IIOKA3aTh BBICTABKY <« [eppUTOPHUSI HCKYCCTBa>», KOTOPYIO
npupymas u cpopmuposas IlonTioc XIOABTEH, ACTEHAAPHBIA Kyparop
«Mocxksbi-TTapmwka»  (1981). O6masmmiics ¢ {panuysamu, Muxana
IOpbeBua Tepman mompocua MeHs ITO3HAKOMUTD €TO C MOAOABIMH MECTHBIMU
XYAOXKHHUKAMU AASL OTOOpAa MX BO BTOPYIO YacTh BBICTABKU I10A HasBaHHEM
«Areape». Hopanuell cTara BOBMOXXHOCTh YYaCTBOBATh B MEKAYHAPOAHOM
MacTep-Kaacce: PpaHITy3CKHE CTYACHTBI XIOABTEHA BMECTE C HAIIMMH
XYAOXKHUKAMH CAYIIAAM ACKI[UH, IPHAYMBIBAAH B 3aAaX Kopryca benya HoBbie
paboTsy, u paccunTaHo 31O 66140 Ha Mecsl. S nocoBeroBaaa [epmany Tumypa,
A¢puky, HekpopeaAucToB, « MuTbKOB>» 1 Aasa ux Teaedponsl. OH AOIIOAHHA
MOU CIIUCOK UMEHAMU I'y6aH0B0131, ToBopxoBa u Konnukosa us Axasemun 3a
AEHB AO IIPOCMOTPA - XYAOXKHUKHU NPHHOCUAHM CBOU IIPOU3BEACHHS B KOPITYC
Benya - Tumyp MHe NO3BOHHA M CIPOCHA, HEAB3SI AH, YTOOBI ITOAOLICA €Lie
opuH Moropo¥ renuii? Mim okasascs Aennc Ereapckuii, npumeammii BMecTe
c Beanoit Marseesoit. Aenuc npunec «Iloprper AeTannpi» (MAM AcTYHKA)
B IIAEME Ha GOHE KAKHUX-TO FOAYOBIX OPHAMEHTOB, IIOXOXKUX Ha U300paskeHHsI
AHICABCKUX XOPOB B CAABSIHCKOH 0OapouHoll >xusommcu. Beana u Aenuc
BHCIIIHE 3aMETHO OTAMYAAMCH OT COOPABILETOCS XYAOKECTBEHHOIO 00LIeCTBa.
AeHuC B 6€AOM IUAKAKE OTYACTU HATIOMHUHAA METPAOTEASL, HO MbI BEAD ObIAH
HE B PECTOPAHE, ¥ TOITOMY CMOTPEACS OH ITOYTH Kak Beankuii Io1c6u; Beasa
IpULIAA B KOPOTKOM C ODOpKaMHU IIAATbE U3 3CACHOH TKAaHH, IPOILIMTOMH
30AOTOM M 3aTKaHHOH posamu. S cama Bupeaa ary tkanb B AAT u aymana,
YTO XKE TAKOE U3 Hee MOXKHO Ob1A0 651 ocTpouTh? Beara caeaana HeuTo Bpoae
IAAThA-IIIMMH, KOTOPOE O4EHb IIIAO K CTPH)KKE, HATIOMUHABIIEH IIPHYECKY €€

Aw6umoit aktpucel Ayusst bpyke B duabme « Sk [Tanpopbr».

[Teprop XHIIIOBCKOTO MOAIIOABS ObLA 3aBepiueH. TuMyp He ycTaBaA IOBTOPSITH
caoBa AeoHappao A2 Bunum o npeumymecTBax XUBOIMCHOIO MACTEPCTBA: KaK
XYAOXKHHUK B POCKOLIHOM 0apXaTHOM IIAAThe Y ce0si B 0OraTo ACKOPUpPOBAHHOM
MaCTEePCKOM MUUIET Kpacuberuuit 06pas. OOHOBHACS, IIPEexAE BCEro, 06AUK
XYAOXKHHKA 1 €ro AoM: 1990-1993 roas! - 370 BpeMst mosBACHHS B /ACHHHTPaAe

MacTepCKUx-caaoHOB. Y A¢puku Ha PoHTaHKe OblA2 KOAACKLIUSI COBETCKHX
89
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peakocteii: $apdop, 3HaMcHa, YHHKAAbHBIC H3AAQHHS (HampuMep, MOMHIO
KHUTY, IOCBALICHHYIO TPaypHOH LepeMoHnn moxopoH Acuuna). Coserckas
30Ha OyraeBCKOM MAaCTEpPCKOI IpaHUYMAA C OUAMOUHCKO-aMIIUPHBIM OyAyapoM
Mpenbi: y Hee Ha kapHH3aX OBIAM H300paXKCHBI CKA30YHBIE MyXOMOPBL Y
FOpuca Aechuka Ha Moiike HeOOABIION TEACBU3OP OBIA BCTABACH B PE3HYIO
30A0YEHYIO KAPTUHHYIO PaMy MAU KHOT, OTTEHSS Xal-TeK MHTEPhEP IIEPBOrO
Hamero TBopua Bupcoapra. Ksaprupa Aennca Ereasckoro ma Cenarckoii
IAOIAAM, CHATAS AAS HETO MEL|EHATOM, HAIIOMHHAAQ IIATEp U3 ACKOpAL[UH
k Oanery «Illexepesapa». ATmocdepa HHTCAACKTYaABHOH CBOOOADI
HEMEAACHHO ITIPHBEAA XYAOXKHUKOB K YBACYEHHIO MH(OAOTHEH M HCTOPHEH,
a TaKOKe K KYABTY KPacHBOM CBETCKOH >KU3HU U OOLell 3pOTH3HPOBAHHOM
aTMocdepe, CAOBHO BBIIACCHYBUICHC u3 casoHOB CepebpsiHoro Bexa.
BepHyaoch TO 0cOOEHHOE yBACUCHHE ICTETU3MOM, KOTOPOE ACTKO IIEPETEKACT
B Oe3BKycHLy. AAsL 9PYAUTOB U IIOKAOHHHKOB >XypHaAOB «Mup uckyccrsa»
U «AIIOAAOH>, M3AABABLIMXCS B HAyaAc BEKa, HACTAAU AOOpbICc BpeMeHa.
(TnMyp, Kak u 1, B To BpeMsa yutas K.Barunosa, OHy6AI/IKOBaHHOFO B CEpUH

“3abprTast kHura'.
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ITepsoe GreHHAAE COBPEMEHHOro HcKyccTBa, AeHunrpas 1990 beasa
MarseeBa, Tumyp Hosuxos, Aennc Ereascxumii, Cepreit Conun Poro:
Asexcanpp Pery (us apxuBa aBTopa)
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Aenuc Ereasckuii, “I'Toprper Beaasr’, xoact, macao 95x100 1988 Yacrnoe
cobpanue

«Teppuropust uckyccrBa>», OTKpBIBIIASICS B HadaAe HIOHs B Kopmyce Denya,
OblAa BBICTABKOH IOTPSCAIOLIEH: BIEPBbIC B POCCHIO IIPUBE3AH CTOABKO
COBPEMEHHOT'O HCKYCCTBA - OT «DBoabmoro crexaa» Afourana A0 AaiiTOOKcOB
Asxepda Yoaaa, mpudeMm B 3Ty 3aIaAHYIO TAHOPaMy ObIA BKAIOYECH M PYCCKO-
COBETCKMH  ABAHTapA, AOTHMYHO — 3aKAHYHMBABIIMICS — IIPOUSBEACHHSAMH
HOBEHIINX MOAOABIX POCCHHCKHX XYAOKHHKOB. OTKpPBITHE HMPOHCXOAHUAO B
cocrosiHuu beckoHeuHO atipopun. Ero ouens ykpacuao nosisacuue Baapuxa

MawmebiuieBa B 0OpAOBOM OOTSIUBAOLIEM IIAATbE, KOTOPBIH IPOLICIITAA MHE:
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«Kartroma, MOAEPIKH, TTOXKAAYHUCTA, MMHYTKY MOM IIAALL, a TO 5 6010Ch B 3TOH
ToAle 3a cBou Hortu». Kapeepy Mamsimesa Tumyp samycrua Ha opbury
aetoM 1989 ropa, mocoseroBaB Aece TypkuHOI yCTPOUTH BBICTYIACHHE
Baapuka Ha OTKpHITUH BBICTaBKU « KeHIIMHA B HCKycCTBE>. (HpI/IAYMaHHa}I
Aeceit Typkunoit u Bukropom MasuHbIM — BBICTaBKa-MHCTUPUKAIIMS
«JKeHIMHA B HCKYCCTBE», TAE IKCIIOHEHTHI-MY>KYMHBI QUIYPHPOBAAH IIOA
)KEHCKUMH TICEBAOHMMAMH, BITIOAHE YAaAach. B razere « CmeHa» >KypHaAHCTBI
IIBITAAMCH OTTAAATh, TAC XK€ < MY)KCKHE>» ITPOUSBEACHHS, U B KaYCCTBE IPUMEPa
onucasu Mmoe. IIceBAOHMMBI OBIAM Y HEKOTOPBIX CMEUIHbIE U OpyTaAbHBIC,
Hanpumep, [yuesuu BoicTymaa xak «Awba Cocciopa». 10 mpeanpusrue
ObIAO 3aMBICACHO B arMocpepe OCCKOHEUHOIO IPasAHUKA U MacKapaaa,
xoTopbiil OymeBaa Bokpyr Tumypa B xonue 1980-x. Bor osun wactHsri
aIH30A: MBI ¢ AAAO# cmoTpean Ha BuAcO ¢uabMm «Cmeprs B Benermun»,
xaccera 6b1aa TumypoBsckast. Buesanno nepconasku Tomaca Mansa u Aykuno
BuckonTH, 4TO Ha3BIBaeTCHA, PACCTYNMHMAMCH, U HAa JKPaHE BO3HUK I[BETHOH
GapXaTHBIH 3aHABEC C IPOPE3SIMH, U3 KOTOPIX TOPYAAU TPH POXKH B )KCHCKOM
rpuMe U 6oabmnx napukax. 1o 6siau Tumyp, Aenuc Ereabckuii, a Tpersero
IEPCOHAKa MBI Tak M He yrapaan. OHM II€AM M IPUMACHMYaAM HECKOABKO
CEKYHA, KaK AOTPEKOBCKHME KAOYHECCHI, M TalOKE HEOXXHMAAHHO MCYE3AH,
0CBOOOAMB MecTO AAsL Tapsmo. AasbHelIasi HHTPUTa HaM yXe IIOKa3aAach
npechoit). Temeps MoHPO 6bIA I'BOBAGM aABTCPHATHBHOH THMypOBCKOM
IPOrpaMMbl Ha OQUIIMAABHOI [IPE3CHTALMU « leppUTOpHH>» C AUTIKOPITYCOM
u Bceil MyseiHOi aupeknueir. Cam >xe HoBukos paspan Apysbsm Bce
NPUTAACUTEABHBIE,  IAIOC ~ KApTOYKM  YYaCTHMKA  BBICTABKH, |
IPOAEMOHCTPUPOBaA PUPMEHHBIH CIIOCOO MPOXOAA Ha OTKPHITUE B CHHEM
pabouem xasare (Mbl, MOA, TAKEARKHHMKH, YTO-TO BBIHECAH, BHECAH U TEIEpPb
HAEM Ha CBOe pabodee MeCTO), KOTOPBII TBOPICCKH MTO3aUMCTBOBaA B PHABME
«Crapuku-pasboiiHukn». DaHker xumea B pecTopaHe TOCTHHHUIIBI
«Mocksa», Mpl ¢ TUMypOM CHAGAM Ha BTOPOM ITaKe, TOYHEE — OH
IIOCTOSHHO IIepeMEINaAcs OT «bopra Kk 60pTy>», 4TOOBI paccMOTpETh BCe
HOMEpa PEBIO Ha CLieHE IepBoro ataxa. « lereps Tyaa! — M Tumyp Bckakusaa
C TapeAKOM U IIOYTH IeperubaAcst depes mepuaa. — A TO Mbl MHOIO

nporyckaem!> .



ITucemo Aenunca Ereanckoro:

HECKOABKO CAOB O TAKOM 3ATAAOYHOM ABAEHHWH, KAK
HEOAKAAEMM3M

- MOHOXPOMHHI?I IIOAMaA€BOK, MHOTOCAOMHASl >KMBOIMCH - IPSMO 23I0Xa
BospoxpcHMsT - 3aAyMYHMBO IIPOrOBOPHA IHMMyp, pasrAsAbIBasi —eIre
HeokondyeHHoro "Cpsitoro CebacTbsiHa, NPEAHA3HAYCHHOIO AAS IIPOEKTA
ITontioca Xyasrena "Teppuropus MckyccrBa’s Pycckom Mysee, sateM oH

PE3KO IIOBEPHYACS U OBICTPO 3arOBOPUA B CBOCH OOBIMHOI MaHepe:

- S 3malo, Y4TO HaM HYXHO AeAaTh. MBI AOAXKHBI IPUBATH3HPOBATH
KAACCHYECKOE MCKYCCTBO, 9Ta HHIIA B HANIEM COBPEMEHHOM HCKYCCTBE
coBeplIeHHO cBoOoAHA. BoT Ha samaae, Hampumep, ceifyac mopob6HOE CTaA0
OYEHb MOAHO, @ y HAC €CTh TOABKO IIAOXOHBKHUH MBIABHBIN COIIPEAAH3M,
KOTOPBIM  IIPENOAAIOT B PenmMHCKOM M MasO KOMy HMHTEPECHBIH
HOHKOH(QOPMH3M, aKAACMUYECKUM K€ HCKYCCTBOM, KOTOpOe OBIAO AO
IIEPEABIKHIKOB BOOOIEC HUKTO HE 3aHUMACTCSI, €10 TO Mbl U [IPUBATU3HPYeM!
Yxe ecTb Tpoe, KTO 3aHMMATbCA (PUIYPATUBHBIM HCKYCCTBOM - 3TO THI,
I'ypbsinos u ITeaarciomka (tak Tumyp HasbiBaa Beaay, mo nmenu, paannomy cit
npu BeHyanun) naoc 'Crporuii 0HOWIA', Hat MOAHEHIMI MoAeabep - Kocts
TonuapoB, AAst Hawasa - BmosaHe AocrarouHo. Hapo Toapko mpupymats

Ha3BaHHUC HOBOI'O TCUCHMSI, OH Ha TIOAMHUHYTbI 3aAYMaACs

- Heoakapemusm, mor HazoBem ero "HEOAKAAEMIM3MOM " Bcee, noeay

arutuposars lypesanosa u [leaarero.

Tumyp cxBatua cBO#l Beaocures U ybexas. ACAO IPOHCXOAMAO B MOEH
MacTepckoi Ha [opoxoBoii, KyAa 1 HE3AAOATO AO 3TOTO neperaAc;I U3 HalleH
obueii ¢ Beanoit kpoxornoit Macrepckoit Ha Moxosoit. I1laa Becra 1990 roaa.

CobcTBEeHHO € 9TOr0 M HaunHaeTcs ucropust npusarusanuy "Kaaccnyeckoro
uckyccrsa op kopoBbiM HasBanueM 'HEOAKAAEMUV3M', BosssimeHHast
M HEACNasi, CMEIIHAS W TPYCTHAas H, YBBI, OYECHb KOpOTKas. A0 TOro, Kax
nosBuAack Ha cBeT Hopas Axapemus V3smHbIX, ocTaBaAOCh €Ije TPU TOAQ.

3a aTo BpEMsI IPOLICA PSAA BBICTABOK, TAC YXKC 6bIAO 3asBACHO 3TO HOBOC
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HanpaBacHue [lurepckoro mckycerBa. OaHa u3 HamOoAsce 3HAYUMBIX -
<« »

X0AOAHOCTB M KPacoTa, OTKphIBIIasACA B raseper Muu ry, B aBrycre 1991, B
camoM eHTpe XeabcuHKU mop KyparopcrBom Oaecu Typxunoit u Bukropa
Masuna. B Heit npunsian yuacrue: Byraes "Ad¢puxa’, Teopruit Iypssmos,
bBeaaa, Tumyp Hosukos u s1. I'To akcrosuuuu BBICTABKH M KATAAOTY MOXHO
OBIAO Cpasy YBUACTb y>Ke BIIOAHE CPOPMUPOBABIINXCSI ABTOPOB CO CBOUM SIPKO

BI)IP&)KCHHI)IM HO‘{CPKOM.

Aenuc Ereascknit



beana Mameeesa

Aenuc Ereanckuit “Anres” 1995 Bymara, kapanpaur. YactHoe cobpanue
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Aennc Ereabckuii B Mactepckoit Ha Moxosoit Poro: Asexcanap Pery 1989
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Macrepckast ya. MoxoBasi, Ha 3apHeM ¢one pabora Aennca “Aersmumii’,
IPEACTABACHHOM Ha KoH(epeHuuu “Moropocts u kpacora’ B AoMme yYEHBIX

uMm. Jopsxoro B urone 1990 roaa
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®oro: Anexcanpp Pery

Panumne pa6orsr Aenuca Ereasckoro

u3 apxusa beaast MaTBeeBoii

Aenuc Ereavckuit “Baro6aéunas napa” 1988 Xoacr, macao 98x100 Yacruoe

cobpanue
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“PapnoBoana” 1988-1989 Xoacr, macao 100x100 Jacrroe cobparue
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' .
- * ‘

“PasBeaunk” 1988 Xoacr, macao 100x100 YacrHoe cobpanue



beanra Mameeesa
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Aeruc Ereanckuit “Tarnop” 1988-89 Xoacr, macao 129 x79 Cobpanue Julia
Gutsch

el My W

o ]
"SpmEEr

Aeruc Ereanckuii us cepun “IoBopsimue roaossr” 1989

Aenuc Ereanckuit “Asronoprper” Bymara, Tyms, mepo 33,5x22
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Konen 70 x (nepuop obyuenust y Uropst Tioapnanosa) Cobpanue Beaant

Marseesoit

Aenuc Ereapckuit «bes nasBanus» 1988 xoact, macao 80x130 Cobpanue

Beaart MaTBeeBoit
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Aenuc Ereavckuit “ Castoit Cebactbsan” 1990 Aunrux, xoact, macaol50x200

YacrHoe cobpanue




Exarepuna AuppeeBa “Bpems Tumypa”
IPOAOAIKEHHE)

«ATeabe» BBITASACAO OACAHO, PEAKUM HCKAIOYCHHEM CPEAH AOBOABHO
GeCCMBICACHHBIX paboT $paHIy30B CTAAH OYCHb KOHIICHTPUPOBAHHbIC IIO
6c306pasnio ¥ XYAUTaHCTBY 3aAbl HEKPOPEAAMCTOB M Byracpa (oH BbicTaBHA
«®opmsr acctpykumn. [Tocobue AAS COTPYAHHKOB My3esI» ), a TAKKE HE MCHEE
XYAUTQHCKUH, HO IOAHOCTBIO BBIACP)KAHHBII B HOBOM CTHAE c0Ol 3aa
Hosuxosa-Ereasckoro, yraosoii B AeBoii aH$HAAAE ITEPBOrO ITAXKA KOPITyca
Benya. Tumyp, kak Bcerpa 3a 49ac AO OTKPBITHS, CO3AAA IKCIO3HIIUIO,
IOCBSICHHYIO KYABTYPHOMY TYPH3MY — HOBOMY SIBACHMIO HAlllCH >KU3HH,
eABa 0cBOeHHOMY ¢ 1987 ropa, KOraa »xeAaromux HayaAH BBIITYCKATh 32 PyOex.
Ha camoii mmupokoit creHe Mo AeByI0 pyky TuMyp MOBECHA IIPOH3BEACHHE
« HI)IO-I;IOPK HOYBI0>». OHO IOYTH AOCTHIAAO KAPHU3A U CITYCKAAOCH HA ITOA.
BepxHsisi ero yacTh peacTaBasiaa co60i MATKYIO YEPHYIO TKaHb, THIIA 3aHABECA
AASL IIKOABHBIX KHHOKAaOHMHETOB, a HIDKHAI — HECKOABKO METPOB
3arpaHMYHON IPO3PAYHOH YHNAKOBOYHOH «mymbIpyatku». Ha mecre
COCAUHUTECABHOIO 1UBa OBIAM IPHKACCHbl HAa YEPHOM BEPTHKAABHbIC
KOPOOOYKH OT KOCMETHKH, Y3KHE [IPUIAACHTCABHbIC OMACTHI Ha BECYCPHHKH,
KOTOpble 00pazoBaau cBOMMU $OpMaMHU HEYTO MOAOOHOE peabedy dacapos,
Takoi HabepexxHoM MaHXITTeCHA, €CAM CMOTPETh Ha Hee OTKYAA-HUOYAD U3
Bpykanna. CaeBa u crpaBa IOCTaBHAH ABE MysciiHble BUTPUHBL. B opHOIX
Tumyp pasaoxua ¢pororpaduu ¢ Paymenbeprom, Mpenoit u Kypexunsiv B
pecropane «Kaskasckuii», a tawke ¢ Keiipxem n Hpenoit B Ilereprode;
dororpadpun AOMOAHSIAN MPOOKU OT BHUHHBIX OYTHIAOK, KOPOUKH XAeba «co
caepamu 3y00B Paymenbepra» u sacoxmiue Iydku TpaBbl, COOPaHHOM IIO
ykasanuwo Kefiaxa Aas Bererapuanckoro obepa, — Bce C My3eHHBIMU
stukerkamu. Hap 10l BUTpUHON BuceAa pama ¢ 3THKETKaMM OT GaHOK cyma
«Kamnbean», xoropsie npucaas JHpu Yopxoa «HosbsiM xyposxHHKAM>» B
1986 roay. banku 4acTbI0 yoKe ObIAM CHEACHDI B TOAOAHBIE TOPOAYEBCKUE TOADL.
(Bce atm MaTepuasbl B KoHHIE 1990-X cocTaBuAM  IKCIO3UIIUIO
«AAbBTepHATHBHOTO Mysesi» B MpamopHoM ABopue). Bo Bropoii ButpuHe
AeXana cAyTast Kykaa ua cexcmona. K uucrasasmun Tumypa mpuaarasace
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aHHOTAIMs, B KOTOPOH OH 00BSIBASIA, YTO CAOBO <TYPU3M>» o6paaoBaHo oT

«{yTypusMa>, yTpaTHBIIETO MEPBHIH CAOT.

Omnosewennplit 06 aToM BhepBble TUMypoM, 3puTeAb Opocas B3rasp Ha
IPOTHBOMOAOXKHYIO CTEHY M BHACA KapTuHy Ereabckoro «Cparoii
CebacTpsii»: Ha OOABIOM BEPTHKAaABHOM ¢opMare B IPOPUAD ObIa
M300paXeH OOHAKCHHBIH 3arOPEABIH IOHONIA, AULOM HAIOMHHAIOLIUH
Actuca. QoH - HEXHO roAy6OIl, KUBOIMMCH KaTOAUYECKAs 110 PpOpMe, KaK Y
IO)KHBIX ITOTPAaHUYHBIX cAaBsH B LepkBsax X VIII Bexa: y moasxos, ykpauHIies,
BEHIPOB. Bech XOACT BOKPYT TeAa TOKPBIBAAU 110 TOAYOOMY KPACHBIE TBO3AUKH,
xortopsie B 1990-m eme mpousBoaran MussnoHamu Aas [lepsomas. Ocensio
1991 ropa Buxrop Musuano orkpsia B KyckoBo BbIcTaBKy «IcTeTHYeCKHE
OIIBITBI >, TAC B IPOTE ObIAY SKCIIOHUPOBAHBI ACOIOTHBIC IIPOU3BEACHUS TPYIIIIbI
«AEC>, ouenp moxoxxue Ha EreAbckoro, TOAbKO AMIIEHHbBIE HAPIIHCCHYECKON
AI0OOBHOIT SHEPTETUKM, COTPEBHIEH W IOAPYMSHHBHIEH ITAOABI HAIIETO

HCOaKapACMH3Ma.

B PE3YABTATE, BAATOAAPA TTOHTIOCY XYABTEHY, BbIBOP
ITAA HA AEHHMCA, A HAIIA TTAPA PACITAAACDH, HO AO CHX
[TOP “CBSATOM CEBACTbAH” AAS MEHSI OCTAETHCH
HEAOCSTAEMOM BEPIIIMTHOM KEMITA CPA3Y 1
BE3OTOBOPOYHO, TIIOITABIIEE B PYCCKMM MY3EU
(TTPUMEYAHME ABTOPA).



«TEPPUTOPUA NCKYCCTBA »

1 HAAYBHOI HET'P TUMYPA
HOBHUKOBA

B 1990 roay Iocyaapcrsennsiii Pycckuit Myseii coBmectno ¢ MHcTHTyTOM
[Taactuuecknx Mexyeers (ITapmx) npoBopua B koprniyce BEHVA BpicTasky
"TEPPUTOPHA MCKYCCTBA', ee kyparopom OblA H3BECTHBLH apT-
aesteab  Ilontioc  Xyapren. BpicraBka cocTosiaa M3 ABYX  4acTeil:

"AKAAEMUYECKON U “MOAOAEKHOMH -

“‘Akapemudeckas’ - u3 pabOT M3BECTHBIX XYAOXKHHUKOB, BO TIAaBE C
Paymen6eproM, BbICTABUBIIEM TMIAaHTCKUE OacceilH, ¢  Oyabkarowei
cybcTaHnMel, BPOAE TOM, YTO B ¢puabMe "AXKCHTABMEHBI YAaUU' - H300parkasa
uemeHt. Ecau momHute, €0 6biaM 3aAuTHl repou $uabMa npu mobere us

TIOPBbMBI B KAHHUCTPC EMCHTOBO3A.

[Tosxuable CMOTPUTEABHHILIbI, €LI¢ HE MPHUBBIKIIME K 3alIAAHOMY HCKYCCTBY;
IIOCAC OTKPBITUSL BBICTABKH, OTKAIOYMAM LIYMHBI arperar - BepHee
KOMIIPECCOPBI, KA4aioUe BO3AYX B ITOT 'BOAOEM' - HO Ipubexaslice
HA9aAbCTBO, OODBACHMAO HM; €CAM 'LEMCHT 3aCTBIHET, TO My3sed Oyaer
BBIHY>KACH, BBIIIAATUTh CTPAXOBKY B MUAAHOH AOAAAPOB, U OCAHBIC XKCHIIMHbI
MYYHAUCh LCABI MeCAL, OT 3BYKOB OyAbKaHbs AAs Ooabiuero a¢dekra,

IPOXOAHUBIIHX 9YCPC3 YCHUAHUTCAD.

Ha "MoaopexxHON YacTi ObIAM IPEACTABACHBI PabOTHl HAYMHAIOLIUX ABTOPOB
co Bcero Mupa, B ToM uucae u3 Poccun. B oAHOM 13 32A0B, IIPsIMO Ha 1oAY
B BHUAE Ky4H, OBIA HACHITAH KAHEHCKUH nepen, PasBESHHBIM HOTaMHU
IIOCETUTEACH, B KOHIIE KaKAOTO Pabodero AHs NPUXOAUAOCH, YUXasl, CMETATh
€ro BEHMKOM B LICHTP, TaK YTO 3Ty BBICTABKY LICABIH MECSL] HPOKAHHAAU

CMOTPHUTEABHHI[BI, KAK "AKAACMHYECKOM TaK H "MOAOACKHOM €€ YacTe.

JKemuayxuHo# “MOAOACKHON YaCTH CTAAA MHCTAAAALMS [UMYypa, CO3AAHHAS
MM 32 I1apy 9aCOB AO OTKPBITHSI SKCIIO3ULIMH U3 IOAPYYHbIX MATCPHAAOB. DTO
6b1a0 manno "MAHXETTEH", caeaanHOe M3 0OEPTOYHOIO MOAMITHACHA;
yepHoro (He60), "mymsipuaroro”’ (Boaa), eme He ybpaHHOro M B obuAnM
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BaAsBIICTOCA B 3aAnax, M M3 flyers HOUHBIX HBIO-HOPKCKHX KAy6OB (OHH
n3obpaxasn HeGOCKpeObI). A Takke HAAYBHOTO PE3UHOBOTO HEIPa M3 CEKC-
mwona. TUMyp TOABKO 49TO BEPHYACS M3 CBOCH IICPBOIL MOE3AKH B AMEPHUKY, U
10 661K €10 Tpoden. Herpa HaayAn U TOAOKHAH B CTCHA, HAXOASIIMICS OA
TIaHHO, TYAR K¢ GbIA TTOAOKEH HapKycaHHBIH (k0651 KeiiakeM) Kycok gepHOTO
OTEYeCTBEHHOTO xAcha u3 MyseiiHoro Gydera. Ho okasasocs, 4to pesuHosoe
U3ACAME - CHPOHHAO, M K KOHIly TOP)KECCTBCHHBIX PEUEil YCTPOMTEACH 3TOTO
3aMEYATCAPHOTO ~ MCPONPHUSITHS, OHO IPEBPATHAOCH B  CMOPICHHYIO

KOPHUYHEBYIO LIKYPKY.
Aenuc Ereascknit

“Asronoprper” 1980 Xoact, macao 50x40 CobOpanue aBropa
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Aenuc Ereasckuii, beasa Matseea 1981 Xoact, macao 50x40 Cobpanue

aBTOpa

Exarepuna Anppeesa "Bpems Tumypa” (mpososskenue)

A Becnoit 1992-ro rpynnma «AJO.K.JM.» u s pesasn 3pech mepcOHAABHYIO

BbICTaBKY beaast MarBeeBoii.

CYIJ.ICCTBYCT PacnpoOCTpaHCHHOC 39.6Ay>KA,CHI/IC, 9YTO HCOAKaACMH3M -
TOMOCCKCYaAbPHOC HAIIPABACHHC B HCKYCCTBC, KaK CTOAD AIO6PIMbII>i B Hall¢M
TOpoAC KPIHCM&TOFP&(I) BuckonTu u Bce IIpo4ce IMpEKpacCHOC. C moell ToukH
3pCHU:, CBA3BIBATD MCKYCCTBO M CCKCYAaABHOCTb TaK YK HAIIpAMYIO O3HA4acT
BYABIapHU3HUpPOBATh M TO, M APYroc. TI/IMyP B ACfICTBI/ITCAI)HOCTI/I OKa3bIBaA
ITOAACPIKKY XYAOKHHKAM 0601/IX ITIOAOB M CYIICCTBAaM HCOIIPCACACHHOTO ITOAQ

TOXXE, CCAH BUACA B HUX MCKPY TaAQHTA. HMmenno TI/IMYP ITO3BOHUA MHE BECHOM
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1991 ropa u ckasaa, YTO HAAO HENPEMEHHO CBHE3AMTH HAa KPall ropoaa Imoa
HasBaHueM npocnekT IIpocsemenns, rae Ha DBuennase nerepbyprekoro
HCKYCCTBA NOKA3BIBAIOT KAPTHUHBI YAUBHTEABHOH HOBOHM XYAOKHHIIBI bBeaarr
Marseesoit. 1 yxe k ocern 1991 ropa bBeasa 6p1aa MOAHEHIIEH ACBYLIKOM.
Bmecre ¢ MaMblIIeBbIM OHa y4acTBOBaAa B CBETCKON BBICTaBKe-akIuu “Paint-
ing and Petting”, xoTOpast cusiAa IABAMHBEM XBOCTOM, CepeOpPOM U 30A0TOM
B 3UMHeM capy ocobnsika Kuecnnckolt, mporonsist mpous — Kasaaoch, 4TO
HaBcerpa, — TeHb B. V. Aenuna c ussectaoro 6aakona. B 1992-m mb1 ¢ Ayneit
CMmupHOBO# cayyaiiHO BCTpeTHAH beaay Ha crymensix Mysest aTHorpaduu
HapopoB Poccuu, u Aynst ckasasa upornyHo: “beaaa, BbI Tak HPEKPaCHBI, 4TO
s1 6bI XOTeAQ Ha Bac KeHUThCA!” Beara B OTBET AMIIb YCMEXHYAACh THXO: OHA
M CaMa MOTAQ KCHHUThCSI, HA KOM Obl TOABKO HHU IOXeAaAa. Bee cuabl raamypa,
KOTOPBI TOABKO €ILIE 3aPOXKAAACS B HAIIEM TOPOAC, COCAMHMAMCH, 9TOODI
3acBepKaAa BbIcTaBKa beaast B MpamopHom 3aae Myses stHorpaduu. Caer
ObIA PUTYILCH, IIOA 3aTAHYT cepeOPsIHOM (POABIOH, B LICHTPE 3aAd CTOSAH
3epKaABHBIE ITHPAMUABI, B MX TIPaHAX IIAABHO CKOAB3HMAHM, OTPaXKasiCh,
OOHa’KEHHBIE TeAQ IOHOMLICH U ACBYILIEK, KOTOPbIX beaaa ykpacuaa 30A0ThIMH
O>KEPEABSIMH U HaOCAPCHHBIMH IIOBsI3KaMH, ciucaHHbiME ¢ Aykaca Kpanaxa
Crapurero. Cepxy U3 MpaMOPHBIX KOAOHHAA 3TO OOKECTBEHHO-PEHBEPCKOE
3peAMIe 3aAMBAaA TOAYOOH CBET IPOKEKTOPOB IIOA MY3BIKY, XOAOAHYIO H
MexaHH4ecKyo. ToAmma KpacaBLieB M KPacaBULl, Pa3psDKCHHBIX MECTHBIX GPHKOB
— MHOrue U3 HUX $pAAHMPOBAAU Ha POHE COOCTBEHHBIX OPTPETOB — ITUM
Ke BEYECPOM OTIPABASIAACh B MOCKBY AMTEPHBIM MOE3AOM, YTOOBI BO IAaBe €
TumypoM ycTpouTs 06pasioByo Be4ePUHKY U BEPHYTHCSI OOPATHO CACAYIOLEH
Houbio. Ko MHe mopomea Ereapckuil ¢ 6aecTsmell, HATOMa>KCHHOH T'OAOBOMH
u ckasaa: “Kars, epem ¢ Hamy, y Hac neasiit Baron CB”. B Taxoit armocdepe
Tumyp 00AyMbIBaA CBOI IEPBYIO OOABIIYIO IIEPCOHAABHYIO BBICTABKY Ha
POAMHE, KOTOpasi AOAXKHA ObIAQ OTKPBITBCS Yepe3 MECsL|, B Mae, C Ha4aAOM

6eABIX HOYEH.

Exarepuna Amapeena
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Teopruii IypesiHoB mosupyer Ha ¢oHe cBoero ~ABTONOPTpPETa B ILIAEME

aBHUaTropa
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®oro: Cepres Cemnnkosa 1990 (us apxusa aBropa)

Beana Marseesa “Peiis (Tannmoa)”1988 Tkanb, koasax, doabra 240x17

Cobpanne Anapest Heaponosa



beanra Mameeesa
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Tumyp Hosuxos 3/5 “Ockap u bosue” 1990 Cobpanune Beasst Marseesoii

Pacuapanxa Baasuxa — Monpo. FO6uaceit Maiin ITancenxoit 1995
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IocysapcrBennslii my3seit Beankoi
OKTAOGPHCKOI COLMAAHCTHIECKON PEBOAIOIIHI
Oco6nsx Kumrecunckoii

(ITerporpapckas cropoHa, ya. Kyii6pimesa, A.4)



“PAINTING&PETTING”

[TepBasi BbICTaBKa COBPEMEHHOTO MCKyccTBa B Mysee peBoaronuu 6blaa
IOCBsIlICHA aMOMBAACHTHOCTH KpPAacOTbl U IIPEACTABACHHUS O MYXCKOM H
XKEHCKOM B HcKyccTBe. OTKpPBIAACH HA OAHMH ACHB, KOTOPBIH COBMAA C AHEM
nepporo ¢uHaHcOBOro Acdosra B HoBoH Poccum. Iloaurmueckoe wu
3CTETHYECKOE MarH4eCKU COEAUHHAMCH B purype Hosoro Iepmadppoaura — He

MY>KYHMHA />KCHIIIHA, A BOMHA/ ACHBTH.

M3 apxusa B.Masuna u O. Typkunoit

B.JO. MawmbpimreB — Monpo

O6pamenue k roctsiv BoictaBku [ leiintunr u [eTrunr:

Hauasom kpynaomacmrabHoit Boiinst B Mpake u cobbitusmu B Autse (B cBete
MOHPOAOTHH): “\QHHasi BBICTABKA SBASICTCS IEPBOM aKLUCH COBPEMEHHOTO
HCKycCTBA B CTeHax Myses PEBOAIOLIMH, INEPBOM, HE CBA3AHHOH C TEMOM
OKTH6prKOﬁ PEBOAOLIUU. Ilepsoit BBICTABKOH COBPEMEHHOTO
AEHUHTPAACKOTO HCKYCCTBA BO BpEMsS TPEThed MUPOBOH BOHHEL B cBete

MOHPOAOIHH - 3TO COObITHE TAYOOKO CUMBOAUYHO:

“Kak myxunna crpemutcs k JKeHmuHe- B- cebe, Tak >KEHIUHA CTPEMUTCA K
My>K4nHe-B-cebe. [paHu1a ycTpeMACHUS OTOXECTBASIET KPACOTY.

<« v o
Bella ne sxeprByer Kpacoroit B A06Bu k Dpumy. VIMeHHO OH, cHHeraasblit
OAHMI, 2 He ACBYIIKA JACKTPA ONPEACASIET PACIIOAOKCHHE PUIYP B ABHKCHUM

IOHOILHM-ACBBI Ha [IOAC OpaHu’.

117
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“Aponnc” 1994 Xoacrt, macao 96 x150 Hacroe cobpanue
AOJXEAEBA
Cobaa3H obMana uAM 06MaH cobAa3HA.

Am6uBaseHTHOCTS TpoHcxopsmero ¢ Hapuumccom (cosepuanne B cebe
yMEpIICH CEeCTpb) OTPaXKACTCsI IBKAMAOBBIM ~AHCKYPCOM —(eMHMHM3MA:
Mysxuuna//JKenmuna, Ho Hukoraa He MyxeaeBa. AHAPOTHMHHOE MeEpIjaHHE

bepasesa.

IepmadpoAUT - Marndeckoe COeAMHEHHE MY)KCKOTO U )KEHCKOTO YE€AOBEYECKOTO
2AEMEHTA B IIOAYDOTe, CAUSHUE ABYX CYLIeCTB B 0AHO: KyAbT Osupuca. OH He

KOHCYHA IICAb, HO HA9aAO HOBOTI'O ITy TH.

Aerenpa o Baapuxe/aerenpa Baapuxa (B craHOBAeHUH Mepann Monpo) -
Tocka 1o Iepmadpoaury. CormasbHas cTpara - IPECACAOBAHHE, MEHTAABHAS -

CaMOOTYY>KACHHC.

Bella. — repmernynocts u xoaopaHOCTs Kpacotsl. Kpacora Iepmadpoanta.

TepMOPpPOAUTHYHOCTD KpacoThl — s1A AASL ABymoablx.DyaaBku aecboca u
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PpanMpHBIC ITHKH FOHOIICCKOU AIO6BI/I B POMaHTHYCCKOM IIPOIIAOM, OTHBIHC

IPU3BIBAIOIIMIA K TOMOTEHHOCTH — A3y TYUK ABYIIOABIX.
L - ABymoso B ocsisaemoctu cHa. Teao maasunka. CmyieHue.

Adpoauta u Iepmec - A060BHas BecTh ( pOAI/ITCAI/I), Tnemniepa Mops - MOABOAHAS
BIIAAMHA - MHQOAOTHMYECKa BarkHa ( pOAI/IHa). MacasbHOoe MecTO AAs

H3BCPIKCHHSI ByAKaHa.

Aexactpanuss B OMHAPHOCTH BEPLIKOB/KOPEIIKOB M3AYYaeT —PHUKOIICT
pexacTpanu: peaHuManys 6eccTpamus, U30BITOK U KaCTPALIUsI KACTPALIHH.

OAOPA 1 PAOH™a

1. PAOPA

O’ Flora, mpexpacHas capOBHHI, coOMparoljas PEKPACHYIO >XAaTBy —
Imanunt, Asxc, Hapuucce — tBou - Iloapesannsie koaocesa. Ho kak us xaneasp
KPOBU IIPOM3PACTAIOT LBEThI, TAK U3 KOPELIKOB MOSBASIOTCS Bepuku. Flora
naopopopHa,  Flora, noxposureabcryromast — Saintprostate’s.  Beunas
KeHCTBEeHHOCTH, dasEwig — weibliche...

ora — eruria ¥ baaaHuymHa 1BeTOYHOro xopoBopa. lanen; ABpoOpHI
Fl Il b T A
PpO30BOIEPCTOM, 3poc HEHACBHITHOM, AWIIEHHONM CEHTUMEHTAAbHOCTH,

6aecTsamuii ballet.

Crsimas kpacasuna, Matnapaa, Geperucs, y>ke 3aHeCCHO BEPETCHO HaA TBOUM
naspaukoM U Mopdeii, 000AbCTHTEABHEHIINI U3 OOrOB, IPUTOTOBHA CBOM
6OKaA AAS CAMHCTBCHHOI KameAbku KpoBu. TanacetiumcinerariifoliumMon-
rou u LiliumlongiflorumBella noamernanst B aTor HanuTOK.

Flora e Faun.®aope — cuyupymomee cHAHHE HAATIOYBEHHOTO CAOs (TpaBbl,
LIBETBI, KyCTAPHHUKH) — MPUOEKHILE 60ra OACH, ACCOB, TACTOUIL 1 SKUBOTHBIX.
JKeHmUHEI ¥ >KUBOTHEIE, ITIEPEIACTAACh B BO3AYIIHOM XopoBope Muys u

Muky6a, papAOCTHO IPEAAIOTCSI AIOOBH.

2.PAOH’a
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®aon ppoiictBenen: o u Papn, on(a) m Papma, Paom - aecbocern,
pasBackatomuiica ¢ Humpamu. On mHoroank u HeyaoBum. Macka cama mo
cebe. Bonaowasice B uHKyOe, OH BCTYIIaeT B CBSI3b C CaMUM cOOOM, O CBOeH
SKEHCKOU MaHI/Icpf:CTauueI?I: -C q)ayﬂoﬁ, a, CTAAO OBITh, CO BCEMU >KUBOTHBIMU U
skeHIuHAMH. 1o ecTh, PaoH - MHPOBOH IOAOBOM MAPTHEP MOCAETIOAYACHHOTO

oTabIxa. B oxxupannu Houn.

3Bespa Kmrecunckas - 3sespa Monpo

“@aopa” 2003 XoacT, macao, cmenransas Texuuku 95x100 YacrHoe cobpanue



II. NOMEDELLABELLA
HMMEHA KPACOTbI

Bella, Appoaura ITanaemoc u Appoauta Yparus, Acrapra u Mcupa, Aynnas
Benepa, Anana-Apremupa... Bcsxkoe Mms Kpacorst Bubpupyer Ha rpanuie
ABYX coep: antpomomopdHoii u Teomopduoi. Adpopura Ilampemoc -
IIPOCTOHAPOAHAS, POXKAAIOIAs ACTEH, oOMaH4MBask U OeccuAbHasl, KpacoTa
6ecnpeprBHoﬁ CMEHBI CMEPTEH M POXKACHUU — KpaCOTa 3eMHas; U KpaCOTa
Heb6ecnas - Aduna YpaHus, POXXAEHHAS U3 KPOBH OCKOIACHHOTO YpaHa,
poxaaromas o6pasb1, ¢danTasum, pusocodpum.

ABe KpacoTbl OTPa’kalOTCs APYT B APyre U yABamBaioT APYT Apyra. OHu He
nossoastior ceectu Kpacory x Eaunomy. K xaxoit kpacore Bor obpautacrecs?
K xaxomy Mmenn? CkoabKO KpacoT BOBHHMKAET B IPOIIECCE aKKYMYASIIHH,
pacmbiseHus, pasaokeHusa? Mupax Kpacorsl. Bupenne E€ mo aunnm

rOpHU3O0HTA.

FapMOHnsaTop KpacoTsl - FCPMCC - BOCCTAaHAaBAHMBACT HMCHa KpacOThl B

coyeranuu ¢ Appopuroii: Iepmadpoaur, kak Yapoennoe Eannoe.
TOMAEHMUE ITO KPACOTE

Bella HaunHaeT co3paBaTh NPOU3BEACHHE 33A0ATO AO €IO HA4aAd — AO TOUKH
IIepECEYCHIUS XOACTA M PYKHU: - HACT Iepuop ToMacHust. Tomaenue mo Kpacore

BI)ICBOGO)KA&CTC}I cc CO6CTBCHHI)IM TOMACHHUCM, TOMACHHUCM Kpaconﬂ.

TomaeHHE - cocTOsiHME OE3MBICAUSI, AOXKHOIO CHA, IIOCAAHHOIO lepmecom
Tpucmerncrom, KOTOPHIH, COEAUHSIACH ¢ APPOAUTOH, POKAAECT ACBO-IOHOILY
Tepm - adpoaura. TomaeHue - 6eccosHareabHasi pabOTa BBICBCYMBAHUS U
AKKYMYyASAIL[MM COITOAAraeMblx aaeMeHTOB. Ha mepeceyenun deaoBexa u
KOCMOCa CaMO-3aMKHYTasi KPacOTa aHAPOTHMHA BOIAOIAET FAPMOHMIO CTpaxa
u yxaca. lapmonus repmapposura repmermyna. Ilepmos TOMAeHHA
CTPEMHUTECABHO  paspeIlacTCs:  KapTHHA — IPOSIBASIETCA  OBICTPO 11O

HEOTBPATHMOMY, HO YK€ OTIO3HABAEMOMY IPOEKTY.
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“ITapuc” 2001 Xoact, Macao, cMemanHas TexHuka 93x95 Yacraoe cobpanue



IAUNII — JKEPTBA KPACOTbI

Bella ne xeprByet kpacoToit B Ar06Bu k Dpuiy. FIMeHHO OH, cUHerAasbiil DAL,
a HE ACBYIIKa ODACKTPA, ONPCACASICT PACIOAOXKEHHE (UIYP B ABHKCHUM

IOHOIIIU-ACBBI U ACBO-IOHOIIIH Ha ITOAE 6paHH.
KPACOTA HATYPbI

Bella - BoiOupaer xpacusyro Harypy. Crpauiar ee YpOAAMBbIC HATYPLIUKH C
posoBbMH  KoAcHKamH. Ho B TO e BpeMs KpacoTa e¢ HaTyphl
IPOTHBONIOAOXKHA ~ KPAcOTe MYXCKOH >KHBOIMCH. 1aKoBa IIOAMTHKA,

HaNPaBACHHAsI IPOTUB CBSATOTO Cebacrpsna Tunuana.

Harypa, Bocxoasiiasi Ha XOACT, BCETAQ TOABKO MY>KCKasi, CTPEMSILAsICs CTaTh
uacaabHoN. Vacaapubiii Harypumk-Bella coeaunser B cebe Amoasona u
Awmypa, Ho HuKorpaa He Hapuucca, n6o mocaepHuit - aBTospoTHicH B CBOCH
HeOMCEKCYyaABHOCTH.  YABOGHHBIH  obpas  Hapuucca  mpensrcrsyer
rapMOHHU3AITHU repMaPppoAUTa.

ATpI/I6yTbI KPAacoTBHI - Mosica, cabAl, MeX U T.A. - HOSIBASIOTCS Ha KapTHUHAX AO

Cl)I/II‘yp, MapKHPYsI MECTO BITMChIBAHH T YCAOBCKA-KPACHBOIO.

Hesecomocts, B  KOTOpO# npeGHBa}OT HATYPIIUKH, IPOBOLIUPYET

BapHAaTHUBHOCTb PACIIOAOXKCHI Ir'Aasa.

Breyaraenue crarmyHocTM  ux KapTHUHHOI'O l'IpC6bIBaHI/I}I IIOCTOAHHO
COIMYTCTBYCT HX HC(l)I/IKCI/IPyeMOCTI/I B HIPOCTPAaHCTBC: OHHM OAHOBPCMCHHO

AGXKAT, CHASIT U CTOST, TO €CTh ACTAT, 2 TOYHEE - 3aBUCAIOT.
KPACOTA OPHAMEHTA

OpHAaMEHT A0 CBOETO 0OHAPYKECHHUSI HA XOACTE MPOHCXOAUT IIPEABAPHTEABHYIO
o6paborky. OpHaMeHT He M300peTacTCs, OH - BOCCTAHABAUBACTCA. Dyayun
M3BATHIM M3 KaKOH-AM0O KHHIM, OH HPETCPICBACT OIPCACACHHbIE
mMeramopdossl. HesHauureapHOC H3MCHCHHME PHCYHKa IPHBOAUT K €IO

IICCBAOY3HaBACMOCTH. CI/ITyaLII/IﬂZ s 3HAK TO, 4Y€ro HC 3HaAIO. HaanMep,
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OpPHAMCHT, CHATBIA C PYCCKOro HApOAHOTO KOCTIOMA, IIPpCBpamjacTcs B

mekcukaHckui. [Ipemapuposannsnii oprament. Deja vu.
KPACOTA KPACOTbI

YysctBeHHas ¢opMa obpaiacTcs K cosepLaHuio HAu Boobpakeruo. Kpacora

Gecroae3Ha, U TeM caMbIM, OECKOPBICTHA.

“3epkaso u tens” 1995 Xoacr, macao 120x150 Cobpanne EugeneSadovoy
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“byaaska”1996 Xoact, macao, cmemannas rexauka 120x300 Aunrux. YacrHoe

cobpanue
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“Aeyuiku c cobaxoit”(Pparment) 1989-1990 Xoact, macao 50x150 Hactroe

cobpanue




KPACOTA JKUBOTHOTO MUPA

Bella nsobpaskaeT >KMBOTHBIX, OTMEYCHHBIX KPACOTOI) MEXa U OIICPCHBSL
Cobaky U IaBAMHBI, YACP)KHBACMbIC AKOOBHBIM >KEAQHHEM >KMBOTHOIO
HApLUCCH3MA, - TapMOHHU3AaTOPHl KMBO-THO-MHCHBIX cdep. Kpacora
IMINOPUOHA HA IIOAXOAC, OHA IIPEABEIACT KCHTaBpa - 300-TepMadpOAHTa.
YMmo3puTeabHasi 300pHAUS - OAUH U3 ACMEHTOB, 0bpasyrowmux Mud Kpacors:
(qacTHBIA cAydall 300duAMHM: HCTOpHsA cobaasHeHHs Goruneil Awmanoii
OXOTHHKa AKTEOHa, OOpalIEHHOIO IepeA BOXKACACHHBIM aKTOM B KpacaBLia
oacHst). AI0GOBb K XHBOTHBIM, HE TAaK 9aCTO BCTPEYAIOIASICS Y BSPOCABIX, SIPKO
BBIPOXKCHA Y ACTCH AOLIKOABHOIO BO3PACTa, KOTOPBIE CTPEMATCS HMETh
IYLIHACTOTO TEMAOTO APyra. TaKTHABHOCTb SKMBOTHBIX IIKYPOK M HECTPOTA
OIEPCHbSI HANIOAHSACT HAC CACHBIM HACADKACHHEM. ICIAOKPOBHOCTSH

JKHBOTHOTO - TEIIAOKPOBHOCTb HATYPBI - TEIAOKPOBHOCTH 3puteas. Ki-Bella.

Mapuna IlleBiyoBa
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L’EDUCATIONSENTIMENTALE:
KAPTHUHBI BEAABI MATBEEBOI

Ha naw Bsrasp, onpepeactue Leducation sentimentale B Tom cmpicae, B kKakom
oHO ynotpebacro I.Pr06epoM, Kak HEABSSI AydILE OTBEYACT TOH MOPAABHOM
OLICHKE, KOTOPYIO Aa€T H300pakeHHe OOHAKEHHOIO TeAd, B OCOOCHHOCTH
KPAaCHBOTO M BHE BCAKOTO KOHTEKCTA, KaK 3AECh, IIMPOKAsl PpycCKas
obmectBenHocTs. Mimenno y ®aobepa BocnuTanue B PUMEHCHHHU K 1YBCTBY
- 3TO LIAT K AOCTYIHOCTH, M COBEPLICHHO BOCIIUTAHHBIM 9yBCTBOM 00AapacT

BOCTOYHaAsA OAAAHCKA.

Yavi, cetinac, na done «mocku no 3anadys, OPUEHMANUIAYUS 103 U OPHAMEHTINOE
6 xapmunax Beanst MaTBecBOH AOAKHA Ka3aTbCs HEYMECTHOH PyCCKOMY
spuTeal0. B Aydmiem caydae, OHa BBISBIBACT aCCOLIMALIMH KaK PEIAMKH ATt nou-
veau u ToMy nopo6Hoe. Ho n Mbl, XOTSI ANMHO HAC IMPUBACKACT 9K30THKA, HE
OyACM AOATO OCTaHABAMBATHCS Ha H300PASHTCABHBIX LHTaTaX B ITOH
JKUBOIIUCH: CKYYHO ObIAO OBl TOBOPUTH B INpUMECHEHHUHM K urypam o6
SIOHCKUX, SBAHCKUX M APYTHX IK30THYECKHX Ipoobpasax, Koraa Obia yxe

Toren, u, HakoHel, « Great Amrerican Nude» Becceapmana.

HMraxk, T0, 0 4éM He cKy4HO roBopuTh - 310 «Kpacora Teaa». Kpacora Teaa
B KapTHHAX DeAABI He ABASAIOTCA TOM HAAIO3MEH, KOTOpas IPONMAAAET, KaK
BOOOIIE KpPacoTa, KOTOPYI0 HIIEIb B IPOU3BEACHHUAX COBPEMEHHOTO

HCKYCCTBa.

HOAAI/IHHYIO KpacoTy B )XM3HHM MOXXHO KYABTHBHPOBATb KaK HCKYCCTBO: OHa

AOCTYIIHA, IO3TOMY TOABKO XOAOAHOMY U BOCIIUTAHHOMY 9yBCTBY.

B pycckoii Tpapuiyn H3o6paxkeHne TeAa KaK TAKOBOIO AOBOABHO PeAKo, boace
TOT'O, YaCTO OHO M300Pa’KaAOCh B KOHTEKCTE HPABCTBCHHON IATOAOTUH, HAU

pyCCKOfI YYBCTBCHHOCTH, KOTOpPas, KaK BCAKASA HMACS, — Pa3pPYIIHMTCABHA AAS

popmeL
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B paborax beaAbI CHATO HeeCTECTBEHHOE IPOTUBOPEYHE MEXAY OOOCTPEHHBIM
YYBCTBOM HHAUBHAYAABHOCTH B PYCCKOH >KM3HH M HCTPeOACHHEM 3TOrO

9yBCTBA B COTUYMC TOTAAUTAPHOI'O HCKYCCTBA.

«Kpacora teaa» y beasrr MaTpeeBoii He mpereprieBaeT TaKUX HMCIBITAHUH,

KaKuM €€ MoABEPrao uckyccrso 20 Beka.

OT0, O CYTH, MOCTOSIHHASL POBHAsL KpacoTa 0e3 H3OLIPEHHBIX M3rHOOB U
04apOBATCABHBIX TPHMAC, OHA AMLICHA IIPEACCTH HOBU3HEL I B aTOM cocrouT
e€ ocobas mpeaectb. Ompeaeasiss NOCTMOACPHH3M, YMOEpPTO KO MHIIET:
«KOTAA KaXKeTcsl OaHaABHBIM CKasaTb <« A0OAI0  Bac», deaoBek
IIOCTMOACPHH3Ma TOBOPUT: «AbAI0 Bac, xak ckasaa Taxoi-to..». Beasa
MartBeeBa OTBaXKHBACTCS CKA3aTh CIIE Pa3 <«AKOAI» C TeM BBIPRKCHHEM,

KOTOPOE CTOUT HA IPAHU COBPEMEHHOTO UCKYCCTBA, M 3TO €H yAAETCSL.
Mapuna [lesriosa 1990

«KeHIMHBI-XyAOXKHUKH, KOTOPBIE TAK BHUMATEABHO OTHOCATCA K TOMY, YTO
HE UMeET HUKAKOrO OTHOLICHHS K POTHKE, MHe I10A03puTeAbHbl. Ho Oyayun
IIOAO3PHUTEABHBIM, XYAOXKHUK BCETAA CTAHOBUTCS XYAOXKHUKOM. BrITh MOA IOAO

- 3pCHHEM - 3HAYUT 00AAAATH 3PEHUEM >
(A.T.Aparomorenxko)

“Ayx 3TOro BPEMEHH OYapOBHIBACT beaAy cBOel TOMHOM >KEHCTBEHHOCTBIO M
TBOPYECKUM 6AaaxeHcTBOM. Eé rpacpHKa OCTOpPOXKHasl, KaK MyLIHOM 3BEPEK —

AVICOHBKA, U AETKasl, TOAOOHO [IePY IITULIBL .
(E.Ko3aoB)

“Opaancka”2003 Xoact, Macao, akpua 150x200 actroe cobpanune
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TOCYAAPCTBEHHbBIN MY3EI1 UCTOPUU
TOPOAA CAHKT - IIETEPBYPTA
JKEHIIIMHA U EE BPEMS COPOKOBBIE -
AEBSIHOCTBIE

TATbSIHA TAEBOBA EBITEHU S MATAPUA
AAEKCAHAPA IIEKATUXWHA - IOTOLIKAA
EAEHA I'PULIEHKO TATBbJIHA ®EAOPOBA
EAEHA I'YBAHOBA OABI'A ®AOPEHCKAA

BEAAA MATBEEBA
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“Anconnka” 1989 Xoacr, macao 150x100 Hactroe cobpanue

Muxana Kyspmun
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“Aja’ke CIaCTAMBBIE KEHITHHDBI CXOAST C yMma,
CTOAKHYBIIHChC 3AKOHAMHU cyacThsa’

Maso movyscTBOBaTh U mepexuTh cyactbe. Hapo eme ero chopmyanposars,
OIPEACAUTS, HArpy3uTh obpasamu. Ha mepsbiil B3rasip xaxercs, 4To Gpopmyaa
c4acThs, HaliaeHHas beaaonn MarseeBoi, HNPEACABHO IPOCTA: CYACThE =
Kpacota + ToMacHMe (MAM Hera). [ AeCTBUTEABHO, XOPOLIO TOMMTBCA B
“TeMHHIIC CBOETO COOCTBEHHOTO Te€Ad’, ACMOHCTPUPYS HOCTOPOHHHM
HabalopaTeasM (U o6oxkaTeasiM) “TIAGHHTEABHYIO MY3bIKY McKymeHus - S ne
OrOBOPHUACH, paQUHHPOBAHHASA KpacoTa mepcoHaked beaapr MarseeBoi B
COYETAHHU C “MEAACHHO-HAIICBHBIM TOMACHHEM CTAHOBHUTCS IIPUTSTATEABHOM.
Anst xoro? I'lpexae Bcero, Aast HEOPUTOB, AASL HETTOCBSIIECHHBIX. AAS TEX, KTO
XOTeA OBl HAyYMUTBHCS I1AABAThb, HO elje OOMTCS IPBIraTh B BOAY M IIy4UHY
crpacreii. M1 DBeana MarBeeBa 3TO IpeKpacHO IIOHHMAET: €CAM ITy4YHHA
CTPACTEH"KOrO-TO U IIyracT, TO MECAACHHO-HAIIEBHOEC TOMACHHE, Haobopor,

NPHUBACKACT U 3aTsATHMBACT.

CospaB  dopmyay “cuactesi, Dbeasa MarBeeBa He OCTaHOBHAACh Ha
AOCTHTHYTOM, a YCTPEMHUAACh AAABIIC YK€ IO IyTH MHPOTBOPYECTBA... AAs
TOTO YTOOBI “B3ACACATH CBOM MU(BI, OHA YHUYTOXHAA HCTOpUYECcKoe BpeMst. To

eCTb, IPOLIAOE, HacTOsILIeE ¥ OyayIce.

Koraa-To BepAb roBopHAM: Bce BO3BPAIJACTCA Ha KPYru CBOA.. Y beaas
MarBeeBoOi HUYTO M HUKTO HUKYAQ HE YXOAAT. ¥ Hee BCE BCETAA OCTACTCS Ha
“cBOMX Kpyrax'. BpemeHu B ee KapTHHAX HET, €CTh TOABKO BE4HOCTD. ] 6b1 paske
CKa3aA: 3epKaAbHAsI BEYHOCTb. B 3epKaABHOI BEYHOCTH HET ABHDKCHUS, €CTh
TOABKO oTpakeHue. Kpacora orpaskaercs cama B cebe. A ToMACHME, BIIMCAHHOE
B pOPMYAy KpacoThl, co3paeT obpas uaeasbHoro Hapuucca, cyactansoro or
“rpebeHOK A0 HOT ..

B 4em e Toraa “6esymue” Beaast MarBeeBoii? A B TOM, 9TO C4aCThE HE MOXKET
OBITH XOAOAHBIM U OTpaskeHHbIM. Bor 1 B "Pyaerke” oHa BHOBb IOCTaBHAQ HA

TCAO M Ha KpacoTy. 4 KOHCYHO, BBIMI'PAAA, HO HC COIIAA C YMa...

Muxana Kysmun 1995



bPbI3I'1 POHTAHA

Mapusa Aunp,
Heoaxapemuaeckast 060A04Ka 1 pEMUHUCTCKOE COACPIKAHUE

Croxroasm 1992

Beaaa MarBeeBa — 0OAHa U3 XYAO)KHUKOB-HEOAKaACMUCTOB. B ocHoBe ¢€ paboT
CTOSAT IPOOAEMbI HECTAOUABHOTO, ABOMCTBEHHOTO I10AA M TO, YTO OTAMYACT €&
pabotst ot Apyrux. Ha moaorHax Mbl BUAUM KPAaCHUBBIX MOAOABIX KCHIHH U
MY>KYUH B COOAQ3HUTEABHBIX 11032X, BOBACKAIOIIMX 3PUTCASI B ACKAACHTCKHM
TaHel, B KOTOPOM Ha KapTy CTaBUTCsL 0co3HaHue cobcrserHoro S, XKenmunsr
00AAAQIOT MY>KCKUMH 9€PTAMU, & MY>KIUHBI )KEHCKMMU — aHAPOTCHBI HACCASIIOT

KapTUHBI beaasr.

B HHX HOCTOSIHHO IPUCYTCTBYIOT Pa3AUYHbIC JXMBOTHbIC, KakK Obl HAIIOMUHAS,
YTO U YEAOBEK HE BIOAHE yeroBeueH. B 70-e Topbl XyAOXKHUIIBI-PEMUHHCTKH,
CTPEMsICb  AOOUTBCSI  IIEPEMEH, CTAPAAUCh PaspyIIUTh OOLIECCTBEHHYIO
CMBICAOBYIO M 3HaYMMYyI0 Hepapxuio. OHu H300paxkasn 0OHAKCHHDIX MY>KIUH
B TaKHMX )K€ CCKCYaABHBIX 033X, B KAKUX OOBIMHO MYXKYMHBI XYAOXKHHKH
n300paxkaroT >keHIMH. Beaaa MarBeeBa TOXE pHCYeT KPacHBBIX MOAOABIX
AIOA€H, HO MBICAb O IIEPEMEHE POAEH B €€ pa60Tax oTpaaseHa. BmecTo aroro
B HHX CKOpEE BOIIPOC O ACKOHCTPYKLIUH CEKCYaABHBIX IIO3HLIMH OOOHX IIOAOB
B IIOMCKAX HEYTO APYTOro, TOro, 4To pycckuii ¢usocod Bacuamii Posanos

Ha3bIBAA TPCTHUM IIOAOM.

B To Bpems, xorpa Ha 3amape ITOCTMOAEPHUCTCKOE HMCKYCCTBO B LIEAOM, H
$eMUHHICTCKOE HCKYCCTBO B YaCTHOCTH, Pa3BUBAAOCH B AHaAOTeE ¢ puaocopuei
IOCTCTPYKTYPAAU3MA U TCOPHUEH IICUXOAHAAM3A, TO PYCCKUE XYAOKHUKH OBIAH
IIOAHOCTBIO 3aBUCHMBbI OT CBOMX COOCTBEHHBIX IINCATEACH, PabOTABLINX B 3TOM
HaIlpaBACHMU. 3HAHHE HHOCTPaHHBIX s3bIkoB B Poccum dacTo odeHb
OTHOCHTEABHOE, a 3allaAHasi AMTEPAaTypa HAa OTH TEMBI IIOYTH COBCEM
oTcyTcTBYeT. 3uHanuAa [unnuyc — 3o xenckoe coorBerctBre Ockapy Yaiiabay,
okazaaa ocoboe BausiHME Ha Deaay MarseeBy cBoMMM MbICASIMH 00

HU3MCHYUMBOCTHU U HCCTa6I/IAbHOCTI/I ABYIIOAOTO HHAUBHUAYYMA.
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“ITocBsamaercs  Moannaropny”  Auntux, Xoact, Macao 140x220 1990

Cobpanue Exarepunnt u Baapumupa CemeHuxunbix

B Poccun CAOXKHCEC, 4YCM O6bI‘IHO 6paTb IIOCTCTPYKTYPAAU3M 32 HCKYIO
HCXOAHYIO TOYKY IIpH H3YYCHHHU HPOI/ISBCACHI/Iﬁ HCKYCCTB, TaK KaK PYCCKHC
XYAOXKHHUKH HC YIaCTBOBAAH B HHTCAACKTYAABHBIX AUCKYpPCaX 80-x TOAOB, XOT4,
6CBYCAOBHO, OHHU MOTAH YAOBHTDH OHPCACAEHHBIC HaCTpOCHHM L. Ho s1o me
MEHIIacT IPUMCHATD B Poccun MCTOABI U CXCMbI HCKYCCTBOBCACHU S, IIPHUHATBIC
Ha 3ar1aAc. Mpeican Mueas CDYKO O TOM, YTO CCKCYaAbHOCTDH €CTbh ITOHATHC,
CO3AAHHOC B PC3YAbTATC OHPCACACHHOﬂ AHCKYCCHH, OTPA’KAIOTCs, HAIIpUMEP,
B pa60Tax beaart Matseesoit. On YTBCPIKAACT, YTO CCKCYAABHOCTD ABASCTCA
HE TOABKO TCM, YTO OTPaXalOT, HAIIPUMEP, HCKYCCTBO, AUTCPATYpPa U CPCACTBA
MaCCOBOU I/IH(l)OPMaI_II/II/I, HO M ITIOHATHCM, HMCKYCCTBCHHO CO3AQHHBIM HMH.
Muumass HeM3MeHHOCTD II10Aa, a4 HMCHHO TO, 4YTO 6I/IOAOI‘I/I'~ICCKI/II;I IIOA,
6CBYCAOBHO, OIIPCACASICT COLII/IaAbeIfl u KYAbTyprIfI IIOA, 9YTO ITOCTOSHHO
BHYIIACTCA HaM, Bcé at0 beana Marseesa IIOABCPracT COMHCHHIO B CBOHX

Pa6OTaX, TOAKOBATb KOTOPBIC MOXXHO IIO-pa3HOMY.

CpasuuBas pabotst beaanr Marseesoit ¢ padoramu Cunau Hlepman, mst

MOXEM YBHUACTD MHOTOC. yrIOTPC6AH${ S3bIK HCOAKaACMH3Ma, beaaa MaTBCCBa,
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kak u Cunpu Ilepman, HCrIOAB3yeT HKOHMYECKHH 3HAK, B KOTOPOM
u300paxkeHHEe U H300paskacMoe CTOSAT B aHAAOTUM IO OTHOLICHHIO APYT K
Apyry. To ectb usobpaxenune u nsobpaxkaeMoe aOCOAITHO uAeHTHYHBL Ho B
10 Bpems, Kak pororpaduu Cunau Illepman HOCAT XxapakTep HHACKCHAABHOTO
3HaKa, T.c. OTO BOCIHPOUBBOAUT HEYTO (PAKTHYECKH IIPOUCIICAIIEE B
ACHCTBUTEABHOCTH, AQKE €CAHM 3TO HEYTO IOAHOCTHIO HMHCIICHHPOBAHO, TO
Beaaa Marseesa BbiOupaeT Gpopmy, Acaarouyro u300paxxeHue 6oAee CAOXKHBIM
u3-3a OOABION AOAM BbIMbIcAA. VckyccrBoBea-pemunucTka Ipuseapbsa
[Toarox roBopuaa, 4TO H300pakeHHME >KCHIIUH, HANPHUMEP, B KapTHHAX
npepadadAUTOB UAM B TOAAMBYACKHMX (QHABMAX, HEOOS3aTCABHO IMOBECTBYCT
MMEHHO O KCHIIIMHAX, 4 CKOPEE, OHO TOBOPUT HAM O MY>)KYHMHAX M UX KCAAHHSIX.
Mcxops, B TakoM cayvae, U3 rcuxoaHaauTHieckod Teopum JKaka Aaxana,
kapTuHB beasrr Matseesoii, H306pa>1<a}omme YyBCTBEHHBIX IOHOILICH, MOTYT

PpacCKa3bIBATh O JKCAAHMAX )XCHIITHH.



KPACOTA

“Aesymixa ¢ curum 6antom” 1990 Xoact, macao 120x150 YactHoe cobpanue
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“Onoma ¢ maBannom” 1990 Xoact, macao 120x150 Cobpanue AaexkcaHppa

Hosuxosa.

OcnosHoe B ipousseacHusix beaast MatBeeBoii - 310 U300paskeHHE KPaCcOTHL.
AAst Bcex e€ 06pa3oB XxapaKTepHa KAACCHYECKas KPACOTa, H B 3TOM HX CXOACTBO
C 3CTECTUBMPOBAHBIMU U POCKOLIHBIMU OOpasamu Pobepra Manmaropna. Ha
BBICTaBKE IIPEACTaBACHAa KapTuHa beaasr MarseeBoit «Ilocpsmaercs
Moannaropny».  HatepecHoii  mpeacraBasgercas  Mpicab  Ilaatoma o
TOXACCTBEHHOCTH KPACOTHI H A0OPa, HO B PYCCKOM PABOCAABHOI TPAAULIUH C
¢€ yepTaMH HEOIIAATOHH3MA - 3Ta A€ paccMaTpuBaeTcs nHade, yem B CIIIA.
baaroaapst ¢puaocody I'laBay ®Paopenckomy, - a oH opuH U3 TeX PUAOCOPOB,
K KOTOpBIM YacTo pedepupyer beasa MaTpeesa, aTa 1aesi BHOBb BO3POAHAACH
B Poccu Ha pybexxe BekoB. OH yTBEpKAQA, YTO KPAcOTa HE €CTh AULIb TOABKO
IPUHAAACKHOCTh ICTETUKH, HO OHA MOXET OBITh M AYXOBHOH Kareropuei. Y



138 besnra Mameeesa

HEr0 MOXXHO HAaHTU M HACI0 O PHAOCOPUHU IMAPAAOKCOB, TAC IPOTUBOPEYHUE
€CTb TallHA AYIIH, AOOBH M MOAMTB, TaliHa, KOTOpasi AOAXKHA OBITH COKpBHITA.
Kpacora B kaprunax beaarr MaTBeeBoii cTaHOBHTCS KaMHEM IPETKHOBEHHUA,
KaK AASL TIOCACAOBaTeAcHl GpeMUHM3MA, TaK U A uacit Paopenckoro. Tak xak
IOA TPAAMITMOHHOM MapapAMIMOM KPAacOThI MOXKET IOAPAa3yMEBAThCA BCE, YTO
YIOAHO, TO MOXET CO3AATBCS BIEYATACHUE, YTO HACTOSIEH AEKOHCTPYKIIMU
AECIIOTHYECKON OLICHOYHOU HEPAPXMHU, KaK, HaIPUMEP, HMOHATUH KpaCHBo/

HCKPACHBO, HC IIPOUCXOAHUT.

Ho B 10 e Bpems, ucmoansoBanue beasoit MatseeBoii HampaBAecHHSA
HEOAKaACMH3Ma, TauT B cebe pasuKaspHBIH moTeHnuas. Ilopseprars
COMHEHMIO M TIPOTHBOAECHCTBOBATb TAKHM CTEPEOTUIIHBIM IIOHATHUAM B
KYABTYpE, KaK OKCHIMHA/MYXYMHA M O)KEHCKOE/MYXXCKOE C IIOMOIIBIO
HEOAKAAEMH3Ma, CTUAS, KOTOPBIH BHE TECHBIX PAMOK MHMpPa MCKYCCTB MOJKET
paccMaTpuBaThCs, KaK CaMbli OTATOIIEHHBIN, HO M CaMbIM IIPUEMAEMBIH, - 3TO
MOXXHO Ha3BaThb, IIO <<FOPI/IAAa FépAc», HACTOAILIEH IMapPTH3aHCKOM

ACATCABHOCTBIO.

Mapus Auna, Crokroasm 1992r
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“Aasnaa’(Pparment) 2003 Xoact, macao 110x200 Cobpanue IOpus
Canponosa



g
S
R
8
3
3
3
R




ITMCbMA K BEAAE / LETTERS TO BELLA 141

“Kyxoasnsrit poom” Hopa(pparment) 2000XoacT, Macao.150x150



Ienpux M6cen «KykoapHbIiI AOM>

Buxunepus:

«K};KOABHI)Iﬁ aom» (mops. Et dukkehjem) — mnbeca Ienpuxa M6cena,

HanucaHHas B 1879 roay.

IeHTpasbHasi TeMa IbeChl — O>KCHIMHA U OOLIECTBO; COBPEMEHHUKH
BOCIIPUHSAAM ApaMy Kak MaHudect ¢emunusma. OpHako mpobaeMarHka
«KyxoapHOro AoOMa>» He HCYEPITBIBAETCS «KEHCKUM BOIIPOCOM > : PEYb HAET O

cB06OAE YeAOBEUECKOH ANIHOCTH BoObIIE.

ITbeca I. M6cena «Hopa» («KykoabHblit AooM>») BbizBasa GypHbIC CIIOpHI B
001LIeCTBE, KOE-TAC B TOCTHHBIX AQKE BhIBEIINBaAU 0ObsBacHue: «IIpocum He

rosopurts 0 "KykoasHoM pome”

Beara MarseeBa Poroceccust «Kykoapnbiit oom» 1999
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®doroceccus paas pa60Tb1 Hap NpousBeAcHHEM leHpuka W6cena “KyxoabHbrit

»

AOM
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Kyxoabusiit oom”2014 (aBropckas pemamka Obaa cAeAaHa AASL BBICTAaBKH,

mamsatu 0pus BI/IHOI‘PaAOBa) XoacTt, macao 150x120 Co6pa}me aBTOpa
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Apama HayaAach cO CAOB TAQBHOI I€POUHH, CKasaHHBIX Myxy: «Ham ¢ Toboi
€CTh, O 4eM IOroBOPHUThH>». IIbeca-pAHMCKyccHs, TAC TAABHBIM CTAaHOBHTCS HE
AOCTH)KEHHE )XU3HEHHOTO YCIIEXA, 3 MOMCK UCTUHHBIX AOKA3aTEABCTB UCTHUHBI B

AMAAOTE.

Poab - Hopbsl — 60AbIIOe HCIIBITAHUE AASL AOOOH aKTPHUCHL. JTa POAb OblAa

ceirpana Bepoii KomuccapikeBckoii HenpeB3OHACHHO.

ITo muenno @. M. AocToeBcKOro, peBpaleHIe Y4eAOBEUeCTBA B OE3AYMHbIX U
6E3MATEKHBIX KYKOA, HOAIUHSIOLINXCS KYKAOBOAAM, IIPEACTABASIET CTPALIHYIO
omacHocTb. B MacuTabax MUBUAM3ALMU <UTPa B KYKAB» BEACT K CO3AAHHIO

TOTAAUTAPHBIX PEKHMMOB U K FH6CAI/I ICABIX HAPOAOB.

Tenpuk MbceH mopHUMAET TeMy HE TOABKO, AIOACH-KYKOA', YTO HIPAIOT APYT

APYTOM, HO 1 BOIIPOC O MOpaAH H 3aKOHC.

B >KMBONHCHO-XYAOXKECTBEHHOH IIOCTaHOBKE  KykoabHbIH A0M~  DBeaasr
Marseesoit 06pa3 Hops! - raaBHOI! reporHHM IIbeChI ObIA CITHCAH U [IPEACTABACH

B poToceccusx - JKannoi YKeaoboBoii.

ITpoekr “KyxoapHbIit AOM~ cOCTOMT H3 15 >KUBONHCHBIX IPOU3BEACHHI,
pasmep 200x200 u 150x150, cospanHBIX B HEOOBIYaHO KOPOTKHH CPOK.
3HAKOMCTBO C TBOPYECTBOM HOPBEKCKOTO KAACCHKA M AYXOM €rO BPEMCHU
npoxopnao B Ocao, no npuraaurenuio OivindaJohansena u conpososxpasocs

HeOOBIYaHHBIM TBOPYECKUM IIOABEMOM.



ITMCbMA K BEAAE / LETTERS TO BELLA 147

“Kyxoabnsiit poom” (Hopa) 2000 Xoact, MacA0, KOAAQXK, CYcasbHOE 30A0TO
150x150 Co6panue OivindJohansen
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“Kyxoapnsiit poom” (Hopa) 2000 Xoact, macao, koasax 150x150 Co6panue
OivindJohansen



B TABYUPOBAHHOM 30HE

A.A.Boposckuii 1991
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“Kyxoabnbiit aom” (Hopa) 2000 (@Pparment) XoacT, Macao, cMemaHHas
texuuka 150x150 Co6panue OivindJohansen
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Kenmuna-xypoxuux... Hy n 4ro? Ml npuBBIKAM K TOMY, YTO AydIuas
IIOAOBHHA COBETCKHX XYAOKHHKOB MaAO 4YeM OTAMYACTCS OT xyaueid. Kak
KCHIL[MHA, TH MOXKEIIb OBITH KEM YTOAHO - TPAaHA-AAMOM HAH, YTO Yalle, ITAKUM
py6axoﬁ—napHeM, CBOUM B AOCKY, AOMAIIHEH XO3AMKOHU-THUXOHEH HAM
IPOMOIAACHON OOILICCTBEHHUIICH, - 3TO AcAO 4acTHOe. Kak XYAOXKHHK, TbI
o0si3aHa OBITH Kak Bce, pasBe 4TO 4yTh, KaK Obl 3TO TOYHEE BBIPA3UTHCS,
cyOTHABHEE - BCE JKe SKCHIMHAM PEXe YAABaAOCh 'ToaHuMats (HoBosis Corosa

Xy,A,O)KHI/IKOB) I‘AO69.ALHYIO TCMAaTHKY - HCTOPHKO-PCBOAIOIIMOHHYIO, K

npHUMCpPYy.

brian, xoneyno, u uckarouenus: B. Myxuna nan, ckaxem, B. HMcaesa 6paAH
TAKOH HACOAOTHYECKUI BEC, YTO HE KKAOMY MYXHKY mop cuay. Ho aro
MCKAIOYCHHUS - KaK U3BECTHO, IIOATBEPXKAAIOLINE IIPABUAO. A IPaBUAO ObIAO
BBIKOBAHO ACCSITUACTHSAM IEPMAHECHTHOM KYABTYPHOH PEBOAIOLIUH: COBETCKUIL
XYAOKHHK - €AHHBI M HEACAMMBIH COLMOKYABTYpHBIN THIL [Ipsimo mo P.
[Iaereato, koTOpBIil yTBEPKAAA: « OTANUMS IOAOB HE B KOEM CAyYae HE HAAO

NpCyBCAUYNBATD, A HaO6OPOT, HaAO HX CMATYaTb C ITOMOIIBIO 60AIJ].HOI‘O
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npoTHBoBeca». B HameMm caydae GOABIIMM IIPOTHBOBECOM OBIAM 3apauH,
KOTOpPBIE COBETCKUH XYAOXKHUK OBIA IIPU3BaH pelLIaTh, - TAKUE MACIITAOHbIC
3aAa4H, YTO "OTAUYMS IIOAOB™ U BIIPABAY IPeX OBIAO IpEYBeANIUBaTD. 1yT yx He
AO, CTPAIIIHO BBIMOABHUTb, YYBCTBEHHOTO HavaAd. JTa 00aacTh Obiaa Hanboace
TabynpoBanHo#. [loHeBOAC  BCIOMHHIIB  JKAQHOBCKOE — KaMAAHHE -
«IIOAYMOHAXHHs, IOAYOAYAHHUIIa». DTUM BeAb HE TOAbKO AHHa AXMaTOBa
OTTOpraaach, BCsi cPepa HHTUMHO-AMYHOIO PUTYaABHO OTAYYaAach OT

KYABTYPBI HY’)KHOTO TOTAAUTAPU3MY THIIA...

S paa, 4TO B 3Ty 30MOMPOBaHHYIO-TAOYUPOBAHHYIO 30HY IPOOPAACA-TAKU
JKEHCKUH ACTY4YHMH OTPSIA.3HATh, ACHCTBUTEABHO S>KEHCKOE HAYaAO HE OBIAO
3aTONTAHO HU TIECPOUYECKOH IOCTYNbIO YCTPEMAEHHBIX B  Oyaymiee
CKYABIITYPHBIX PabOTHML] U KOAXO3HMLI, HU PHICHIO YCTPEMACHHBIX B IIyCTbIC
Mara3uHbl HalllUX COBPEMEHHHUI. 3HATh, ACHCTBUTEABHO YTO-TO MPOUCXOAUT B
HalleM OOLIECTBE, €CAU XKCHIHHA-XYAOKHUK PELINAACH II09YBCTBOBATH CeOsl

XYAO>KHUKOM->KEHIJMHOM.

Beaaa MarBeeBa - 13 AeTy4ero OTpsiaa, BeCbMa, BIPOYEM, HEMHOTOYHCACHHOTO.
[lyts camMoMAEHTHQUKAIIMM  >KEHIIMHBI ~KAaK XyAOKHHKA BCETAA |
MHAMBHAYaACH, ¥ TUIIOAOTHYEH. O THIIOAOIHYECKOM 0CO00 PaCIIPOCTPAHSTHCS
He OyAy - 3A€ch BCE SICHO: CTPEMACHHME K OCBOOOXKACHHIO OT Taby u
CTEPEOTUIIOB, TIOMHOKCHHOE Ha OAArONpUSITHBIE OOIECTBEHHO-KYABTYPHbIE
obcrositeabctBa. C UHAMBHAYAABHBIM - CAOXKHee. TyT, BUAUMO, ¥ AMYHBIH
IPUBATHBIA 3MOLIMOHAABHBIA OIIBIT - B 3Ty Cpepy KPUTHK BTOPraTbCsi HE
BIIpaBe. 3aTO OH BIIPaBE IIONBITATHCS PACCMOTPETh HE MCHEE AMYHBIH H
MHTUMHBIA OIBIT B3aUMOOTHOIICHUH C NPOQPECCHOHAABHBIM KYABTYPHBIM

KOHTCKCTOM, KOTOprﬁ HPI/IO6PCTaCT XYAOXXHHK B ITIOPY CTAHOBACHMJL.
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“Kepenckuit” 1989 Xoacr, macao 100x100 CobpanneJuliaGutsch
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“Ipy6siit ~ cbin Hapopa”  (ITurmaamon)1998-1999  Xoact,  Macao
130x90Co6panue Bukropa Asoasuesa

beasa B aTOT mMepuop ABHO MCIBITHIBAAA NPHUTSKEHUE IPYIIIBI XYAOXKHHKOB
«Hosrie», k cepepune 80-x BcrynuBIiue B moaHyI0 cuay. IIpexae Bcero -

Tumypa Hosuxosa, 6aectsmjero Macrepa HMHULMALMHA U MHCTHQUKALMIL,
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BIIOAHE  CBOOOAHO  MAaHHIYAUPYIOIIETO  CaMbIMH  PasHOOOpasHbIMH
KOHTEKCTAMH M ACTKO  IEPEXOASIIETO  OT  KOHLENTYaABHOIO U
MeTaQU3UYECKOTO K "HH30BOMY M TeaecHoMy. Brocaeactsun Tumyp 6oace
YBAEKCSL KOHLICNITYaABHBIMM XOAAMH, 2 B Ty IIOPYy OXOTHO apTHKYAHPOBAA
HMEHHO TEAECHOE - MAOTCKOE, TAKTHUABHO-OCS3aeMOE - B <« MaApuuke ¢
BECAOM>» Hampumep. AyMaeTcs, 3Ta Beulb OKasasa 0OAbIIOEC BAMSHHME Ha

HECKOABKHX XYAOKHUKOB - I. TypbsinoBa, A. Ereabckoro, u xoHeuHo, Ha Beaay.

TOMY AODABUACS HHTEPEC K COLI-apTy, BOCIPUHATOMY, BIIPOYEM, KaK UMIIYABC,
a He Kak o6pa3€u. Ecam con-apTucThl, ¢ TYNmOBaTOH CEpPbESHOCTBIO ACTEH,
pasbHpalomUX Ha YacTH AOOHMMBIC HMIPYLIKH, ACKOHCTPYHPOBAAH, CaMbIC
AIOOHMMBIC «COBKOBbIC>» MH(POAOIEMBI i BUyaAbHbIE AcKAaparuy, To beasa (u
B TO K€ BpeMs A.Ereabckuii) nmeaa A€AO yxe ¢ pesyabraToM. Te pOKasbIBaAH
- € cepbE€3HOCTRIO M (PaHATU3MOM, HECMOTPSI Ha OYEBHAHOE EPHHYECTBO, -
a0CYyPAHOCTb COBETCKOH MACOAOTHYECKON KapTHHBI MHUpPa; OHA OXOTHO U 0e3
HaApBIBA IPUHUMACT 3TO HA BEPY U HAYMHACT UTPATh C OOAOMKAMH, KaK HU B

yéM He OBIBAAO.

Kak o boppusipy, aToMmy naeiiHOMY BOXKaKy IOCTMOACPHU3MA, HCABLIEMY 00
MCTOPUM: «3TO U3YMUTCAbHAS UTPYIIKA>. Tak BOT, abCypAHbIE CUTYaL{UH, 3TH
o0aoMxku repordeckux Mudos, beaa kak Ol IPOUIpHIBACT 3aHOBO, HAXOAS B

HHUX Maccy YMOpI/ITCAbHOFO 1 MHAOTIO.

B camoM Aeae, MBI ¢ A€TCTBAa HacAblmaHsl O TOM, Kak Kepenckuit 6exaa B
AAMCKOM IIAQThE, HO NIPEACTABUTD 310 BoouHio («Kepenckuii»)! Ao petaacii:
CAIlOTH U TIOAOA IAQThsI, cabast U KpyskeBa! IIpudém - ¢ couyBcTBHEM: pas Bam
TaK XOYETCs, IYCTh OEKHUT B MAATHE, YTO TYT YHUSHTECABHO CMEIIHOIO, 3TO,
ckopee, MUAO. FIAu BOT mokasarh H3AI00ACHHYIO HALIMM KHHO TEMY KOHTPacTa
AOLIEHOTO Odullepa U MOLIHOIO IPOCTOrO Marpoca - modemy 6u1 u Her! Ho
nokasartb OyKBaAbHO: MaTpPOC IOAyOOHaXeH, Kak Oopew, OH CHACH H
HEMmOOEAUM, HO KaXKETCSI, OH YKOAETCSI 00 YCbl, IICHCHE ¥ OPACHA YOMOPHOTO
oduuepa («Ipy6sii coin Hapoaa»). Aa, ucropudeckue Mudbl abCypAHSL,
BHECAPCHHBIC B HAIlC CO3HAHHE XPECTOMATHMIHBIC MCTOPHYCCKUE CUTYAlUH
HEAEIBI, HO HEAB3S ke OeCKOHEYHO 06 3TOM, HE AM CAEAATh M3 3TOH MUAOMH
UIPBL, HATOAOOHE GaHTOB? DTO KECHCKASL, MOKET OBITh 4y Th KEMAHHASI, BEPCHSL

IOCT-Con-apTa - 3aHsATHAas u BITIOAHC OG'bHCHHMa}I pceaknmsi Ha
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HACOAOTU3HUPOBAHHOCTD, NPpUCYITYIO AQXKE HACOAOTH3ATOpAM Hamero

HCKYyCCTBa.

Paborass ¢ MarepuasoMm cou-apra, Deasa, moxoxe, mnpuobpesa wu
pyHKIIMOHAABHOE "OPYAMIHOE" MOHHMMAHHE IAACTHYECKOH (OPMBI, BIIOAHE
OCO3HAHHO BKAKOYAIOLCE ACMCHTBI KACKTH3MA: €€ BU3yaAbHbIE MCTOYHHKN
MHOTOOOpA3HbI, Yallle BCEro, NMOXKAAYH, OLIYLIAETCs IPsiHAs CTHAMCTHKA ap-
Acko. BmpoueMm, HayduBIIMCH PEKOHCTPYMpPOBaTb B HIPOBOM KAKOYE
ACKOHCTPYMpPOBAaHHBIC COL-ApTOM CUTyalluH, Deaaa, moxosxe, cTpeMHTCS
HCIIOAB30BaTh CBOI ONBIT B COBCEM APYroM HampaBaeHuu. Llcropuko-
COLIMAABHOE, KaK IIPEAMET HHTEPIIPETAlMH, ¢€, IIOXOXKE, HE CTOAb VXK
untepecyer. Ckopee, HCTOPUKO-CEKCyaAbHOC.. Ecam B ,ucTOpHKO-
PCBOAIOLIMOHHBIX  HMHTEPIIPETALUSX ,KCHCKOE" IPOSBASIAOCH B KAKOK-TO
MUAOH CHHMCXOAMTCABHOCTH K HAIIUM pasBCHYAHHBIM IEPOSM U AQXE B
OIPEACAEHHOM COYYBCTBHU MM, TO B MHOTOYHCACHHBIX BEpPCHsX »HepasHoro
6paka® u “PeBHuBuUA®, OHO BbIpbIBacTCs Ha BOAW. Deaaa wucmoassyer
KAHOHHYECKUE CIOXKETHI - OT UCTOPHU 3ACCh IIPOUBOABHBIN, C TOYKU 3PEHHS
3HATOKa, AHTYPaX, aKceccyapbl U npodee. CIoXeTbl, COOCTBEHHO ,[IOAOXKEHHS
caMu 10 cebe He MHPOSIBACHBI; OHU MOTYT OBITh OCHOBOH M ,00ABLIOH
AUTEPATYPHI , U ,AHEKAOTOB Iopydnka PrxkeBckoro®. Aa aBropa u He BOAHYET
pasBUTHE CIOKETA: C KaKOH-TO COMHAMOYAHYECKOH OTPEIICHHOCTBIO OHa
IOIPY>KACTCS. B IMOLIMOHAABHOE COCTOSIHHE, BPEMCHHYIO IIPOTSDKCHHOCT
CHTyaLuy, IpUOOpeTarolell MO Mepe pasBUTHS CEpUM, BCE OOABIIYIO
3poTHYEcKyIo OKpacKy. “Klcropudeckue” akceccyapsl - HapasHbIe MYHAUPSI,
IBILIHbIC TYaACTbI, HECYILIHUE, Ka3aAOCh ObL, HTPOBYIO QYHKIIUIO, - B PE3YAbTATE
BBIIIOAHSIIOT COBCEM APYIYIO POAb; KOHTPACTUPYs CO BCE Hoace 0OHAKCHHBIM
TEAOM, OHH OTTCHSIOT KaK Pa3 HEIOCPEACTBEHHO YyBCTBCHHYIO IpaHb 0bOpasa.
Beara Bcio Bropyn moaoBuHy 80-X aKTHBHO OCBaMBACT U TEKCTUAbHBIH
KOAADK. BuANMMO, €€ mnpuBAEKaecT He TOABKO MSIIKOCTb, >KCHCTBEHHOCTD,
TE[IAOTA MATEpUaAd, HO M CleUUPUYIECKHEe KOMIIO3ULMOHHBIC KadeCTBa
pamopra: IIOBTOPSEMOCTb, 3CPKAABHOCTh MOTHBA KaK Obl  CIyLIAioT,
KOHLICHTPUPYIOT BPEMEHHOE U3MepeHHe 00pasa. A XYAOKHHK 3aUHTEPECOBAH
MMCHHO B BSI3KOM, IIAOTHOM, 3aTSIMBAIOLIEM BPEMCHH TOABKO TOrAa o0pas

HPI/IO6PCTaCT BHUTAAbHOCTD, IIOYTHU TAKTHAbBHYIO OCsI3aCMOCTb.
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B paborax mocaepHero mepuopa - B “LlapeBude’, B MHOTOYHMCACHHBIX
"Crsimmx® ¢ MX  BBISBIBAIOLIE OTKPOBCHHOH CEKCYAABHOI TOMHOCTBIO,
YYBCTBEHHOCTBIO, Heroi, Beasa kak Obl cTaBUT O4YeHb BaKHBIA AAsL cebst
OKCIIEpUMEHT.  Pagu  ero  9HCTOTBI  OTOPachIBAIOTCS — UIPOBBIE U
,MCTOPHYECKUC DIACMEHTBl M aKCeccyapbl, BOOOLje BCE, 4TO OTBACKAET OT
TAQBHOTO — BOIIAOICHMSI MHTHMHO-KCHCKOTO. XYAOXKHUK IIpOBepsieT cebsi:
CTaHYT AU ¢€ 00pasbl MeTadpOPOIl ITOTO SKEHCKOTO MUPA, € €r0 OCO3HAHHBIMH
M [OACO3HATCABHBIMU IICPEKUBAHMIMHU, BACYCHUSMH, KCAAHUSIMH, TO €CTh
OCTAaHYTCSI A B XYAOXKCCTBCHHOH KYABTYpPE, OCBOUB IIyCTh HEOOABLIOE, HO
panee HepocTymHOE ¢€ mpOCTpaHCTBO. VIAM «BBIIAAyT» M3 KyABTYPEL,
MHHULMUPYS. COBCEM APYIUE, BHEXYAOKCCTBCHHbIC, BHEIIOAOXKHDIC HCKYCCTBY
amouuu? YTO0 3K, CMEAOCTb IKCIICPUMEHTA BBI3BIBACT YBaKCHHE, XOTS H
IIOBOAOB AASL OTTACEHHI HeMaao. Kax yrke roBOpHAOCh, TabynpOBaHHOE - 3TO U
3AMUHUPOBAHHOE [I0AE, U IIPOHTH 110 HeMy 0e3 IIOTepb, TO €CTh COXPAHUB BKYC

U MepY, - HEACTKO.
Aaexcanap A. boposckuii

Aennnrpag 1991
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Dotoceccus “Teao”2000 Cobpanue TocyaapcrBennoro Pycckoro myses



HOBBIM UMAKHU3M

HATAADBA ABI'YP 1992

“Cepebpo’1994 Xoact, Macao, cmemanHas texHuka 120x150Yacrroe

cobpanue

[TceBAOMCTOPHS — 3TO TOXE HCTOPHUS, KadeCTBO KOTOPOH CyOAMMMpPOBAHO
HCAOTMYHBIM >KCAQHHEM HPABHTBCS M OOOABLIATh, CO3AAaBast IIPU ITOM
Ka3yHCTUYECKUH TEKCT, MUKIINPOBAHHBIH HEPABHBIMH MPONOPLMSMHU IIPABADI,
noaynpaBabl u Axu. CoOcTBeHHO, pacmap obpasa ¢ 6oabloil OykBbl He
nporpammupyercst. ITo 6oace yeM 06pasbl. OHu moxoxxu Ha “pexaamy obpasa”
M B CAyYac ¢ MCTOPHEH MPO MEYTAIOIIYI0 ACBOYKY B BAaHHOM, TA€ MCKPCHHHE
NOGY>KACHHUS B3POCACIOIIETO TIOAPOCTKA HE NPOTHBOMOCTABACHBI pedAcKCHH
ABOHCTBEHHOCTH 00Opasa. Aa, oH AxuB. Aa, oH HenpaBponoao6eH. CkasodeH u

COYMHUTCACH, KaK CHAUKOHOBBIC TPYAHBIC IPOTE3bI, HO OH YKPAIIACT CKYIHYIO

160



ITMCbMA K BEAAE / LETTERS TO BELLA 161

CepOCTh U OAHOOOpasue HOpMHPOBaHHOH peaabHOCTH. CAOXKEHHBIC B
IIEPCIIEKTUBY CMBICAA KAPTHHBI DEAABI, OCTABAsICh CAMOLICHHBIMH KaXKAASI IO
ceOe, peaAUsylOT COLIMAABHBIC UBACPKKH ACTCKOIO ‘MHpa B KAapTHHKAaxX B
HABSI3YMBOH  ITOBECTBOBATCABHOCTH  CIOKCTHOH  KaHBBL. ~IJTO  {pus
3POTHYECKOTO CaMOBOCIMTAHHS, NPOHM3AHHBIM YyBCTBEHHOH 3JHEPTHEH C
JACMEHTAMU KaK OBl CEKCOIATOAOTHH, KOTOPBIE MOTYT OBITh KEAAHHBI, HO HE
OCYILJECTBUMBI, U BBICTYIIAIOT CKOPEE B POAM IICUXOTECPANEBTUYECCKUX MHPOB,
¢anTasuit  um rpés. yBcTBeHHBIE MOAEAM aBTOPA  HAJACKTPU3OBAHBI
HECCTCCTBEHHOCTBIO, ~ BOCIHPHHHMAEMOM  BHYTPU  CHCTEMBI  BIIOAHC

OINpPaBAAHHOM COCTABASIIOIIEH 3TOTO BU3YaAbHOTI'O S3bIKA.

Cxaska beaasr maactuyeckn u temarndecku... Heuro mpousomiso... u 65110,
Kak cepe6p;mb1ﬁ BEK, ACKAAQHC C €ro OOAE3HEHHOCTBIO I[BETOB 3A4,
HOCTAABI'MYECKUM HAPLUCCH3MOM M AHTRKMPOBAHHOH IepCOHMHKAIMEH
repoeB. JTO WMrpa B HA4aAO BeKa BO BPEMEHAa BHACO U KOMIIBIOTEPOB,
CTPYKTYpPUPOBaHHAs aBTOHOMHOH YYBCTBEHHOCTBIO M BACYEHMEM K
BO3BBIIIICHHOCTH MIHOBECHUH HECKOABKO THOAIIOABHOM 3pOTHKHU
TOMOCEKCYAAUCTOB, ACCOMSIHOK H TpaHcBecTUTOB. CMeEpTh, HO yXe He B
0OAMYUY YAXOTOYHOTO npucrymna, a ot AIDS, HeBuAMMOro u yckoassarolero,
OpAYETCA 33 CKAAAKAMHU GapxaTa U B y30pax Mapyd. YMHUPOTBOPEHHOCTb
TEAOABMIKEHHUH IO3UPYIOIUX HATYPIIUKOB IOKA3bIBAET 3MOLIMU TACHHOCTHU
KPacoThl KaK KOHCTAaHTBHI, MMOKYIIEHHE HA KOTOPYIO — CBATOTaTCTBO Ha BCE
BpEMEHA. Kusu u Af06y1?1c;1, ITOKa HE HACTYNMA TBOH 4ac, U HE HapeHcs Ha

9BTAHA3MUIO, KaK OBl 3TO HU OBIAO IPYCTHO.

Mu¢ peaausyer pumckoe dumspiro, spero,0Kpbiasisi Hac 0€33a060THOCTBIO
XPOHOAOTHMYECKOTO OTCTPAHCHHsl OT COOBITMI M 4yBCTB, MNEPEKUBACMBIX

HCKAIOYHUTCABHO Ka’XKABIM HHAHBHAYYMOM I10-CBOCMY U OYCHb AMYHO.

AAAETOPHUST COCTOSIHUM 3CTETHYECKOTO HMAECAAA CYIECTBYET B IOrPAHMYHOM
U30ASLMA HOBOHM CEKCYaAbHO-XYAOXKECTBEHHOM PEBOAIOLIMM, IMPOHCXOASIIEH
B KYABTYPE CETOAHsS. BHemHmii xapakrep HeoaBaHTapAa, IIOAPa3yMeBaIOIIUH
OCA3aHHE KaK JKEAAHHE, U HOBOE HAXOXKAECHHE XYAOXKCCTBEHHOHM THUITOAOTHH,
paspylaomeil cybOpAMHALUIO “HU3KOTO M “BBICOKOIO’, CTaBUT IpobaeMy
0011Ie3HAYMMOTO HUCXOXKACHHS K 6aHAABHOMY U IIOBCEAHEBHOMY, CTUPAIOLIEMY

TPAaHUIIBI TEKCTA U INPEBPALIAIONIEMY JKU3Hb M HCKYCCTBO B HEPA3ACAHUMBIH
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MeAaH>K. B HOBOM HMMakmHHM3ME BBIPa3UTEABHOCTb 3aMEHSETCA  Ha
UHAM(PEPEHTHYIO PENpPE3CHTATUBHYIO BHPTYO3HOCTh U ACKAACCHQPUKAIIMIO
BU3YaABHBIX TOYCK. JTO He NPUMHPEHUE BCETO U BCs, a, CKOpee, BBIOPOC
SHEPIUU BCEH KPACOYHOM MOBEPXHOCTHIO KapTHHbL OOHaXMBLIASICS MpaBAaa
3aCTAaBASICT ACBOYKY B BAHHOH OTOPOCUTH CTHAM3ATOPCKYIO OyTadopmio
“ryMaHHOI HenoOCBSIMEHHOCTH . B € cosHaHuM (QOPMHUPYIOTCS SKHBBIC
IIAOCKOCTH, 00BEMBI U ITOBEPXHOCTH HOBOTO COLMaAbHOrO Teaa. MaeaabHast
CHUHTETHYECKasl [IOAHOTA OIPEACACHUI KayecTBa 00pasa LieAM B OTKPBITOM
CUCTeMe IOTPeOUTEABCKOrO OOIECTBA, TAE CBSILICHHOE CAOBO — ACHBIH,
IPEAAATAET IPOTUKY TAKUM XK€ MEPKAHTHABHBIM TOBAPOM KaK MBIAO U IICIICH,

3a0bIBasi O POMAHTUYECKOM IIPEAHASHAYCHUH U CYry0O HHAMBHAYAABHOM

BOCIIPUSITHU AKOOBH.

“O Aebear’1995 Xoacr, macao 78x100 Cobpanne Muxanaa Eroposa
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3apascTByii, sooporas beaaa.

Heckoapko A€T Hasaa ThI IIONPOCHAA HANIMCATb ITHCHMO Tebe, OYCHb AMYHOE
nucpMo. Bpemst 1m0, a 51 Bce He MOT B3STBCS 32 HETO, HOCKOABKY AO CHX IIOP
HE MOTY OIIPEACAHTBCS B CY)KACHHSAX O Tebe, He MOTY YBHACTb B [IOAHOH Mepe
Bce MHOrooGpasue, B KOTOPOM MPOSIBASIETCS TBOH XapakTep U TBO Tasant. C
APYTOJ1 )€ CTOPOHBI, MHE BCE Ka3aA0Ch, YTO PacIIMpPOBAHHBIC YyBCTBA, CTAHY T
HHYCM HHBIM, KaK CUMBOAOM HX MCYe3HOBeHHMs. Ho Hama BbIHYXACHHAs
pasAyKa 3acTaBAseT MCHs BCE 9Yalle M dame Aymarh o tebe. S cmorpro Ha
dororpadpun mocacpnux 6eapix Houedl [lerepOypra, HOuell, KOrpAa Mbl emie
ObIAM BMECTE, MEPEYUTHIBAIO IMCbMA NPEKAOHABIIMXCS Iepep TOOOM, U BOT
IHUILY, XOT BOAHYIOCh, 9TO IIHCbMY MOEMY OILSITh HE CYXKACHO OYACT CTaTh
ATOGOBHBIM - IPEBPATHTCS OHO, CKOPEE, B IIONBITKY 3aCTABUTH TeOS yCOMHUTBCS
B COOCTBEHHOM CTPOMHOCTH XapakTepa M M3bupaembix neHHoctsx. Ho Beap
CTPOHHOCTD XapaKTepa HE AACTCS YCAOBEKY € POXKACHHA. TbI, KaK M BCe MBI,
MEAACHHBIMH IIaraMH IIPOABUTACIIBCA B OyAyIee CBOE, € TOH AUIIb PAasHHULICH,
YTO ¢ MHTEPECOM M OTBATOM LIAracilb B HCMSBECTHOC U HE NIOBEPHEIIb HA3aA,
AMIIb OCTAHOBHILCS, YTOOBI OTASIACTBCS [IO CTOPOHAM H IICPEBECTH ABIXAHHE.
I He 310 AN OTBeT Ha BOIpoc TBOEro Apyra Exarepussr AHApeeBoi, muceMO
KOTOPOI ACKHT Iepeao MHOM: «IlodeMy MHe He yAaBaAOCH XKHUTb TaK, KaK
xodercst? Hocute Takoe maarbe, obkaeuts Bech aToT COpPOC TakMMH SKe
o6osimu ¢ Tuykamu (kak y Te6s1)?» Mosker, Kars emte He 3ameTnaa, Kax Tbl,
ONYCTHB TIAQ32, TAMHCTBCHHO YABIOQsCh, 9TOOBI CKpPBITH BOAHCHHE,
npobupaembcst B T¢ NPOCTPAHCTBA XKU3HU, CO3HAHMUS, UCKYCCTBA, TAC HUKTO
M3 HAC eule He ObIA, XMCACS OT MPEABKYIUCHHUS BCTPCYM C HEMO3HAHHBIM.
Ha6atopas Toraa sa T060i, MHE BCAKMI Pas XO4ETCsl BOCKAUKHYTh: «bBeaaa,
THI XK€ MAABIHUK, MAARHK!» [TOHAT 3Ty CMEAOCTD U ACTKOCTb, ¢ KOTOPOI ThI
Gepelub Ha cebst OTBETCTBEHHOCTD, MOXKHO, AUIIb CACAYSI 3a TO6OI. [ ToMHuIIb,
Mbl Ob1au B KppiMy - Ha maspke us orpoMusix maocknx xamuei? Illtopm.
Mopckue BOAHBI HE IIO3BOASAHM OTABIXAIOIIMM COMHEBATBCS B CHAC CBOCTO
IIPEBOCXOACTBA. YHTH B MOpe He cOCTaBAsAO Tpysd. OmacHeiM Ob1AO
Bo3BpamlcHue. 1e6s He cMymasa cTuxus. 1BOe IAAaBaHHE TOIAQ He OBIAO
JKCAQHHEM CIIPOBOLMPOBATH YyBCTBA Ha Gepery. BBIXOAs, ThI He HCIBITBIBaAR
crpaxa. Ho ctuxus He noxopuaace tebe. Y Bac 6b140 B3aumononumanue. Tl

Kak 6yATO pasroBapuBasa C HCIZ, OCTOPO>KHO, HO YBCPCHHO, H3 CTCCHCHMSI
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IIPUKPbIBAsI PyKaMU IPYAb, BBIXOAMAQ CPeAr KaMHelt Ha cyury. Caeast 3a 0601,
TOTOBBIH B AIOOOH MOMEHT HNPUUTH Ha IIOMOUIb, 1 OAHOBPEMEHHO BOCXHUILAACS
Toboi. Kaszasoch, 94T0 51 yBHACA OOXECTBEHHYIO 4acTh TeOs, Ty BBICLIYIO
TapMOHHUIO C IIPHPOAOH, KOTOPYIO AOCTHYh MOXKET TOABKO >KeHImuHa. Mope,

3eMAIO, He0O U TeOsI 00BEAMHHAO TOTAQ OAHO - OTBETCTBEHHOCTbD 32 )KH3Hb. BEI

XOPOIIO MOHUMAAU APYT APYTa.

CChaseValentin na Heckom y Auapest Xao6pictuna 1993

O6aapaHne MAM TBOE OTYASIHHOE CTPEMACHHE K HEKOEMY TAHHOMY 3HAHHIO
CYTH XKU3HH NPHUBACKACT MEHsI K Tebe, Kak U MHOTUX APyrux, Bpodem. Kak u
CO CTHXHEH, Tl MOXKCILIb BCTYIIUTh B COTAACHE, 11O KPAlHEN MepIo Ha BPeMs, C
A06bIM yeroBekoM. Kyaa 651 HI Ae>KaA TBOM Iy T - s €A 32 TOOOMH U IOHUMAA,
YTO CO MHOM HUYEro He cayuutcs. A ¢ T060i? C 1060 HUYEro He AOAXKHO
CAYYHTBCSL. YIAACLIb THI - MHOTHE CEPALA OYAYT OAYXAATh 6e3 HAACKABI Ha

yTCIICHHUC. Xots OAHHX ThI OTAAASICIID CaMa, APYTHC K€ IIOKHAQAIOT TC6}I, 6OHCb



ITMCbMA K BEAAE / LETTERS TO BELLA 167

nopabouieHust. MeHsl Bcerpa BOAHOBAAO TBOE OTHOLICHHE K IOKHHYTHIM MAH

YIICAIIAM.

ITepeao muoit Aexar aBa muchMa. OpHo u3 Hux - «bease MarseeBoit or
Anppest XaobbictuHa», Apyroe xe - «ITucsmo Eropa x beaae». Xao6sicTun:
«M Thl U s NIpUPYYHAU MHOXECTBO AIOACH, OYABAOraMM IIOBHCIIHMX HA HAC,
MOASIIIMX M Harao Tpelymomux. B ao6oM cooluiecTBe - eAMHHIIBI AIOACH,
peaabHO onpeaeasomux curyanuo. OHU ONPEACASIOT LIECHHOCTH U LICAH, TAC
CMESITBCSI, & TA€ ACAATh CEPbE3HYI0 MUHY /../. DTH AIOAH BAIOOASIOT B ceOs
OKPY>KaIOIHX TEM, YTO OHM PEAABHO XXUBYT, HAXOASCh [OCTOSHHO Ha IPaHU
HEU3BEAAHHOIO, Ha TPaHU IIPUKAIOYCHHS U YCTOsBLICHCS Mopaan. Toabko nx

OTBCTCTBCHHOCTD M OTBAara MM IIOpyKa>.

IToprper b.Matseesoit Pororpad: Cepreit bopucos

ToABKO TBOSL OTBETCTBEHHOCTb M OTBara - U 6OAI>IIIC HHYCTO. AHApefI npas.
T 9acTO CUABHO yCTacub 1 TOrAQd JKACIHIb ITOAACPIKKH OT OKPY KaIOoINUX TCGH
AiOACf/i. B raasax ux MOIYT CTOSATH CAC3BI, HO ITOAACPIKATH TC651, KakK TbI TOI'O
3aCAY>KHBacCIlb, OHU BpPsIA AM CMOTYT. ToAbKO TBOSI OTBETCTBEHHOCTD U OTBara.
HaBCpHOC, CII¢ B ACTCTBC ThI PCIINAAQ, YTO CaMa, M TOABKO CaMa, HOﬁAth 10
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TEPPUTOPHUH AIOOBH, KU3HH, HCKYCCTBA M BO3BMELIb ¢ COGOI BCEX IMOTEPSHHBIX
u 3abayamnx. Beasrouxa, TeI He cMOXelb M3MEHHTBCS. Bee morepsiHHBIE 1
3a0AyAlLME, KOrO Tl B3sAa C co0Oi, papcioT o Tebe B Mepy cuA H
BoamoxHocTel. Ho ThI HUKOTA2 He mocacayems coBety Apyroro. Cama, 1 AUIIb
caMa, OIPEACASICIIb AASL CEOSI TPAHH BOSMOKHOTO U HeBO3MOXKHOTO. Oco6eHHO
HAaUBHBIC U3 TBOMX APY3€Hl [IOAAralOT, YTO Tehe 3HAKOMA HEKas BBICIIASI HCTUHA,
M B CBOMX )XM3HCHHBIX IOPKCHUsX 06BHHsIOT TehOst. Ho Beab THI, coBepmas
YTO-TO, 9ACTO CaMa HE 3HACIUb PE3YABTaTa. bl AMIID HAMHOTO CMEACE H
OTYasHHEE B CTPEMACHHHU K HCTHHE U HHKOTAA HE OTPEUCIIBCS OT TOTO, YTO

CACAQHO TOOOHH.

4l BcmommHalo, Kak TBOH APYT, nucaTeAb Erop, Kpudaa, ©kuMasch B KOMOK: « S
HHMKOTAQ HE IPOIY €ro!>, KOrAa Y3HaA, 4TO €r0 OCTaBHA APYT. ThI ke, MEYaAbHO
yABIOAAAC, OCTOPOXKHO 3aTASABIBAAA €MY B IAasa U yroBapupaAa: « CMupHCE.
Toabpko aro. Huxro sapech He BUHOBAT: HU Tbl, HU OH>». V] Toraa s, Bceraa
CYMTABUIMH, YTO HUYETO KPOME mobea, )KU3Hb HE MOXET Tebe IIPEAAOXKHUTD,
IIOHSA: 3TO He coBceM Tak. MbI BMecTe unTasu ucropuio Eropa, pacckasannyio
UM B ruchMe K Tebe: « OHu (3aKOHYUBIIHECS OTHOIIEHHS) YIaAH, CKOPEE AQXKE
rpoxHyAuch B Moe ceppnie. CTEHKHM cepAlla CTaAM Kperde, 4TOOBl B Yachl
OAMHOKOTO YTPEHHETO HpO6y>KACHI/I§I YAEPKHBATbh B HEM BCIO CKOINHUBIIYIOCS
BHYTPH 60ab. B Te Wachl, KOraa MHE KaXXeTCs, Y4TO €Ie HECKOABKO TAKUX
MAACHUHM B MOE CEPALIE, TO KAaKUMH 651 KPENKUMHU HU OBIAU €rO CTEHKH, OHO
BCE 5KE PACTBOPUTCS BMECTE CO MHOM BCE B TOM JKE IIPO3PAYHOM BO3AYXE 3EMAM.
OaHako MbI GyaeMm AepoKaTbcs. byaem aeprkarbest — s M cepAlle, yCBOUB YPOK. »
Bot onu - caepb! paccraBaHMid. Hab6aopas 3a To60i BO BpEMs YTEHMS MMUChMa
Eropa, SI SICHO TIOHSIA, 9TO Ka>KABIH OCTaBACHHBIH TOOOH YeAOBEK HE YXOAHUT U3

TBOErO cepalia. Bee Beeraa ¢ To60ii.

TAsiAsI Ha HaIECaHHBIX TOOOM TepOEB 1 GOTOB, 51 BCIIOMUHAIO TO51, BBIXOASILYIO
U3 cTuxun Mopckoi. OHHU Tak >Ke FAPMOHUYHBI C MHPOM, KaK M ThI TOTAQ, TaK
»xe uHTpUryrowe kpacussl. OHu npusaekaror k cebe. [ Ipusackaror obemanuem
AI0OBU, TOH AIOOBH, K KOTOPOM KaXXABIM U3 HAC CTPEMHUTCA, HO HAWTH €€
CMOJXET, IT0-BHAUMOMY, TOAbKO Ha Hebecax. S BepHych k Tebe. beasa. «Kax
COAHIIE, OAHAXKABI B3OIIAA THI HAa CBET, M BCE OCBETHAA TerlAOM> . | Incaaa Tebe

AOYb TBOA Mama. «Tsou KapTHUHBI BOPBAAHUCh B MHP... KaK AyY CBCTQ,
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npobpaBmuiics B TeMHy0 KoMHary. OT HHX MOBESAO IPOWIABIM. A depes
HECKOABKO COTECH ACT MMH OYAYT BOCXHIaThcsi Beaukue Aroau. OHu OyayT

IPOCAABASTH TeOsI, KaK U BCe, KTO TeOst 3HAeT MAM BUAUT». ] cpean Hux, Beaaa.
Basepuii.

Baaepuit Kany6a ITerep6ypr, 1997
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Baapux Monpo B mpoexrte Baaepus Kany6sr “Besikas crpacts caema u
6esymua” Cobpanue Llenrpa [Tomnuay
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“KyxoasHbiit Aoom.”2000 Xoact, macao. 150x150 Cobpanue OivndJohansen,
Ocao
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Valery Katsuba. Seasons. My Friends. 10 Years Later. September, 2010



MHAAeHHyM
Ito yausureasHo! Kak a1o BoaMoxxHO 66140 cobparb Beex?

baaropaps Punaay Axmerunny um Amnppero Heoponosy. PoxaectBenckuit

IIOAQPOK.

24 pexabpst 1999 rop, @oro: H IMukasosa
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Mamnra - kak 00pa3s 1 MOAEAD B
IPOU3BEACHUSIX

IToprper Mammu 1992 Xoact, macso 100x80 Co6paHHe aBTOpa
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“IToprper aouepu Mamu” 2000 Xoact, Macao, cMmenranHas Texauka 167x80
Cobpanue aBropa



beanra Mameeesa
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®parment (Mama)
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“Cepebpsinsie moaTspkku” 1993 Cobpanue [ocyaapersennoro Pycckoro mysest



“Kyxoaspnsrii oom” I'enpux 6cen

HPOCKT BKAIOYAaeT 15 >KUBOIMMCHBIX pa60T 1 HCCKOABKO ITOATOTOBHTCABHBIX

poToceccuit

(6oace 300 pororpadwmii), rpaduueckne paGoTsl.

179
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ITncemo Exarepunnsl AHApeeBOH

«Keaanune opiTh Beaaroii MaTBeeBoi »

“Mapam barrepdasit” 1995 Xoacr, Macao, cmenranHast TexHuka 130x170
Cob6panue Buxropa Asoasnesa

MHoro AeT Hasaa 51 A2 BAOAB OTpaAbl. ABEeHaALaTH KoaAeruii ¢ BaaenTnroMm
AnekcaHppoBuYeM DyAKHMHBIM, KOTOpBIH 4YMTaA HaM  APEBHEPYCCKOE
MCKYCCTBO. BbIA 3UMHMI Bedep, a MOXKET U KOHEL AHSI — 51 TOYHO HE [IOMHIO.
[ToMHIO TOABKO, YTO OBIAO TEMHO, XOAOAHO M Ha Hebe yxe OBIAM 3BE3ABL

KOTOPBIC BEPOSTHO, U HO6y,A,I/IAI/I B.A. 3arOBOPHUTH O IPHUPOAC U O BEYHOCTH.

«Bort, momuure, Kars, pomanc YasixoBckoro «baarocaosasiio, Bac, aeca? Beap
3TO MOWIAO: OAATOCAOBASITH MUPO3AAHHUE, OAATOCAOBASTD, B CyHOCTH bora...

Bnpouewm, B uaToHaumu B.A. 1 maaBHOM opaTOpCcKOM >KecTe ero pyku ObIA0
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OTHIOAb HE OTBPAILCHUE, IIOPULIAHUE MAH OPE3TAUBOCTD, 2 YAOBOABCTBHE OT

TOTO, KaK KpaCHBO Pa3BCPHYACS CIOJKCT YMHOI'O pa3ropopa O BO3BBIIICHHOM.

M Bot Teneps, cuas poma y beaasr MarseeBoii, s BCAKUI pa3 ¢ HEBOABHOH
HEOKHOCTBIO  AyMaio: DBaarocaoBasio Bac, obonm ¢ mnrumukamm, u  Tebs,
KEPOCHHOBAs AAMITA B CTUAE MOAEPH, I/ISO6P21)KCHH2UI BO MHOTI'MX >KMBOITMCHBIX
IPOM3BEACHUAX XO34HKH, U Bac, skusonucHbie mpoussepeHus — ¢ AI0DOBBIO
CITACTEHHBIE 30AO0THIE, CCPCGP}IHI)IC U SXOHTOBbIE OPHAMEHTBI B CTHAE, HE
pasGepemb yxe — Kpanaxa nan tBOMX, Beasouxa, KAMIICOB ¢ 30AOTHIMU
CAOHHUKAMHU; U Tebs - POCKOLIHBINM YEPHBIN AMBAH, HA KOTOPOM THI, Beaaouka,
CMOTPHUIIBCS  TaKOH 0OOABCTUTEABHOH, ¥ TBOMH YTPEHHMH HapsA H3

CBOOOAHOTO KPENACUIMHOBOIO IIAAThsI, U BUAABIUCH BUADBI IICMU3CTKH, HAU

APYTOH, COBCEM obTaruBaromel us 6eaoi PE3UHKH - IPEAMET MOEH 3aBUCTH.

«Crsamuit IJAPEBUY » , XOACT, MacA0, 150x200, 1989r. Cob6CcTBEHHOCTD aBTOpa



184 bBesna Mameeesa

[Touemy MHEe HHKOTAQ HE YAQBAAOCH XKMTh TakK, Kak xodercsa? Hocutp Takoe
naare, 06xkaeuTh Bech 310T COPOC TAKUMHU K€ NITUYKAMU U He 3a00THTBCA O
TOM, AOCTaTOYHO AM YMHO M KPacHBO 5 Pa3BEPHYAA OYEPEAHOE COYMHEHHE
o Bo3BbleHHOM. He oOkaxyTcs Au, Bce MOM maccaku Ipu Oamkaiimem
PacCMOTPEHUH - OOIMMU MECTAMH, A BCSL TIATEABHO AO3UPOBAHHASL IIOIIAOCTD
U Pa3BA3HOCTH PEYH - IIPOCTO MOIMIAOCTHIO M pa3BA3HOCTHIO. Koraa s yrpaTnaa
5Ty CIIACUTEABHYIO HEBHMHHOCTb OTHOLICHHUS K JKM3HH? AOAXKHO OBITB, 3TO
CAYYHAOCH B TOT 3AOTIOAYYHBIN A€HB, KOTAQ 51 BBIIIAQ K TOCTSM, 3aBEPHYBIIHUCE,
KaK TPHUHIIECCA, B OAHO IIOKPBIBAAO M ABE TIOAEBBIE 3aHABECKM, M BCTPETHAA
EXUAHBIN B3IAsIA cBoero mamamu. M 49ro - To OH Takoe emé ckasaa, 4ero s
HE CMOTAQ XOPOIICHBKO MOHSATH, IOTOMY YTO ISTUACTHUE ACTH, KaK U cobaku

PpCarupyroT, NpeXAC BCCro, HA MHTOHAIIHIO.

C Tex IOp MHE CBOMCTBEHHO HACTOMYMBOE M IIPAMO-TaKU 6oAE3HEHHOE
CTPEMAECHHE K «YMHPOTBOPSIOIIEH AaCKe GaHAABHOCTH >, KO BCEH BTOPOM
nosoBuHe 19 Beka ¢ e€ yIOTHBIM 6OPACAI>HI)IM HCKYCCTBOM, 6e3MATEKHBIMU

cybperxkamu ot Byrpo uau Aasmbr Tasemsr Ao Penyapa.

OcobeHHOE Ka4eCcTBO CTaphIX MOPHOrPAPUUYECKUX KAPTOYCK — KOKETAHBAS
u OessamuTHas ACMOHCTpanus cebs — AeaaeT AOOYI0 U3 HUX CTOAb >Ke
TPOTraTeAbHOH, Kak oromoprper npababymxu B kakoM-HuOyAb 1913 roay B
TakuX ke OOTHHKAX M HEBBIHOCMMOM wWiAsiIKe. B aTOM KadecTBe ecTh
ACHICTBUTEABHASI IIPaBAAd 0E€33ALUTHOCTU >KCHCKOTO, KOTOpPask M IIPUAAET
HCKYCCTBY intimate pictures HECOMHEHHYIO MCTHHHOCTh. FlcTuHHOCTS,
CBSI3aHHYIO C $YHAAMCHTAABHBIM CBOMCTBOM HEBUHHOCTH pasBpara, KOTOPOeE
¥l [I03BOASIET [IOPOYHOM IPUPOAE OBITH COOAASHUTEABHOM, €CAU, KOHEYHO XK€,

3TOM PHpPOAE caM0O3a0BEHHO npepaHa cama beaaa Marseesa.

Exarepuna Amapeena
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®parment kaprunst “Crapsiit assbom” 1995 XoACT, MacAo, CMeLIaHHAs
TexXHUKa, koarax 150x150

YacrHoe cobpanue
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“Ba6ouka(Karpun)” 2006 Xoacr, macao 200120 Yactroe cobpanne Greis
Kaarvaliksen



IToa xoaMoM, nau I'por Tanreiizepa

Apxaanii Mnmmoauros

“O¢eans” 2008 xoact, Macao, cmemanHasi rtexuuka, 110x200. Yacraoe
cobpanue

Benepa Ob1Aa 0€3 mAaThs, U TaHref/’xsep, u ¢ Humu Ilpuanyasa, Kasp, Kaop n
®apcy, raaBHBIE KOMEAHAHT, CHACAH 32 OAHUM CTOAOM.

Tanreiisep, ycreBLInii y>ke CKHHYTb AOPOXKHBII HAPSIA, ObIA B AAMHHBIX YCPHBIX
IIEAKOBBIX YYAKAX C IIPEXOPOLIEHPKMMHU MOABSI3KAMH, B U3SIIHON KPy>KEBHON
copouke, B TyPASIX ¥ IPSIMO-TakU yauBHUTeAbHOM XaAare; Kaop u Kaep 6b1au
coBceM Haru; Papcn ObIA B OOBIKHOBEHHOI $ppadHOil mape.

Yro e KacaeTcs 0CTaAbHOIO O6I.U;CCTB21, TO OHO MOTAO IOXBACTaThCsI B CBOCH
CPpCAC HCCKOABKHMMHU AOCTOIIPUMCYATCAPHBIMU KOCTIOMaMH U IICABIMH CTOAAMHU
BOCXUTHUTCABHBIX HNPHUICCOK. TYT 6I>IAI/I ByaAH, YCBIIIAHHBIC TOYCYKAMU, II0A
KOTOPBIMH KOXXa AHIA Kas3aaacCh HOKPbITOfI CBIITbI0 KAKOU-TO H3bICKAHHOM
uapcxoﬁ 6OACSHI/I, BCCpa C Y3KHMMHU IIPOPC3aMHU AASl IAA3, CKBO3b KOTOPBIC
KOKCTHHUYAAWM HUX MHABIC OGAaAaTCALHI/ILIbI, BCCpa, pacCHHMCAaHHBIC Pa3HBIMHU
clmrypaMM M IIOKPBITBIC COHCTAMH Cl’IOpI/IOHa " KOPOTCHBPKHMM paCCKa3aMH

188
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Ckapamyina, Beepa U3 OIPOMHBIX OKHBBIX 0a00dYeK, HACaKCHHBIX Ha

cepeOpsIHbIC Py UK.

TyT OblAu Macku U3 3eACHOTO OapxaTa, IPUAABABLIME AHMLYY TAKOH BHA, KaK
OyATO Ha HeM OBIAM TPU CAOSI IIyAPbl; MACKU HAroAoOHe NTHYBUX TOAOB,
00e3bsiH, 3MEH, ACAbPUHOB, PA3HBIX My>XYHMH H XKCHILMH, SMOPHOHOB U KOLIEK;
MacKy, H3o0paxaromye OOroB; MacKH U3 LIBETHOTO CTEKAR, M3 TOHYAMHILIETO
CAOSI TaAbKA M MHAMICKOTO Kay4yKa, TyT OBIAU MAPUKU M3 KPACHOH U YEPHOM
LIEPCTH, M3 IMABAUHBUX IIEPbEB, M3 30AOTBIX M CEPEOPSIHBIX HHUTCH, H3
ACOCAMHOrO IIyXa, M3 YCHKOB BHHOIPaAd U YCAOBEYECKHMX BOAOC; ObIAU
OIpOMHBIE BOPOTHHKH M3 HAKPAXMAAEHHOTO MYCAMHA, ITOAHHUMAIOUIMECH
BBICOKO HaA TOAOBOM; LIEABIE ITAATDSI U3 3aBUTHIX CTPAYCOBBIX NMEPHEB, TYHUKH
U3 MAHTEPOBBIX IIKYpP, H3-TIOA KOTOPBLIX KPACHBO BBITASABIBAAHM; PO30BOE
TPHUKO, MAAIU C KAMIOUIOHAMH U3 AAOTO aTAACA, OTACAAHHbBIE KPBIABSIMH COB;
PYKaBa, BEIKPOEHHBIE B BUAE AITOKPHUPUYECKHX 3BEpEi; ITAHTAAOHYHKH BCE B
000POYKAX AO CAMBIX IIATOK, C HALINTHIMH TaM U CSIM KPOIIECYHBIMH KPACHBIMH
pO3aMy; 9YAOUKM, PACLIUTBIC AKOOOIBITHBIMU PHCYHKAMH M aMypPHBIMU

CLIeHaMU; I000YKH, CACAAHHBIEC HATOAOOHE Pa3HBIX L{BETOB.

HexoTopsie u3 AaM NPUKACHAN IIPEMUACHBKHE YCHKH, OKPAIICHHBIE B SIPKO-
3EACHBIIl MAM MYyPIYPOBBIH IIBET, 3aKPYYCHHBIC M HAMOMAa’KCHHBIE C
IIOPA3UTEABHBIM HCKYCCTBOM; APYTHE HAACIHAM ccOe OrpoMHbIe Oeable
6opoabI Hartopobue csitoro Buasredopra. Teaa nx tam u csim Aopa paciucaa
3aMbICAOBATBIMU BUHBETKAMU U MTOTEIIHBIMU prcyHKaMu. Ha mexe — crapuk,
II0YECHIBAIOLIUI CBOIO POTaTyIo TOAOBY; Ha ADy — CTapyxa, KOTOPYIO PaHHT
ACP3KHI1 aMyp; Ha I1AcYE KaKasi-HUOYAb AIOOOBHAsI KAHUTEAD; BOKPYT TPYAU —
KOABL[O CATHPOB; BOKPYT KHCTH PYKH — BECHOK OACAHBIX, CILIIUX MAAACHLICB;
Ha AOKTe — OYKET BECCHHMX LIBETOYKOB; HA CIIMHE — CLiCHBI U3YMHUTEABHBIX
IPUKAIOYEHHI; HA yrAaX pTa — KPOIIECYHbIE KPACHbIC IATHBIIIKH, a HA IIee
— CTas OTHL, [ONyrail B KACTKE, BETKA C MAOAAMH, 6a00UKa, MayK, MbsSHBII
KapPAMK HAU IIPOCTO MOHOIPAMMa, HO 3aMEYaTCAbHEE BCErO ObIAM YepHbIE
CHAYSTbl, HAPUCOBAaHHbIC HA HOIaX M IIPOCBEYUBAOLIUC CKBO3b OcAble

MICAKOBBIC YYAKH, CAOBHO BHYIIHTCABHBIC CCAAHHBI.

— ITpowy npomenus 3a aty AanHHLYO LuTaTy U3 n1possl O6pu bepacan,

HO MMCHHO OHa Aydlle BCETO IepeAaeT obasiHue —«IeTepOyprekoi
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ropmaHuaner» beaapr MarBeeBOH, XyAOKHHMIIBI, CTAaBIIEH B KaKOH-TO Mepe
mupom storo ropopa. CrpaHHble M IpsHbIC BHUACHHS, BBICOKOMEPHO HE
oOpajaromye BHUMAHUS. HU Ha KaKHe IPUMETHl COBPEMEHHOCTH, HPOXOAST
IIACHUTEABHO M TOPAO I10 €€ IIOAOTHAM, AOKa3biBasi, 4to B [letepOypre Bceraa
CepeOpsiHbIiI BEK, Y4TO BpeMs Hap HUM HE BAAQCTHO M YTO HET HUYEIO
€CTECTBEHHEN AAS IIOAAUHHOTO TIETEPOYPICKOTO XKUTEASL, YEM OLLyIeHHE CehsI
IIEPCOHAXKEM PUCKOBAHHOHM HIPBI, OOreMHOIO IO3EPCTBA, KOTOPOE, B

CYIIHOCTH, HC YTO MHOC, KaK ITIOABHI.

To PE3KHC M NPOH3UTCABHBIC, TO HCICHBIC U 6CCCB}IBHI)IC, OHH CIIACTAKTCA
B OPHAaMCHT COHHBIX Cl)aHTaSI/Ifl IPOMIAOIO, YTO YK€ TaK AAACKO, UTO CTAAO
COBPCMCHHBIM. bBoitn MOXXCT, MX MOJXXHO Ha3BaTb 6PCAOM HANU CAy‘I&IZHbIM
Kannpu3oM COKPOBCHHBIX BO)KACACHHﬁ, HO Y30pHOC YCPCAOBAHHC T'OABIX TCA
INOYTH TPAarudHo - M B CCTOAHSIIHCM MHpPC OHHM TaK 66333HII/ITHI)I, TaK
TPOTAaTCABHBI, TAK OTKPOBCHHBI, KaK 6pOI]_ICHHI)IC ACTH, KaK CaM HaIll TOPOA,

SaGAYAHBMHﬁCH B HCIIOHATHOM M HCIIOHATOM BCKC.

JKusommces  bBeaarr MarseeBoit  HamomuHaer rpor TaHreiizepa  u3
3aMEYATCABHOI  OCPACACEBCKON  NpO3bl.  JTakas XPyIKas POCKOLIb
3a0AyAuBLINXCs $paHTasuil. Bo3HuKaeT 4yBCTBO, 4TO IOMaAacLb B BOAICOHBLH
rpoT, u DBeHepUHBI MPUCAYKHHKHM  OIYTHIBAIOT —CO3HAHHME YapaMu
IACHUTEABHOTO IITMHU3Ma, HEBUHHOTO KaK ACTIET MAAQACHIIA. YTAOBATAsI MY3bIKa
ABAALIATBIX TOAOB, OYKETBI IIOAY YBSIALIMX OCCHHHUX LBETOB, OOMaHYHBBIE
6ACCTKH, UPOHHYHBIE B CBOCH HATAOCTH — BCE 3TO pOOKasi, IKCTpaBaraHTHas U

ckaHAaAbHas Deaaa, uyaHas XyaoxHULA ceropHsimHero [ Terepbypra.

ApxasniilInnosnTos
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“EBpoma’, XOACT, MacAOo, cMemaHHas —TexHuka, 120x200, 2008r.

YacTHaIKOAAEKIS



Under the Hill or Tahnauser’s Grotto

by Arkady Ippolitov

The flockless Venus and Tahnauser, with Priapusa and Claude and Clair, and
Farcy, the chief comedian, sat at the same table. Tahnauser, who had doffed his
travelling suit, wore long black silk stockings, a pair of pretty garters, a very ele-
gant ruffled shirt, slippers and a wonderful dressing — gown; Claude and Clair
were absolutely naked; and Farcy was in ordinary evening clothes. As for the
rest of the company, it boasted some very noticeable dresses, and whole tables
of quit delightful coiffures. There were spotted veils that seemed to stain the
skin with some refined royal disease, fans with eye-slits in them, through which
the bearers peeped and peeped; fans painted with figures and covered with the
sonnets of Sporion and the short stories of Scaramouch; and fans of big, liv-
ing moths stuck upon mounts of silver stick. There were masks of green velvet
that make the face look trebly powdered; masks of the heads of birds, of apes, of
serpents, of dolphins, of men and women, of little embryos and of cats; masks
like the faces of gods; make of colored glass, and masks of thin take and of In-
dia-rubber. There were wig of black and scarlet wools, of peacocks feathers, of
gold and silver threads, of swan’s-down, of the tendrils of the vine, and of hu-
man hair; huge collars of muslin rising high above the head; whole dresses of
ostrich feathers curling inwards; tunics of panthers skins that looked beautiful
over pink tights; capotes of crimson satin trimmed with wings of owls; sleeves
cut into the shapes of apocryphal animals; drawers flounced down to the an-
kles, and flecked with tiny, red roses; stocking clocked with frets gal antes, and
curious designs; and petticoats cut like artificial flowers. Some of the women
had put on delightful little moustaches dyed in purples and bright greens, twist-
ed and waxed with absolute skill; and some more great white beards, after the
manner of Saint Wilgeforte. Then Dorat had pained extraordinary grotesques
and vignettes over their bodies, here and there. Upon a cheek, an old man
scratching his horned head; upon a forchead, an old woman teased by an im-
pudent Amor; upon a shoulder, an amorous lingerie; round a breast, a circlet
of satyrs, above a wrist, a wreath of pale, unconscious babes; upon an elbow, a
bouquet of spring flowers; across a back, some surprising scenes of adventure;

at the corners of a mouth, tiny red spots; and upon a neck, a flight of birds, a
192
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caged parrot, a branch fruit, a butterfly, a spider, a drunken dwarf, or. Simply,
some initials, but the most wonderful were black silhouettes, pained on legs
and showed through white silk stockings, like splendid scratches. — I beg your
pardon for such a very long quotation from Aubrey Beardsley’s prose, but it ex-

actly shows the fascination of

“Upucsr” (u3 cepun: smoHckas mmpma) 2008 Xoact, Macao, cMmemaHHas

texauka 110x200
YactHOCcOOpanue

Bella Matveyeva’s “St. Petersburg Hoffmanniana’, painter, who had become in a
way a myth of this city. Strange and piquant visions, arrogantly disregarding all
signs of the present time, captivatingly and proudly pass through her canvases,
proving that it is always Silver Age in Saint — Petersburg that time is not mas-
ter of in and that there’s nothing more natural for a St.Petersburger, then feel-
ing of oneself as a personage of a risky game, or as a bohemia poseur, which in
essence is nothing other than epic of heroism. Now sharp and penetrating, now
obscure and incoherent, they interlace into an ornament of sleepy fantasy of the
past, which is so far that has become modern. Maybe one can tell that they are
raving or chance caprice of innermost desires, but the ornamental alternation
of naked bodies is almost tragic — and they are so fragile, so touching, so open,
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- like abandoned children, like our own city, lost in the century that is not un-

derstandable and is not understood.

A.Ippolitov

Ritter, senior research assistant of the State Hermitage Museum,
curator of St. Petersburg Fund of Culture.

Commentary of Bella Matveyeva: Priapusa — formed from Priapus. Priapus — is
classical mythology a god of male procreative power. The son of Dionysus and
Adonis or of Zeus and Hermes, his mother was Aphrodite or one of nymphs. In
one version, jealous Hera made Priapus deformed; deformity consisted in two
phalluses and pointed out the double paternity. Priapus was a roman god of fer-
tility, protector of fishermen and sailors, prostitutes, debauchees and eunuchs,
pander, hard drinker and pederast. The most prevalent iconographic type of
Priapus is an old man with phallus — like head.



EBa y Mmoruasr Apama

Apxaanii Inmmoauros

“Benepa B kuote”1995. Xoacr, macao 80x60 Jactroe cobpanue

195
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Kaap u3 puapma “Bocxpecerne” 1990 16mm.

Most nmoppyra Bepa odueHp TaraHTAmBa. Temeph, KOrAa HAIIM >KHU3HH YoKe
OTOIIAM B TO, YTO TaK HEONPEAEACHHO HMEHYETCS IIPOMIABIM, s MOTy
YTBEPXKAATb 3TO 0e3 BCAKUX IKMBOKOB M OTOBOPOK, CTOAb CBOMCTBCHHBIX U
MOUM COOCTBEHHBIM DaCCY>KACHUSIM, U PACCYXKACHHSAM TeX, KTO 30BETCS
AIOABMH MOETO KPYI'a, CKAOHHBIX K KaBBIYKAM U K MYCOPY «KaK OblI>», IPOYHO
3aCOPHBILIMM U POT U MO3I, TAK YTO OHH 0€3 HUX HE MOI'YT HE TOABKO TOBOPHUTS,
HO U MbICAUTD. Bepa (kax 6B M B KaBBIYKAX) y’Ke He CYIECTBYET, U UMEHHO
cefiyac OKasaAOCh, YTO 51 OBIA COBCPLICHHO IIPaB, KOTAQZ B ACCSTOM TLOAY
YTBEPXKAA, YTO 32 €€ PAHHUMH PabOTaMU KOAACKLIHOHEPBI OYAYT FOHSTBCS TaK
e, KaK OHHU ToHsI0Tcs 3a Jorenom nepuopa MapTHHUKH: TAUTAHCKUX TOT€HOB
XOTb IPYA IPYAH, TAUTSHOK AKOOOI CpeAHEl PYyKH MUAAHAPAEP ceOe 3ampocTo
MOJKET IIO3BOAHTS, 2 BOT KAPTHH BPEMEHH ITOE3AKU Ha MapTHHUKY cuuTaHHbBIE

CAWMHHUIILBI. Pannue KapTHHbBI BCPI)I B MapTHHHUKCKHX I'Or¢HOB IIPCBPATHAMCH
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AQXKCE 6bICTpCC, YCM s pACCIUTBIBAA: CO BPCMCHU MOCIO IIPOPOYICCTBA ITPOIIAO

9y Th OOABIIE ACCATH ACT, HAM €I HET M CCMUACCITH.

KaccanppoBo 03apeHHE IOCETHAO MEHS, KOTAA A B obmeM-To u obmaacs
nocaepHu# pas ¢ Bepoit 8 Poccun, roross GOABIIYIO ¥ HECTOAKOBYIO BHICTABKY
C AypaukuMm HasBaHHeM «HoBas 4YyBCTBEHHOCTB» AAS OAHOTO SKHPHOTO
MOCKOBCKOT'O KOAAEKITMOHEPA, TOITOMY 00XOAMA MHOXECTBO XYAOXKHHKOB, B
OCHOBHOM CTAphIX 3HAKOMBIX IOHOCTH. Bepy 51 To>ke 3HaA MHOTO A€T, IIOMHA €e
MOAOAEHBKOH, CTPOMHOM, XOPOIIEHbKON — BBIAUTAS ObIA2 Bap6apeAAa.[no_ac-
cess] Omna IPOU3BOAMAA KAPTHUHBI, TTOAHBIE AEBYIIEK M IOHOIIEH C OYEHb
KPACUBBIMH OKOIIAMHM, HaA HHUMH BCe 0a0OYKM KDPY>KHAMCh M BCSKHE
AEKOpAaTUBHbIE 3aBUXPEHHS, U MHE, MOAOAOMY U TYIIOMY, BCE 3TO Ka3aAOCh
mauvais 1 dmod. ¥V Hee Obla ycrex, ee BbICTaBKa B OTPOMHOM, CTAAHHCKOM
HEOKAACCHKH 3aA€ OAHOTO M3 HAIIMX MY3€€B 3aCTaBHAA FOBOPHUTH O cebe Bech
rOpOA, BOKPYT HEE B3BHMACA IIEABIM POHM KOAAECKIIMOHEPOB, IOYMTATEACH U
yXa)KepOB, A2 M OHA CaMa BPEMEHH 3ps He Tepssa: Bepa Beaa cebs CTOAB ke
3KCTPaBaraHTHO, CKOAb U OAE€BaAaCh, O HEH CYAQYHAH 6oable, 4eM O ee
>KUBOIIHCH, U BECh ITOT IIUK-OAECK MEHS OTTAAKHBAA, TAK KaK ST TOTAQ CYHUTAA
XOpOIIHM TOHOM CUAETH B CBOEH OaIHe U3 CAOHOBOH KOCTH, KOBBIPSATb B HOCY
u aymate o Ilomropmo. Ilpo Bepunsr sxe pa60Tb1 s TOBOPHUA, 4TO OHH
IPEKPACHBIN Cl)OH K XOPOIIEH KOCTIOMHOM nopHorpacl)I/m, U AyMaA, YTO OYEHD
OCTPOYMEH U BCE IPO €€ KAPTUHBI ONPEACAUA; TEMEPL-TO 5 3HAIO, CKOAb MOE
3aME€YaHHUE, KaK U BCAKOE OCTPOYMHE, CKYAOYMHO, U 3HAIO, YTO THIIMAHOBCKAS
BAKXaHAAUS TalOKE NPEKPACHBIH (OH K KOCTIOMHOHM IOPHYXE; BHACA A U
UTAaABSIHCKUI aAbOOM 10A HasBaHMeM «Pycckme mayT>, rae CTPaKH MOEH
PoauHB 6OBIAM CcHATHL B mo3ax MUKEAAHAXKEAOBBIX OOHA)KEHHBIX U3
Cuxkcrusckoit kaneassl. M 9T0, 310 X0Th Kak-HUOYAD xapakrepusyer Turmana
¢ Muxeaanpxeao?

S, tem He MeHee, craskuBaacs ¢ Bepoil yacto, oTHOmwEHHS y Hac OblAK
IPEKPACHBIE, AO CUX IOP Y MEHS CTOUT B ITAMATU OAHA HAIlla BCTPEYA OKOAO
MpamopHOro ABOpIIa, Kysa OHA OTIPABASAACh HA KaKylO-TO TYCOBKY,
CTpPOMHAs, C 30AOTHIMU CAOHMKAMM B yIIaX, NAOTHEHBKHUMH, ITOXOKMMHU Ha
MaACHBKHE AAPYMKH, 3aCTCHYMBO-HATAAs, 4TO IIPUAABAAO €Il OCOOCHHYIO

IIACHHTEABHOCTh. POH BOKpPYr Hee CTAaHOBHACS BCE TYIE, KYJXOKaHHE BCe



198 besnra Mameeesa

rpomye, Bepa akcrpaBaraHTHHYaAQ M IOCTEIIEHHO AOSKCTPABaraHTHUYAAACH B
CTEABKY; CKAHAAABI €€ TIEPEPOCAU B KAKHUE-TO APAKH B PECTOPAHAX, MOTEPIAH
IPEAECTb HOBU3HBI, OHA MTHUAA U HIOXAAd, PA30APAAACDH C MIATHIM MY)XKEM, IIOCAE
YEro CTaAa XHUTb YK COBCEM C TEM, C KEM XOTeAd. «3Haellb AW, OOABIIE BCero
51 AIOOAIO CAyYaiiHBIE CBSI3U>», — 9TO OHA IIPOUSHECAA B OAUH M3 CBOUX AHCH
POXKACHHSI, KOTAQ sI 3allleA MO3BAPABUTH e A0 cOOpa rocTeil M BBICAyLIAA
KPaCOYHBIN pacckas o 1moe3pke B AMCTEPAAM C OYEPEAHOH BBICTABKOM U PO
BCTpEdy C HEIPOM B aMcTepaamckoM Kode-momne. Ha Heit 6p140 xopoTkoe
4YEpHOE KPY)KEBHOE IIAAThE U KPY)KEBHBIE YYAKH, Pa3OAPAHHBIE HA KOAECHSX,
TaK KaK OHA KYAAQ-TO IIOAE3AQ YTO-TO IIONPABAATh U cBep3uaach. Koaenu y
HEe O4YEHb KPACUBBIE, OKPYTABIE, AKKypPaTHbIE, U3 YYAOUHBIX ABIP OHU MaHAIIE
TASIAGAU TIPSIMO B BalllM OYH, 3 KPOBABBIE CCAAMHBI BBI3BIBAAU TO K€ XKEAAHHE
IIOKPBITh UX IIOLICAYSIMH, YTO HCIIBITBIBAAA CBsiTast lepesa mpu BHAE paH

XpHUCTOBBIX.
— Kax ThI MIHKapPHO BBITASAUIID.

— I'lonroxait ¢ Moe OGeanAaa CBHHIIOBBIC M KaAMHH KPacHBIH, TOxe Oyaemb
LIMKAPHO BBITASIACTb, — OBIA MHE OTBET, M OHA, CKa3Ka CKOPO CKa3bIBACTCS,
AOIIMAACh AO TOTO, YTO POH BOKPYI Hee Hadaa peAcTs. [lepBbiMu oT Hee
OTBAAHAH BCSIKHE HPOPECCOPCKHUE AOUKH, 3aHUMAIOIIUECS IOCTMOACPHU3MOM,
paHbllle B3aCOC C HEH APYXKHBIIME; BCACA 33 HMMH IIOCTCIICHHO pacTasiaa
BCsiKasi MyOAMKa, HasbBaowasi cebsi NPHAUYHOM, IOTOMY 4YTO BOKPYr Bepbl
CTPYAMAACh II€AAsl TOAIA MOAEAEH pa3H006pa3HeI71mnx IOAOB U Pa3HOH
CTEIICHU OYapOBATCABHOCTH U IIPOAAKHOCTH, IO3UPOBABIIHX €, H HE TOABKO
eif, Kak 3a AcHbIY, Tak U 6e3. OHa HM Ha 4TO He oOpamjasa BHUMAHUS, I1O-
npekHeMy OpaBupoBasa Iepes NyOAHKOH, MOCTENICHHO OCTaBasch B
IIOAYKPHMUHAABHOM BakyyMe. FIMEHHO B 3TO BpeMst OHa 00paTHAach KO MHE ¢
IPOCHOON CACAATD €l BBICTABKY, Ha YTO 51 COTAACHACSI, 1 UMECHHO B 3TO BpeMs,
COMASIC C Hell BAMIKe, YeM KOTAa-AH0O, 5 IOHSIA, YTO OHa AOOpa, yMHA U OYCHb

TAAAHTAHBA.

Ak 3TOMY BPCMCHH U3MCHHACS, ITOHSA, YTO KOBBIPSIHHUC B HOCY M AYMaHHC O
HOHTOPMO XOpOIIO AHMIIB TOI'AQ, KOTAQ OHH HC 11033, A HACYIITHAL HOTPC6HOCTb;
YTO TBHIKATh CBOCH I/ISGP&HHOCTI)IO BCECM B HOC HC CTOUT H 4YTO HOHTOPMO

[ToHTOpMON, a >XMByIIME PSIAOM CO MHOH XYAOXKHHMKH TOXE BIOAHE cele
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AYXOBHBI M XYAOXKECTBEHHOE TBOPYECTBO A Priori 3aCAy)KHMBAET YBAXCHUSA B
GOAbLICH CTEIEHH, YeM AK0Oast Apyrasi AesiteAbHOCTb. [TOHSIA s Takke, 4TO
XYAOXKECTBeHHast borema, X0Ts 1 6e3005KHO IyTasa TPU GaMUAUH XYAO)KHUKOB,
KOTOPBIMHU s 3aHUMAACS, O KOTOPBIX ITHCAA M BBICTABKU KOTOPBIX S ACAQA,
ITonropmo, ITapmupsxarnno u Ilupanesn, moHUMaeT B HUX ropaspo 6OABIIIE
U TOBOPUT O HHX Ay4lle M MHTEPECHEE, YEM IPEACTABUTEAH MOCH
npocl)eccyIOHaAbHoﬁ CP€ABI, KOCHOM, BSIAOM M HEYMHOM; MO3I'H MOMX KOAAET
TaK OTApaeHbl AakaHoM U bapToM — 3T0 51 rOBOPIO O AyYIINX IPEACTABUTEASIX,
OCTaBAsIL B CTOPOHE OOBIMHYIO My3eHHYI IyOAHKY, KPyro3op KOTOPOMl
orpannuuBactcs «Ilanopamoit TB» u xoMaHAMpOBKaMHU 3a IPaHMIFY, — YTO
CTEPAUCH AO TAAAKOCTH OOKaTaHHOTrO MopeM roasima. OAHEM CAOBOM, S CTaA
YEAOBEYHEE, AQKE HAYAA CMOTPETh TEACBU30OpP M 3aHAACA COBPEMEHHBIM

HCKYCCTBOM.

K aromy Bpemenu cTuap sxuBonucu Beprl Toxke HECKOABKO M3MEHHACH, CTAA
HECKOABKO ApO6HbIM ¥ MEAOYHBIM, C U30BITKOM 30A0Ta — MOTAKAaHUE BKYCaM
3aKa34YMKOB, KaK MHE Ka)XKETCs, XOTA cama Bepa aTo kareropuyecku oTpuIaer.
OHa k TOMy Xe CTasa AeAaTh MOPTPETHI HA 3aKa3, U Ha OAHOM U3 BEYCPHUHOK,
YCTPOEHHBIX IO IOBOAY HANMCAHUSA OAHOTO TaKOroO IIOPTPETA, CACAAHHOTO
COBEPIIEHHO BO BKYCE KAMMTOBCKHX 6orarsIx eBpeex ¢ Punrmrpacce, s craa
CBUACTEAEM, KaK K HEH IOAAETEAQ €€ MHAASL U MOAHAS 3aKas3yMlla, CTaBIIAS
TOBOPHUTb, YTO, MOA, BOT, €M CEHYac CKa3aAM, YTO MMOPTPET HE MOXOXK, OX-aX U
ax-ox. Bepa, yke ocHOBaTeABHO BAEBIIAS, TOCMOTPEAA HA HEE BEIPA3UTEABHO U

TOBOPHT: «A TBHI MACKY-TO CHUMH > .

IennaarHO, MO-MOEMy, Kak U Bce y Bepsr ocrasapnoe. IIpumepno x aTomy e
BPEMEHH OTHOCHUTCS U HUCTOPHUs, OTIEYATABIIAACS B MOEH IAMATU TaK SpPKO,
4TO OHA CTAAA XMPHOH YEPTOM, KaK-TO PE3KO OTACAMBILEH LIEABIH TIEPHOA MOEH

JKHU3HH.
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@oro: Anna CrypseHHKOBa
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doro us pomamnero apxusa, cacaaHHas B 1975
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®oro:Anna CrypeHHKOBA

“Baaraasaa”2002 Xoacr, macao, cmemanHas Texruka 200x110 Cobpanue
Grace Karvaleksen
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Bepa Bce wame u wame cupesa 6e3 KomeHku, HECMOTPsI Ha BECbMa XOPOIIHE
LICHBl Ha €€ HOBBIE pa60T1>1 — CTapble-TO IPOAABAAUCH 32 COTHH AOAAAPOB, U
OOABIIMHCTBO U3 HUX UCUe3A0 beccaepAHO. XOAHAA, HAIpUMEp, UCTOPHS O TOM,
kak Map Heamoas kynua y Hee KapTHH Ha CTO THICSY €BpO, U Bepa, moayuus ux,
B TOT K€ Bedep IOIIAA B Ka3UHO, TA€ Bce U cryctuaa. Koraa s y Hee cripocua,
IPaBAA AM 3TO, U 9TO, ECAH 3TO TaK, TO I HE IPOCTO €€ YBAXKAI0, HO MPAMO-TaKH
€10 TOPKYCh, OHa MHE OTBETHAAQ, YTO TBHICSY, B 061eM-To, 6BIA0 HE CTO, TaK KaK

elie HAAOTH...

Bo Bpemsi 0AHOTO M3 OCTpeHUINX NPUCTYIIOB Oe3acHEKbsi Bepa mossonnaa
MHE, YMOASISI, 9TOOBI 5, B Ka4eCTBE KypaTopa, Che3AMA ¢ Heil B MockBy Ha
OTKPBITHE OAHOM BBICTABKH, TAC OHA OYAET B OOABLINX KOAMYECTBAX BUCETD, U

9TO 3TO AAA HCC OYCHDb BAa>XKHO.

AI060Bb HaAO AOKAa3BIBATb ACAOM, SI COTAACHACS, XOTS OBIA 3aBaACH ACAAMU
M HHMKAaKOTO >KCAAHHs exaTb B MOCKBY M OTCBEYMBATH TaM Ha BEPHMCAXKE
OYEPEAHOI raseper y MeHsl He ObIAO. SI cOraacnacst Ha TOM yCAOBUH, 9TO Mbl
noaetuM. Bepa ¢ odepeAHBIM CBOUM MOAOABIM OKAOHHUKOM IPHIIAA KO MHE
B BOCKPECEHbE, 4TOObI B3ATh y MEHs NACHOPT M KYIHUTb OMACTHI, HO,
3a00ATABILKCh, MBI OIO3AAAH, [IOTOMY YTO B BOCKPECEHBE KACChl 3aKPBIAKCH
pansbine. Bepa ocraBuaa cBoil macmopt y MeHs, 6aaro «AspodpaoT» BHH3Y
MOCTO AOMa, B IOHEACABHHK 51 BCE KYIIHA, OAAaroIIOAy4HO AOTOBOPHUACS C
Bepoit, 4T0 OHa O CBOUM ITapHEM YTPOM BTOPHUKA 3a€ACT 32 MHOMH Ha MAllMHE

W Mbl OTIIPABHUMCA 3&Pa6aTblBaTb AAS HEC ACHBI'U.

B moaBToporo Houu paspascs 3BoHOK. 3BoHMAA Bepuna moapyra, Toxke BoAHe
ceOc BeAMKAas XYAOKHHIIA, O3aAAQUUBINAs MCHS BOIPOCOM, B HOYH
IPO3BYYABIIMM CAHIIKOM MHTUMHO: « CKa)XHTe, a IPaBAA AH, YTO BbI 3aBTpPa C

Bepoii B Mocksy eaete?>»

Sl moaymaa, 4to cnpamuBaoias cobupaeTcs MHE CLiCHY PEBHOCTH YCTPOUTS,
BEAb Y TIOAPYT, AQ €IE M XYAO)KHHI], OTHOIIECHUS BCETAQ HENPOCTHIE, HO, PELIMB,
YTO OTHHPATHCS OECIIOAC3HO, TO3TOMY TAYIIO, 51 OTBETUA YTBEPAUTEABHO. 32
3TUM IIOCACAOBAAO KOPOTKOE cOO0IIeHHE, 4TO Bepa eil TOAbKO YTO M03BOHHAA
M, CKa3aB, YTO OHA CUAUT B MHAULICHCKOM 00€3bsIHHUKE, KyAQ IIOMAAA 32 APAKY

B CaAOHEe KpacoThl «MuaseHnym>», mnpocusa npuiiTu Hu 00BSICHUTD
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MHAMIIMOHEPaAM, KaKas OHa, Bepa, BaxHas u uTo 3aBTpa eit 00513aTEABHO HAaAO
661Th B MoOCKkBe Ha OTKPBITHH BBICTABKH CO CBOMM KYPAaTOPOM H3 OPMHTaXKa.
Sl 3abecriokomAcs, Tak Kak y MeHs OblA Bepun macnopt, HO moapyra mMArko
CKa3aAa, 9YTO MHE HUKYAA CPLIBATbCS HE CTOMT, YTO MHAHUIIMSA B ABYX IIIarax oT €€

AOMa, YTO OHAa CXOAHT, 6I)ICTPO BCC Y3HACT U MHC IICPC3BOHMT.

IlepesBoHnsa OHa ACHCTBUTEABHO 6blCTpO, cOOOIWMUB, YTO B yYacTKe ce
BBICAYIIAAU OAQTOCKAOHHO, CKA3aAH, 9TO Bepy onu sHaoT AaBHO, 3HAIOT, KaKas
OHA Ba)KHAS XYAOXKHHIIA, MACTIOPT HE HY’>KEH, U OHH BBIIYCTSAT €€, KAK TOABKO Y
HuX Oyaer IIEPECMEHOK, Yaca B 4eThIpe. S, pemus, 4To yTpo Beuepa MyApeHee,
OTHPABHUACA CIATh, & YK C06€pCTC}I au Bepa B Mocksy mocae 00e3bsIHHUKA HAU

HCT — €C ACAO.

B AeBsATH 4acoB yTpa paspascs 3BOHOK, U Bepa, roAocoM AOBOABHO OOApBIM
AASL ACBYLIKH, TIEPEKUBLICH 32 HOYb TAK MHOTO, CKa3aAa, YTOOBI Yepe3 COPOK
MHHYT 5 CITYCKAACS U YTO OHA TIOAXBATUT MEHS Ha MalliHe. IyAHEHbKUI HIOHD
CHSA, TIOAKATHAQ MallMHA ¢ BepuHbIM mapHeM 3a pyaeM, APYTHM, HE C TEM,
YTO IOCAEAHEE BPEMS C HEH IPUXOAHA, HO OYEHb MOAOABIM U MHUABIM, 5 BA€3
B MAallMHYy M YBHUAEA Ha 3aAHEM CHAEHBE Kydy PasHOIIBETHOIO IIEAKOBOIO
TPSIbS, U3 KOTOPOTO TOPYAAH OXPEHUTCABHbIC 3€ACHbBIC AOAbYErabbaHOBCKHE

60TbL. Tpsinbe O6HIA0 HEABIXKUMO U ACTOHBKO IIOCAIIBIBAAO.

“Poman” 2001-2003 Xoact, Macao, cmemaHHas TexHuka 197x97 YactHoe
coOpanue
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Ha sricrasky! Mocksa ®oro: Cepreii bopucos

byay4n B mOAHOI pacTepSHHOCTH M HE 3Has, YTO MHE C 3TOH Ky4eH ACAATh,
KaK MHE €€ B CAMOACT TPY3UTb M Aasblie B MockBe TpaHCIIOPTHPOBATh, ,
HECMOTPsI Ha AACKOBbIE YBEPEHHS €€ MOAOAOTO YEAOBEKA (EyAaTa, KaKeTcs),
«Aa BBI HE pacCTpauBaHTECh, MBI Ceiac B adponopry Bepy koderikom oTmonm,
Aa €llie B CAMOAETE OHA IPOCIUTCS, OYACT KaK HOBEHbKasi», Habpaa TeaepoH
CBOEIO MOCKOBCKOTO IIPHSITEAS], TOYHEE, ero modepa, 00bACHUB €My, YTO, BOT,
AECKaTb, 5 BE3y XYAO)KECTBEHHOE HACACAUE Halel o0weit poanHsl B Mocksy, a
HACACAME HOXXKAMU ABHUTATh HE MOXKET, U He OYACT AU OH MUAOCTHB AO TaKOH
creneny, 4To6bl Berperuts MeHs B IllepemerseBe M IIOMOYb MHE HacAeAUe
orTpaHcrnioprupoBars mo HazHaueHuio. Illodep AHppeil okasascst aHreAoM,
0E3pOIOTHO COTAACHACSL PA3ACAUTh CO MHOH OpeMsi KyABTYPTPErepcKoi
AesITeABHOCTH, HO Bepa, kak u mpeackasbiBaa Byaar, BeIuB B asponopry He
TOABKO KO¢e, HO U, HECMOTPSI Ha MOH BSIABIE ITPOTECTBI, BUCKU, H OTOCITABIIHCH
y MEHs Ha IA€Ye BO BpeMs IOAETa, B MockBe yke camMa BIOAHE ABHUTIAAQd
3€ACHBIMU 0OTAMU U, HALICIIUB OTPOMHbIC YEPHBIC OYKH, KOTAQ CXOAMAQ C TPAIIa,
o3upasa Bce BOKPYr cebst ¢ muabiM Hepoymenuem Oapu XenbepH, BrepBbie

okasaBueiicsa B Poccuu.



210 beanra Mameeesa

V351HO AOKOBBIASIB AO MAIUHHBI, OHA BAABUAACH B CUACHBC U BSIAO IIPUHAAACH
KOMY-TO Ha3BaHMBATbh, COBEPUICHHO Ge3peayabraTHO. OTBETCTBEHHOCTh MEHS
TOMHAQ, © MHE HUYETO HE OCTaBaAOCh, KPOME KaK OTBE3TH ¢€ BCE K TOMY Ke
IPUSTEAIO, ACCATH pas IEpeA HUM IEpeA STUM M3BHHUBLINCH, U BOT Bepa,
BCSL 3aTapKa B 3CACHBIX 0OTaxX, BOCCEAACT B €O KPECAAX KAPEABCKOH Oepessl,
CTapasich BECTH CBETCKYIO beceay. S| moHMMal0, Kak €l TPYAHO M TSDKEAO, HO
HHYEM I[IOMOYb HE MOy — CTPAlIHO 0O0H0Chb, YTO OHA B AKOOON MOMEHT
OTPYOMTCS, — U YIIOBAIO HA TO, YTO OHA XOTh HEMHOTO B3APEMHET 32 CBOUMHU
YepHBIMU O9KaMH. HakoHel, IPUXOAUT BpeMst BE3TH ¢¢ Ha BEPHHUCAXK, 32 HAMH
3ae3KACT KAKOHU-TO BEpHH MOCKOBCKHMI 3HAKOMEL, M MBI OTIIPABASICMCS Ha
AMHUTPOBKY, B TaAcpeio, HaXOASILYIOCS B ILITHAALIATH MUHYTaX XOABOBI OT

AOMa MOETO IIPHATEAS, TAC MBI C Bepoit HaxoaHAnCE.

Exaau MBI MHHYT COPOK IISITh, 3aBSI3HYB B MAMOTCKOM MOCKOBCKOM TpaduKe,
COCTOSIIIEM U3 3aNBIACHHBIX «IIECTEPOK>» H «ACHAPOBEPOB>, COBEPIICHHO
HE IPECAHA3HAYCHHBIX AASL [ICPEABIDKCHUSL B TOPOAE, TAC IOAHO IPOOOK, ¢
BKPAIIACHUSIMH HU C YE€M He COOOPa3HBIX POCKOLIHBIX OTKPBITHIX CIIOPTHBHBIX
roHo4HbIX MamuH, — Tpaduxe barpapa Illexepesapbl, — HIOHBCKOE COAHIIE
JKAPUAO, BCeM OBIAO TOLIHO, U MHE, U Bepe, U IBIABHBIM «ILIECTEPKAM>», U
CHOPTHBHBIM MAIlIMHAM, HaA CKOINACHHEM MAIIMH B MapeBe JKapbl MasdHAd
BceoOulasi HEHABUCTb APYI K ADPYIY, M MbI, IPOCTOSB B ITOH AyXOTe
IIOAO’KCHHOE BPEMsI, IPUIIAPKOBAAUCH-TAKH B IIITHAALIATH MUHYTaX XOABOBI OT
rasepen, KyAa sl M OTIpaBHACs, a Bepa mepea aTHM momaa myApuTh HOCHK B
barkaiimee kade. ACrKo AOraAaThcsi, YeM OHA €ro TaM IPUIYAPUAQ, OHA HA
BEPHUCAX 3asBHUAACH Y>KE BECCACHDBKAsl, TaAcpes OblAa U3 HOBBIX, y)KE HE H3
IIOPOCAH FaACPEH XKEH U AIOOOBHHUI] — TEX, YTO ITCHUAABHO OIIPEACAUA MO APYT
I'TuranoB Kak «rasepest AO HEPBBIX 3AACPIKEK >, — A TAAEPE AOUEK, AOYKA BCEM
¥ PacIIOpsDKaAach, BEICTaBKa Oblaa B paMKax ropa Opannus—Poccus, raaBHbiM
rBo3aeM ObiA Aamaneanb, BecbMa MOCPEACTBEHHBII IAAMYPYHK, BCE OCTAABHOE
ObIAO TIOA CTaTb AAIIANeAI0, KAKOH-TO TAAMYPHEHBKMI KOHLICITYaAH3MUK,
SKOOBI TAaMyp BbicMeMBaomuil. Bepa co cBommu sxomamm Oblaa camoi
TaAQHTAMBOMH, XOTsI B OCHOBHOM 3TO OBIAM y>Ke IIO3AHME 5KOIIbL, 0e3 ee paHHEH
IOHOLIECKOM OTOATEAOCTH, IyOAMKa TOXe ObIAa AalANeACBCKasl, HE 3HAKOMAs
MHE OOBIMHAST OKOAOXYAOXKECCTBEHHASI TYCOBKA, a BCE DOABILIEC MOAOABIE AIOAU

000€ro I1oAa, Bce NPUAH3AHHBIC TAAMYPOM B HEKYIO OOIIHOCTb >KypHAAOB,
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BAASTIOIINXCS HA CTOAMKAX CAAOHOB KPAaCOThI, OTKyAd OHH, 3TH MOAOABIC AIOAH,
TOABKO YTO M BBIAC3AH, BCC MOAHCHBKUC, 3arOPCACHBKHC, XOPOIIIO BBITASIASIINC

M COBCPIICHHO ACCKCYaABHBIC.

MHe HyXXHO OBIAO IPOU3HECTH KAKYIO-TO 4yllb, YTOOBI HOKOHYUTH C TEM, 9TO
OT MeHs TpeOOBAAOCh, U, BBICAYLUIAB E€AKOE 3aMCYAHHME OAHOIO U3
BBICOKOIIOCTABACHHBIX MOCKOBCKHX MY3CHHBIX ACATEACH, B3AECh TAKXKE
OKa3aBIIIETOCs, YTO MHE, KOHEYHO, IIO3BOACHO U 3ACCh 3ACBETUTHCS, S 3aHAACS
TEM, YTO CTAA BHIOMBATh OOPATHBIIT OUACT U3 TAAMYPHEHBKHX ACBYLICK CPEAHEH
SAMTAPHOCTH, TAACPEI0 OOCAY>KHMBAIOLIUX, KOTOPBIC AOAXHBI OBIAM 3THM
6uACTOM MeEHs CHabAMTH 3apaHee, KaK AOTOBAapHMBAAMCH, HO HE CHabAMAH,
IIOTOMY 4TO HET HHYero 0oace OECTOAKOBOIO, 4YeM OTH TAAMYPHEHDBKHE
ACBYLIKH CPEAHEH SAUTAPHOCTH, Halealre cebe paboTy B MHOTOYHUCACHHBIX
raAepesix M XXypPHaAax, 00eCIednBaOLUX KYABTYPHOE LIBETCHHE MOCH POAHHBL.
3apaga OblAa HEIPOCTAsl, TAK KAK TAAMYPHEHBKHE ACBYLIKH COBEPIICHHO HE
IIOHHMAAH, € Y€TO OBl 3TO OHU AOASKHBI PAAU MEHS IOAHHMATh CBOU 3aAHHIIBL,
HH AML[O, HH HMMsI MOC MM COBEPLICHHO He OBIAM 3HAKOMBI, HO MECHSI
IIO3UIIHOHUPOBAAH KAaK 3HAMEHHUTOCTb, U 51, HA HUX HACEAAs], IO3HLIMOHUPOBAA
ce0s1 Tak e, TaK 9TO B KOHIIE KOHIIOB OUAET MHE IPUBE3AH, HO MHE IIPHIIAOCH
IIPOBECTH NOPSIAOYHOE BPEMsI Ha BEPHUCAXE, M 5 3aCTAA HAYaAO TAYXOTO
CKaHA2A, 3peroiero BOKpyr Bepst. [Tornmast, 410 Bee 3T0 MOXET 3aKOHIUTHCSL
OISITh CAAOHOM KpacoThl «MmuaacHUyM>», 51 ocTaBua Bepy Ha momedenun
OAHOTO U3 OBIBIINX e¢ AIOOOBHHKOB, MOAOAOTO U OYEHb BEKAHMBOIO, a CaM
BBIIIEA B BEYEP, NOAAPUBIIMI MEHS HEOXXUAAHHOM IPOXAAAOH, BCEH KOXKEH
OLLyTUB, YTO 51 U3 YETO-TO BBIOPAACS, U3 KAKOIO-TO AYLIHOTO, IIPEAOTO MYCOpa,
M 4YTO BOT TEHEPb-TO HACTAAO CAMOEC BpPEMsl KOBBIPATb B HOCY U AyMaTbh O
[TorTopmo 6Ge3 Besikoil 103bl, «0Oe3 rHeBa U mpucTpacTusi>». [louyBcTBOBaA st
TaKKe, YT0 BepuH aAKOroAM3M U ApaKku B caAOHe KPacoThl « MuaseHUYM» —
CAMHCTBCHHO [IPaBUAbHAS pOpMa CYLIECTBOBAHHS B 9TOM MUPE, TAPMOHUYHASI
u repouyHas. B Bepe, HecmoTpst Ha BCIO ypoaAHBOCTH ee ObITHs, OblAa
AYXOBHOCTb, IPOAEC3AIOLIAsi CKBO3b HEE, KAK POCTKU CKBO3b [OAYCTHHBLIYIO
KapTOQEAMHY; a BEAb TOABKO 3TH POCTKH U €CTh OfeljaHue OyAyLieH )KU3HH,

OHa xe — beccmepTHe.
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Moit MOCKOBCKUII NpUsITeAb, YbH KpecAa Bepa mpoaaBauBasa, MHe moToMm
CKa3aA, YTO OHA €My OYCHb IOHPABUAACh, CHMITATHYHAs Takas, 0alyIuky
HallOMHHAQ; a Bepa ckasaaa, 410, CHAS B €ro Kapeabckoil Oepese, OHa
06Hapy>KHAa, NpAMO-TaKH KaK B CTUXOTBOPEHHUH AXMaTOBOM, A€BBIH
AOAbYerabbaHoBcKkMil 6OT Ha CBOCH IPaBOH HOTE, U HA0OOPOT, U YTO TOABKO
00 3TOM OHa U AyMaAa 3a CBOMMH YCPHBIMH OYKAMH, BCSI TAKasi HEBO3MOXKHO
3arapO4Hast. JTO Xe MHE OOBSICHUAO U €€ HEAOYMEHHO-IACTAHTHOE KOBBIASIHUE

IO TpaIry, CTOAb IIPOYHO 3aCCBIICC B MOIO ITAMSITh.

“Baaraasa”2002 Xoact, macao, cMemanHas texauka 200x110 YacrtHoe
coOpanue
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®oro: Cepreit bopucos 1995

MockoBckas moespka BooOwe 3amasa MHE B AyILY, U TEIeEpb, CITYCTs MHOTO
A€T, sI NIOHMMAIO, CKOAb BaXKEH M HY>KCH MHE ObIA ITOT, 6AaroAapﬂ Bepe,
npno6peTeHHb1ﬁ OTIBIT, MHOTO€ MHE Pa3bsCHUBIIMM HA YPOBHE OINYIIEHUS U
ayBcTBa. C Bepoii xe st BHAEACS Bce pexe U peske, TOCTENEHHO Hallle obmieHNEe
CBEAOCh K IPOCAYHNIMBAHHUIO aBTOOTBETYHMKA. Y Bephl 3aMedaTeAbHBIH roaoc,
IIOAHBIH, )XEHCKUH, AYKaBbII U IPEACCTHBIHN, U IIOCACAHUH Pa3 5 CABILIAA €TO B
Poccuu nMeHHO Ha aBTOOTBETYHKE, KOTAQ AO3BAHUBAACSA €M TI0 KAKOMY-TO ACAY.
Sl mo3BOHMA AHEM, M aBTOOTBETYHK MEAOAUYHO IIOIPOCHA MEHS IO3BOHUTH
[IOTIO3KE€ HAU OCTAaBUTh CBOE COOOIIEHHE; IIEPE3BOHUB 4EPE3 ABA 4aca, A
YCABIIIAA TO )K€ CAMOE, HO MHE ITOKa3aA0Ch, YTO AaBTOOTBETYHK YIKE YCIIEA BAETD,
II09TOMY 3By4YaA KaK-TO 3aMEAAEHHO. B Bocemp Bedepa aBTOOTBETYHK ObIA yoKE
HUKAaKOH, €A€-€A€, 3aIMHAACh, CMOT CIIPaBUTbCA C IPEAAOKEHHUEM MHE
OCTaBUTh CBOE COOOIIECHHE, H — TaK KaK MBI OOABIIE B 3TOH €€ >KM3HHU He
BHACAHUCDH — 3TOT $EHOMEH IIBIOIIErO FOPHKYIO TeACPOHA AO CHX ITOP AAS MEHS

TaMHa.
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Yepes HexoTOpOE BpeMs A ycablmaa, 9to Bepa aommaack a0 pyuku, momasa
B OOABHHILY, KAK-TO Bblxapa6KaAac1> U OTIPABUAACH B )KEHCKUH MOHACTHIPb.
Aer 4epes MATH s MOAYYHA ITHCBMO, OTIIPABACHHOC, KaK HH CTPAaHHO, C
I'IpaBocaaBHoro moaBopbs Bo Paopennuy, rae, kak nucasa Bepa, ona ceifuac
npoxusaer. OHa MHCaAa, YTO MEHs [OMHHT, ITO-IPEKHEMY XOPOLIO KO MHE
OTHOCHUTCA M 33 MEHsA MOAUTCA. Sl OTBeTHA, TepemmcKa 0COOEHHO He
CAOKHAACH, HO KOTAQ, €IIl€ TOAQ YEPE3 TPH, IIOAYIHMB I'PAHT HA KHUTY O IOHOCTH

HOHTopMo, s OKa3aACs BO CDAopeHum/I, PEIIUA K HEH 3aUTH.

Tenepn, HaBepHOE, caMOe BPeMsi OOBSCHUTD, YTO AAS MCHS 3HAYUT AYMAaTh O
[Torropmo. Sxono Kappyuun aa ITontopmo — MO# A0OUMBIH XYAOXKHUK,
KPOME TOTO, 4TO OH BEAUKHI XYAOXKHHK (BCC XYAO)KHHKH BEAUKH, s TCIEPb B
9TOM YBEPCH, TOABKO B Pa3HOM CTEIICHH), B ITOM MaHbepHCTe Havaaa XV Beka
€CTh Ta YAUBUTEABHASI HEPBO3HASI AYXOBHOCTb, YTO U SIBASIETCA €AUHCTBEHHBIM
OIPaBAAHHMEM HAILIETO CYLjeCTBOBaHMs. HepBosHOCTb 3Ta owyTHMa B AIOOM
€ro MPOU3BEACHUH, B KAKAOM PHUCYHKE, HO OHA HE ACAAAA €TO IPHATHBIM AAS
OKPY>KAIOIHX; CYAS [IO BCEMY, YCAOBEKOM OH ObIA HeBbIHOCHMBIM. [ ToHTOpMO
BBICTPOHA AOM ITO CIIELJHAABHOMY ITPOEKTY, 3aA€3aA B CIIAABHIO ITO TPHUCTABHOM
ACCTHHIE, KAKABII BeUep 3aTaCKUBasl €€ HABEPX, YTOObBI He Aall 60T KTO-HUOYAD
He T0OECIIOKOHA; ObIA CTPAHEH, HEOOIIUTEACH U BEICOKOMEPEH; OCTABUA IIOCAC
ceOst 4yTh AM HE IICPBBIA B MUPE AHCBHHMK XYAOKHHKA, TAC S3aIlUCBIBAA
IPUMEPHO CACAYIOILIEE: <AHEM HApUCOBAA PYKY QUIYpHI, YTO CHHU3Y. boaea
KHBOT, [IO3TOMY IIOY>KHHAA TOABKO XAeOOM M AMCTbsAMU carara. [Ipuxoana
Barrucra, OnsiTh He OCTaBIIMICS HOYEBATh >, — M TAK ACHD 32 AHEM, BCE 3AIIUCH
— pacckas O TOM, YTO HAPHCOBAA, 2 B 3TO BPeMsi OH paboraa Haa PppeckaMu B
tiepkBu CaH-AOpEHII0, BIOCACACTBUH YHUYTOXEHHBIMH, COXPAHUAMCH TOABKO
MOTPSICAIOIUE PUCYHKH K HHM, M 9YTO CBCA, M KpaTKHE YKasaHHS Ha
IIOCTOSIHHbBIC PasbOpPKH CO CBOMM YYCHUKOM DaTThCTOH, He BBIKa3hIBaBIIMM
eMy Toi1 Al06BH, 4To [ToHTOpMO OT Hero TpeboBaa. Bews He caabee « Paycra»
Tere, u B cBOE BpeMst 51 cA€AQA IYOAUKALIUIO IOAHOTO PYCCKOTO IIEPEBOA ITUX
AHEBHHKOB ¢ KOMMEHTapHsIMU; TENephb 3TO Gubanorpadpuyueckas peAKoCTs, 3a
KOTOPOI, TPaBAa, HUKTO He TOHseTCs. B cBoe BpeMst 9T AHEBHUKHU IIPHUBOAUAH
B BOCXHII[CHHE MHOTHX MOHMX 3HAKOMBIX XYAOKHHKOB, BUAHO, H3-32 TOTO, YTO

B KPaTKHUX COOOLICHUSIX 00 Y>KHHAX U OOASX KUBOTA BO BPEMsI HAIIHCAHUSI
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Cl)pCCOK OHH BHACAH CPOACTBO CBOHMM AYXOBHBIM HMCKaHMSM, ITOXOXKHM Ha

6ACAHbIC POCTKU CTHUBILCH KaPTOLIKH.

Oasra Tobpeayrc Esrennit Copoxun Ha cbémxe mnpoekra “Kecapy u
Tlanaesaur” 2000

®oro us apxusa aBTOpa

Bpemenn Bo PaopeHunn y MeHs ObIAO IIPEAOCTATOYHO, U B OAUH M3 AHEH I
ornpasuacs Ha [IpaBocaaBHoe moaBopse. Bepy okasasock paspickaTh coBceM
HETPYAHO, OHA BCKOpE BBIIAA KO MHE, KpynHas ¢urypa B TEMHOH
becpopmenHOM opexxae. SI He Mory ckasarb, 4TO s OBl €e He y3HAA, HO B
OAYTAOBaTOM OACAHOM AHMIIE, B TSDKEAOH IOXOAKE M IIyCTOM TOAOCE, XOTS U

COXpaHMBIICM CBOIO MATKOCTH, HC 6bIAO HH MaACHIIIETO HaMeKa Ha TO, 4YTO
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MBI KOTAQ-TO BMECTE POKUBaAH. Bepa, TeM He MeHee, ckasaaa, YTO MHE Papa,
Y4TO OHA 3AECh <« KHBET IIOMAACHBKY>, YTO-TO ACAACT, <«IIOMOTACT>», YTO
MOHANIECTBO €Ille HE INPHHSAAA U HE 3HAET, NMPHUMET AU Boobme, U co
BCEBO3MOYKHOM IMPOCTOTOM COTAACHAACh CO MHOM IIOY)KMHATh BEYEPOM, CKa3aB,

YTO 3TO €1 HE B036paH}ICTCﬂ.

S yxe AoroBopuACs 06 YXKHHE CO 3HAKOMBIM PHUMCKHM apXHTCKTOPOM,
CIICLIMAABHO TIPUEXABIIMM M3 PUMa IOBHAATBCS, M BTPOEM MBI OTHPABUANCH
B BBIODaHHBI MM pECTOpaH, caMO CO0OK0 QayTCHTHYHBIA M OCOOCHHO
CAQBSIIMIACSA CBOMMU MHHCCTPOHC, 3alPABACHHBIMH OCOOBIMM TOPBKHUMHU
TpaBaMu. PasroBop 3a yXHMHOM IIEA MO-HTAABSHCKH, B KOTOpoM Bepa He
0COOCHHO IpeycIieAa, HO OBIAO BHAHO, YTO €l TOBOPUTb OCOOCHHO U HEYEro, U
COBCEM HE XOYETCS, XOTSI 4y’KOE MPUCYTCTBHE €€ HE TOABKO HE Pa3APaXkacT, HO
Aaxe u npusaTHo. Kak HU cTpaHHO, yXKHH ObIA MHA U COBCEM HE HATSIHYT, MOM
APXUTEKTOP OBIA IPEHUCIIOAHCH MCKPCHHEH MOYTHTCABHOCTH K AOCTOMHOMY
BepuHOMY NOAYMOHAIIECKOMY OAESHHMIO M HCKPCHHEIO HHTEpeca K ee
MCTOPHH, OT MCHSI BKPATL|E YCABIIIAHHOM, HO KaK YCAOBEK BOCIIUTAHHBII CBOIO
3aHHTECPECOBAHHOCTD psIMO HeE BBIKA3bIBaA, OTPaHUYHUBLINCH
IIOYTUTEABHOCTBIO. Bepa roBopraa Maso, HO OYEHb TOYHO YABIOAAACH B OTBET
Ha €0 OCTPOYMHbIC M CMCUIHBIC DPAacCKasbl, MUHECTPOHE OBIA M BIIPSMb
3AIIOMUHAIOLIMICS, OAHA M3 AYYLINX ITOXACOOK, 9TO 51 €A B CBOCH XHU3HH, Bepa
IIHAQ BOAY M OTPAHMYHAACH MUHECTPOHE M ACCEPTOM. Y5KUH MbI 3aKOHYHMAH

AOBOABHO PAaHO M IIOIIAHM ITPOBOJKATh Bepy B ¢cC OGI/ITCAI).

Ha yaunax 65140 110-pAOPEHTUICKU TEMHO, U HAa OAHOH U3 HUX, OCBETHB HAC
u3paAcka $papaMu, BAPYT, IIPSMO IEPEA CaMbIM HALIUM HOCOM, 3aTOPMO3HA
aBTOMOOUAB, U3 KOTOPOIO BBIIOPXHYAA AAaMa, TUIIMYHAS HTAABSHKA, C
npodrAEM KBATPOYCHTUCTCKOTO MOPTPETA IPEKPACHEHIIETO IOHOIIH, OACTASI
B [IAQThC YAMBHTCABHON JACTAHTHOCTH, COCTOSIILEEC U3 LICAKOB ABYX PasHBIX
YEPHBIX, OAHOTO — KaK TEMHBIH BAQXKHBIM CBEXHUI aC(l)aAI)T, Apyroro — c
cepeOpPHUCTBIM OTTEHKOM, Kak acpaAbT BBICOXILIHI, CACTKA IOACPHYTHIH IIbIABIO,
¢ sxemuyxuHam B yinax. KpacaBuia 6pocraack k Halemy CIry THUKY, HAYaAOCh
Gianni! Danilo! ciao, ciao, baci, baci, kaknmu cyapb6amu, 9T0 THI 3A€CH ACAACILIB,
a YTO Thl — IPOAOAXKAAOCH ITO HEAOATO, TaK Kak HA Y3KOH YAHLE 3a

aBTOMOOMAEM Hallel HOBOH 3HAKOMOMH YK€ BBICTPOMAACH LI€AAsl BEPEHUILA
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IYASIUX MamyH; AaHHAO, IPaBAQ, YCIIEA IPEACTABUTD AAMY HaM, IPHYEM OHA
noneaoBasa Bepe pyky, uro mens ypusmao, a Bepy ocraBuao coBeprienHO
paBHopymHOM. Ilomeayit pykum MrHOBEHHO HAIIOMHHUA MHE OAHY U3
BEAMYANIINX (PAOPEHTHHCKMX KapTuH, «Bcrpedy Mapun u EausaBersr»
[TorTopmo, a KpacaBuIla, FOPTAHHO MPOKPHYAB TYASLIUM c3aAH subito u un
mMOmeNnto, IOMpPOMIAAACh M YIOPXHYAQ, OCTaBUB BO MHE OAHO M3
KMBOIMCHEHINIMX MOUX BOCIOMHMHaHHH, [loHTOpMO MHe O06bBsCHSIOWIETO
AydYIIle BCAKUX KOMMEHTApHEB: B CBeTe pap YeThipe QUIYpHI, OAHA U3 HUX —
MOsI, U CTPAHHO KOHTPACTHBI ABE (QUIYPHI ABYX JKCHIUH B YEPHOM, CTOAbD
PasHBI€, HO B CYIJHOCTH CBOEH CTOAB CXOXKHUE, KaK ABE AAACTOPHYECKHE QUIYPBI
B KapTuHe «lepkyaec Ha pacnyTbe>, O3HAYAIOIIUE HEYTO IPOTUBOIIOAOXKHOE,
HO HAIIMCAHHBIC OAHHUM XYAOXKHHMKOM, IIO3TOMY OOWIMI CTHAb BEAHKOIO
IPOU3BEACHHUS BOIIAOIIEHHE CYETHl M BOIAOLIEHHE OTPEIIEHHOCTH CKOpee

O6'bCAI/IHSICT, YEM IIPOTHUBOMOCTABASICT.

Kpacorka ymuasace, 1 AQHHAO pacckasaA HaM, YTO 9TO M3BECTHBIN Ha BCIO
Mraamio TpaHcBecTHT 1O Npo3BHiy MaHAOpAA, HEAABHO HAITMCABLIMI
CKAaHAAABHBIE BOCIIOMHUHAHMS O CBOHMX ITOXOXKACHHUSAX, TA€ OH BBIBOAMT Ha
YHCTYIO BOAY M3BECTHCHIINX IIOAMTHKOB, IPUYEM OPAABHBIH CEKC — ITO AQXKE
HE IIBETOYKHU, a IOYEYKH, U BECh IJUMEC HE B CEKCE, XOTSA €r0 U HABAAOM, a
B OOulell 3TU4ECKOH Oe3HPABCTBEHHOCTH IIOAMTHKH BOOOLIE, KOTOPYIO
MaHAOpAQ TOHSIA M OLCHHA C HEOXMAAHHOHM AASL CTOAb JACTaHTHO
OACBAIOLICTOCS MTAPHS MPOHULJATCABHOCTBIO. MHE CTaAO NOHATHO MY>KCKOE
UMs A’KaHHH, IPUHAAACKAIEE KPACABHLE, U MOLCAYH PyKH, H BOOOIIE MHe
ObIAO CTPAlIHO MHTEPECHO; Bepa K pacckasy OTHECAACh COBEPUICHHO
Gespasamuano. Toraa s mocacpHuil pas Buaca Bepy, u ee durypa B aydax
aBTOMOOUABHBIX (ap, 60abmast, becGOpMEHHAs M OYCHD BHYIIUTECABHASI PSIAOM
CO CKa30YHOTO HBSIECTBA HMTAABIHKOH, OKAMCHEAZ B MOEM MOSTY, Kak

CTPCKO3a B KaITAC CMOABI, HpCBpaTI/IBI_HCI\/)IC}I B SIHTApb.

Yepes HECKOABKO AHEH IOCAE HAIIETO Y)XKHMHA S OTIPABUACA B ApPEIIIO, AAS
TOro YTOOBI nocMotpers pocnucu Basapu B ero cOOCTBEHHOM AOME, BEChbMa
U3SAIIHBIA M BEACPEYMBHIA NMAMATHUK MO3AHETO MaHbepusMa. [lopasma ke

MeHs B ApelIio OTHIOAb He AOM Basapu, a coBceM apyroe mpousBepcHHE,
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XOpomro MHE 3HaAaKOMOC ITO MCTOPHH HCKYCCTB, HO BIICPBBIC YBUACHHOC MHOIO

IMO-HACTOAMCMY.

1 BBIIIEA HECKOABKO paHBIIE U3 aBroOYCa, PEIIHB TOAOUTH K APEIIIO IIEIIKOM,
YTOOBI HACAAAUTBCA €TO nmaHopamoi, Maso uamenusureiics ¢ XVI Beka. Crosia
30AOTHCTBIH MIOHbCKUH AEHb, U TIPOMTH MHE IPEACTOSAO YEPE3 3AAUTOE
MEAOBBIM COAHEYHBIM CBETOM 3€ACHOE IIOAE, HAIOAHEHHOE KPaCHBIMU
roaoBKaMu MakoB. HaBcTpeuy MHe mo TpaBe IIAM, 3aHATHIE Heceaoit, TpU
MOHAaXa B AAMHHBIX KOPHYHEBBIX (paHIfMCKaHCKUX pscax. OAMH U3 HUX, B
LeHTpe, ObIA 0€AO3YObIM HEIPOM, CaMbIM BBICOKUM U MOAOABIM, 2 IO OOKaM
HEro IIAM ABA €BPOIIEHIIA, YEPHABBIM MAaACHBKHM 6opoAaq C PIOK3aKOM 32
CIIMHOM, 9TO COCTaBASIAO CTPAHHBIM KOHTPACT C €r0 AOATOIIOAOH PSICOM, H
BBHICOKUH AHEMUYHBIH OAOHAMH B OYKaXx, TOH3ypa KOTOPOIO €CTECTBEHHO
cpocaack ¢ paHHed abicuHOH. Herp ObIA OYCHD KpacuB (uam MHe Tax
MOKa3aA0Ch) U OCAEMHUTEABHO, KaK HETpaM U IIOAAraeTCsl, XOXOTAA, CAYIIAs
OAOHAMHA, YTO-TO €My COCPEAOTOYEHHO PACCKA3BIBAIONIETO M PACCESTHHO
0OBOAAIIEIO OYKACTBHIM B30POM JKEATU3HY CBETA, 3€AECHb IOAECH M KpPacHBIE
Maku. Bpaaum ke MasuMA ropoa, TOT CaMBIH, YTO <«HAaA HEOOM TOAYOBIM>,
)KEAAHHBIH U TUXHH, ¥ BCE BOCIIPHHUMAAOCH KaK TO CAMOE MTHOBEHbE, 4To «He
OLIYTHIIb HU AYHOBEHbs. B wame 3arux moaer... O, mopoxau!.. Mruosense —
Tump u Te64... BO3BMET >, H 3aTEM, ITOCAC BCTPEYH C TpeMs PPaHIIUCKAHCKUMU
BOAXBaMH, 51 BOLIEA B TOPOA, M HA OAHOM M3 ITAOIIAAEH Pa3bICKAA COBEPLUIEHHO
npocToi ¢acap 6a3uANKH Can-Ppanuecko, CAOXKEHHBIN U3 rpy60 OTECAHHBIX
KaMHeH, ¥ B Hell — KareAAy bauum, pacrucannyio Ilbepo aessa ®Ppanuecka
¢peckamu  Ha cioker «Mcropus Apama», U Ha OAHOH M3 HUX,
npeacTaBAsionieil cMepTh ApaMa, st yBuAeA EBy, camyio Beanxyio EBy us Bcex,
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4TO 51 BUAEA B CBOCH )KU3HM, CTAPYIO, IPY3HYIO, C IIOBA3aHHBIM ITO CAMBIE TAA32
IIAQTKOM, C OTBHCABIMH AO )XUBOTA IPYASMH, CMOTPSIIYIO HA CMEPTh CBOETO
My>Ka raasaMy 0e3pasandHbIMU U cIOKOHHbIMH. [lycroit Barasia Ilpamarepu
HAIIOMHHMA MHE ITyCTOH roaoc Bepsl, OH roBOpHA MHe, YTO BCE 3TO HMYETO,
4TO BCE MPOMAET M Bor mpocTut, 1 BAPYT s HCHBITAA TOCKY IO BCEMY, YTO
IPOIIAO, U TYT K€ HACTYIHBILIEE CIIOKOMCTBHE OT TOTO, YTO BCE NPOIIAO, H
MOHsIA, 4To EBa — 3TO mpuHECEHHOE B MHUP IIPOIIAOE, AO HEE NPOIIAOTO HeE
CYILLIECTBOBAAO, HO YTO AMIUb IPOIIAOE OOecreunBaeT Oyayliee,  MHE OYCHb
3aXOTEAOCh, YTOOBI y MOCH MOIMABI CTOsiaa Bepa, Goablias u rpysHas, ¢
OTBHCABIMH TPYASIMH, U 4TOObI Bepa mpoBopMAa MEHs B BEYHOCTb CBOMM
IyCTBIM B3IASIAOM, OOCCIICYMBAIOLUIMM IIPOIICHUE U MHE, U 3a0AHO BCEMY

ICAOBCYCCTBY.

Apxaanii Mnnoauros
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Tocypapcrennbiii myseit ucropun Canxr-Ilerepbypra (ITerponaBaosckas

KPEMOCTh, KOMEHAAHTCKUIM AOM)



Caenbie IIPOCKTHI
beasa MarBeeBa Aaekceit Kocrpoma
1993
He cmorpu, He cMOTpH, HEe CMOTPH — 9yBCTBYH, YYBCTBYH, 4yBCTBYH.
bes manuxu! Kaxxaprii cam opueHTHpYETCS BO THME.
McxyccTBO BOKpPYT HaC — 9yBCTBYHTE, YyBCTBYHTE
Bricraska Bo TeMe — a6cyp/s, UAW U3BPAIIEHHBINA AUCKYPC?

ToMa OTKAIOYAETTOABKO AHAAUTHYCCKYIO HOTpC6HOCTb: OI'OASICT CTpax,

O6Ha>KaCT 4YBCTBUTCABHOCTD

To1 Bech Bo BAacTH TbMbI U TaitHbL. COPOCH CBOM OKOBBI paccyAKau He OOics

CA€AQTh TEPBBIM LIAT.
MBI He AydIIle HX, MBI TAKHE 5K€, KAaK OHH.

MsI BCTYmHAU B 3MOXY KaracTpOPHYecKOro0e3paccyACTBa M UCTOPUYECKOTO

6ecraMsATCTBA.

YeaoBeK, CO3AABIIMI MCKYCCTBCHHBIA Mup, -OesyMmer, 3abbiBmunil cyabOy,

aBTOPA THABOTHHBI.

Hamre paano cospaA0 MAaCTHKOBOIO Y€AOBEKA C IAACTUKOBBIMHU YyBCTBAMH.
Anmp dpeHOMEH cTpaxa HpoOY>KAAET 00OCTPEHHYIO YYBCTBUTEABHOCTb.

U sra 9yBCTBUTEABHOCTD COCAUHSIET HAC C HUMHU.

O, xax s Bac

Ato6aro — KPBICHL....

Aaekceit Kocrpoma
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Hcxycemso e snaem mounvix omeenos,
MMOALKO B0RPOCDL.

Aan Xoam

CoBpeMeHHBII KOHIJCNTYaAH3M, TA€ BCE OIHCAHO U MPOCYUTAHO, TAC CACAAHBI
BCE HAMEKHU U AAHBI BCE OTBETBI, TA€ HET TAlHBI, TAC ITUILA PA3)KEBAHA, U 3PUTEAD
e€ morsompaer. Hama Bu3yaspHass KyAbTypa BOCHPHATHA B OCHOBHOM
OPHEHTHPOBAHA HA SPKUH CBeT M NpobACMAa BHAUMOIO YXKE€ HE BOAHYET:
YEAOBEUECKUII IParMaTH3M MOOeXAAeT. Mbl Tak IPUBBIKAU AOBEPSTH CBOUM
raazaM. Ho 3aAyMBIBaAHCH AU MBI, YTO B3TASIA YaCTO CACII U AQET HAM AOXKHBIE

OTBCThHI.

Hama yBepeHHOCTb, 4TO MBI IIpaBbl, MO3BOAHAQ IIPEBPATUTh SKUBOH MHp
BOKPYT HAC B CTPAIIHYIO HECCTECTBCHHYIO LIUBUAUSALILIO, B KOTOPOH AQXKE HAM
11A0X0. AoAU 6€3)KaAOCTHBI K OKPY>KAIOLIUM HAC TBapsiM. JeAoBek — MamnHa
- AMKHIL THOpUA ¢ MCKycCTBeHHbIMH dyBcTBaMH. Kpusuc wyscts” (OKanm

Boapusip) saxsarbiBact Hac. [ToaTOMy MBI IpHsbIBacM TaifHY, KaK CIIaceHHE.

IToanas TCMHOTA, KaK IPOCTOC CPCACTBO AAS CO3AAHMS TAaUHCTBEHHOM

CUTYaLIMH.

O uém 1h1 Aymacus B TemuoTe? Kakue uyBcTBa 0BAaaeBaioT To60M? Ko THI
ectb? BbiTh MOXeT TBI Oe3p0HHOE XpaHHAMLie MaMsATH? UTO THI MOXKeLIb
BcioMHUTh? Kak ThI cebst uyBcTByems B abcoaloTHOH TemHOTe? TBOE
dusnyeckoe Teao, OYATO He mMeeT rpaHuu. bl caM — 3TO OesrpaHHUYHAS
TeMHOTA. Tbl OOULIBCS pacTBOPUTHCS B Hel. Thl MIELIb OMOPY, TBOM PYKH
nepea, toboi. OTaafics cBouM Y4yBCTBAM M HE AyMail HU O 4éM. Bcé€, yro
YyBCTBYELUb, U €CTh MCTHHA — MONPOOYH 00AcYb €€ B KOHKPETHYIO popMy.

IToBepn, HCKYCCTBO BHYTPHU HAC M KSKABIH U3 HAC BHYTPHU TBOPEIL.

Haa s bykpeesa
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E.Tomuao , E.Kopaemuyk



>KI/IBOHI/ICY}I IFCHACP: COBPEMCHHOC JKCHCKOC
HCKYCCTBO

(mevaraeTcs B cOKpaljeHUH )

...JToA06HBIM 00pasoM CeKCYaABHOCTb M TEAO 3aHUMACT LICHTPAABHOE MECTO
B paborax MarsecBoil. Te HECKOABKO KapTHH M HMHCTaAAALMH, KOTOPbIE
PEIPOAYLIMPYETCSsI, MTHOBEHHO y3HABACMBI IO ¢€ “GUPMEHHON ACKAACHTCKOM
CTUAM3ALMH, OCOOCHHO 10 ETUIIETCKOMY JACMEHTY, KOTOPbIN B3AUMOACHCTBYET
¢ TeM, 4T0 Buxrop TymuiuplH HasbiBaA rOMOCEKCYaABHBIM ACHHHIPAACKHM
“Homom™. B Apesrem Erunte “Homamu” HassiBaauch 00AaCTH, TAE, COTAACHO
AereHAe, 6b1aH noxopoHeHs! yacTu Teaa Osupuca. [Toaarasce Ha counsle Teaa,
TEIIAbIC TOHA KOXH, ACKOPATHBHBIC ACTAAU H IICAPOE UCIIOAB30BAHUE 30A0TA,
MarBeeBa nepepaer 6OrarcTBO OLIyLICHUI HA OCHOBE MbIIIHOCTH cTHAsL. OHa
CHOBA M CHOBAa M300paskacT TeAa — >KCHCKME, MY>KCKHE, ACTCKHUE U CBOEC
COOCTBEHHO — KaK IPEKPAacHble OOBEKTHI, YACTO PACHOAOXKCHHbBIC B I103aX
YyYBCTBCHHOM UIPbl UAU AONYCKAIOLIUE BYaHEPUCTCKYIO MO3ULIUI0. DTH TEAd
OTAMYAIOT aHAPOTMHHSI M  AyTOIPOTH3M, OHH AMIUCHBl CTaOHABHOM
HEABYCMBICACHHON HACHTHYHOCTH M SIBHO IOAYYAIOT YAOBOABCTBHE OT CBOCH
cOOCTBEHHON AeMOHCTpUpyeMoil KpacoTsl. OpHA M3 CaMbIX MOPa3HUTEABHBIX
pabor MarBecBoil, BBITOAHCHHBIX B 3TOM KAIOYE, - AUIITUX, ACBAsl YacTb
KOTOPOTO M300pa’kacT MOAYOACTYIO, YOPAHHYIO B APATOLICHHOCTH KPACaBHLLY
C Haro¥ TPYABIO, CTOSIIIYIO HA KOACHSIX M IIPOCTEPIIYIO PYKH K OOHAXCHHOMY
MOAOAOMY YEAOBEKY, IIPaspAHO IOKOAIIEMYCs B 03¢, HAIIOMMHAIOLICH
KAAQCCHYECKHE  H300paKeHMs O KCHINMH-0AaAMCOK. Ha  sampemennoe
CEKCyaAbHOE KeAaHHE (M, BO3MOXKHO, aKTHBHOCTb) YKa3blBacT MOPOAHMCTAS
co0aka, BU3YaAbHO CBA3BIBAIOIASl ABE YCAOBEYCCKHE (QHUIYPBI HECKOABKUMH
CIIOCOBAMU: II0AXKAPOE TEAO M AAMHHBIEC HOTU MOBTOPSIIOT MY>KCKUE (pOPMBDI;
IITHA HA IIEPCTH [TAPAAACABHBI ADArOLICHHOCTSIM B YIIAX , Ha IIACYE U TEAC Y
JKCHILMHbI; KPOME TOTO, B3TASIA COOAKM AOBEPIIACT TPEYTOABHHK: B TO BPeMl,
KaK XKCHIHA CMOTPUT Ha MYXKYHHY, OH CMOTPUT Ha cO0AKY, KOTOpPasi, B CBOIO
O4YepeAb, CMOTPHUT Ha >KCHINMHY. Doaee TOro, KOHYMK XBOCTa cobaku He
CAYYaHHO, KaXKE€TCsl, IOKOUTCS Ha ACBOM OOABLIOM IAABLiC XKCHIUUHBI, B TO
BpEMsl KaK €¢ IICPEAHHE AAIbl, CKPBITBIE 32 MY>KCKUM TEAOM, OOpasyioT

COBCPIICHHO POBHYIO AHMHHIO BMCCTC C O6H3.>KCHHI)IM ITaXOM MY>K4YHMHbBI. B
228
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AOIIOAHEHUHM K ABYCMBICACHHOM HIPE CO B3TASAOM M €ro KOHPUIypaljuei, ABe
YeAOBedecKHe POPMBI IPEATIOAATAIOT IIEPEMECHY POACH — M B CBOMX I03aX
(My>k4MHA KaK HEYKAIOXasl, ACHUBAsi OAAAMCKA U JKEHIIMHA KaK aKTHBHbIM
TIOAYOACTBII arpeccop), U B OCOOEHHOCTSX UX PEIPE3CHTALMH: YAAMHCHHBIC,
MaABYHIIECKHE YEPThl B OOAUKE MY>XYHMHBI, IOAHOCTBIO AMIICHHOIO BOAOC U
C HEBBIPAKCHHBIMUM ICHUTAAMSMH, HAIIOMHHAIOT O AEBOYKE-IIOAPOCTKE.
Hanporus, noBsisku 1 yKpaleHus Ha )XCHCKOM HAPSIAC BbI3BIBAIOT ACCOLIUALIUH
C BOOpYXeHMEM. Takasi dpOTU3ALUS MYXCKOTO T€Ad HAa OCHOBE TPAAULIUH
M300paKCHUS JKCHIMH-OAAANCOK, KaK M aypa, ACKAaAAHCZ, BUTAIOLAsl HAA
CLICHOI1, B COBETCKOM KOHTEKCTE IIOKUPYET B HE MCHDIICH CTEIICHH, Y€M MOTUB
BaruHpl B “TopxectBeHHOM 00eae” Apkyaur Yukaro, ¢ xoToporo cHsau

IIOKPBIBAAO B [IPHCYTCTBHU aMEPUKAHCKOM Iybauku B 1970-¢.

Apyras CTOAb >Xe HEOPTOAOKCaAbHas KapTuHa MarBeeBoil 0ObIrpbIBacT
KAAQCCHYECKYI0 U MHOTOKPAaTHO U300PaXKCHHYIO HA MPOTSHKCHUH BEKOB CLICHY
“Aepa u  AcOeab. BeAUKOACHHBIA IABAMH CTOMT BO3AC IIPOMEXKHOCTH
paccaabACHHOTO TEMHOKOXETO HArOro aHAPOTHHA, TOMHO PaCTSHYBLIETOCS Ha
SPKOM IOKpbiBaAe. Horu maBAMHA ABYCMBICACHHO BBICTYIAIOT —Hap
BBIIYKAOCTSAMH O€ACp MY)KYMHBI-KCHIJMHDBI, U aTMOCPepa ACKAACHTCKOMH
YYBCTBEHHOCTH OTYACTH BOSHMKACT H3-32 OTCYTCTBHSI KOHTAKTa B3IASIAOB:
IABAMH CMOTPHT BAAAb, 4 TAA3a aHAPOTHHA KaxyTcsl 3akpbIThiMu. [llexouymas
aypa  HApyUICHHBIX  S3alPETOB,  PACKPEHOLICHHOIO  CAAAOCTPACTHS
COIIPOBOXAACT HEOOBIMHOE ‘COCAUHECHHs HArOro, MEPLAIOILETO MYCKYAAMH
YEAOBEKA U BOAHYIOIC-POCKOINHON ITuubl. [laBAMH Hrpaer 3pech poas,
OAUBKYIO POAU NOPOAUCTOH cobaku B auntuxe MarBeeBoi, HamoMuHas 06
atMocdepe, KOTOpas, Kak IIPaBUAO, OKPYXXAeT IIABAMHA, aTMocdepe
acreTnyecku-6oraroro usobuans. Ob6e KapTUHBI PasSABUTAIOT IPaHHILIbI
5pOTH3Ma B PYCCKOM HCKYCCTBE M ACAQIOT 3TO B KOHEYHOM CYETE C TOYKH
3PEHMSI KEHCKOTO YAOBOABCTBHSL. B rieaom MarBeesa 6oace, ueM Ar000# Apyroit
PYCCKHI XYAOSKHHK, My>XYMHA UAU XKCHIIUHA, OCIHAPHBACT 3aIIPET HA LICABIN
CIIEKTP AABTEPHATHB TIE€TEPOCEKCYaAbHOH, PEMPOAYKTHBHOM, CEKCYaAbHOMH
AKTUBHOCTH B 1o3e MuccHoHepa. CpeAr COBPEMEHHBIX XYAOXKHHUKOB €H HET
PaBHDBIX B OTHOIICHUHM IPOTHYCCKON U CEKCYaAbHOH H300pETaTeAbHOCTH U

paSMI)IBaHI/IH FCHACPHBIX pasAH‘mﬁ.
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Msobpaskennsie ~ MarBeeBoil — IepeMeHa — pOACHl M CEKCyaAbHas
ABYCMBICACHHOCTh CBOMCTBEHHBI U COBPEMEHHOH PYCCKOM >KEHCKOM IPO3e.
XapakTepHoe Aast Poccn 06bIKHOBEHHE TOAATAaThCSI HA AUTEPATYPY B IIOUCKAX
HCTOYHMKA BU3YaAbHOTO BAOXHOBEHHS IIMPOKO IPOSBASETCS B KapTHHAX Ha
AMTEpATypHbIC TEMBI U TEKCTbI, HauMHasi oT ‘AemoHa” Muxauaa Bpybeas a0
paHHHX akBapeae MarseeBoi Ha TeMbl bAoka 1 Apyrux noaros.

Ms1 npusnareasust Hoprony Aoaxy, cnabpusumero Eaeny Kopreitayx
uHGOpMaIMEH O MOAOAGKHBIX onbITax MaTBeeBoil ¢ AMTEpPaTypHBIMH

HUCTOYHHUKaAMM.

stable, unambiguous sexuality (Isaak 28).

“3epkano u tens’ 2003 Xoacr, macao 120x150 Yacrroe cobpanue



H.Goscilo, E.Kornetchiik
Canvassing gender: recent women’s art

Sexuality and the partly or fully bared body likewise occupy center stage in
Matveeva's works. Those few paintings and installations by her that have been
reproduced are instantly identifiable by her signature «decadent» stylisation,
above all the Egyptian element, which interacts with what Victor Tupitsyn has
called the homosexual Leningrad «Nome» - Nomes being the regions in an-
cient Egypt where, legend has it, parts of Osiris's body are buried («Timur and
Afrika» 124-125). Relying on lush colors, warm skin tones, decorative detail,
and a heavy use of gold, Matveeva conveys a wealth of sensations through an
opulence of style. She repeatedly depicts bodies - female, male, animal, and her
own - as beautiful objects, often choreographed in patterns of sensual interplay
or presuming a voyeuristic perspective. Androgynyand homoeroticism charac-
terise those bodies, which manifestly take pleasure in their own displayed beau-
ty and which also tend to lack

Matveeva (b. 1961)

Anative of Troitsk now residing in St. Petersburg and exemplifying its newest
trends, Matveeva produces paintings and installations that are instantly iden-
tifiable byher exclusive preoccupation with bodies and her signature «deca-
dent>» stylisation.Relying on lush colours, warm skin tones, decorative details,
and a heavy use of gold, Matveeva conveys a wealth of sensations through an
opulence of style that is basically neo-Academic. In a revival of fin de siecle gen-
res, thematics, and methods, she embodies in voluptuous for7z a love of luxuri-
ous beauty and the eroticism of androgyny.

A quintessential work in this mode is a diptych titled «The End of the Second
Part» (1990), of which the left segment portrays a partly-clothed, barebreast-
ed, bejewelled beauty, kneeling, arms extended toward a completely naked
young Tan resting in ar indolent pose reminiscent of classic representations of
female odalisques (see the essay byRossabi in this volume). Illicit sexual desire
(and, possibly, activity) is suggested bythe pedigree dog that visually links the
two human figures in a number of ways: through its sleck body and long legs,
231
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which echo the male from; through the spots of its coat, which parallel the
jewels at the woman's ears, shoulder and torso; and above all through its gaze,
whichinstalls triangulation, for while the woman looks at the male, he watches
the dog, which in turn stares at the woman. Moreover, the tip of the dog's tail
seems to rest overly eloquently o the woman's left thump, while its front paws,
hidden bythe male body, areperfectly aligned with the latter's exposed groin.
In addition to the suggestive play with gaze and constellation, the two human
forms imply a role reversal, both in their postures (the sprawled, indolent odal-
isque as male, with the female as active half-robed aggressor) and in the specifics
of their representation: elongated, boyish, completely devoid of hair, in shape
the male body, apart from its downplayed genitalia, verges on that of an adoles-
cent girl. In contrast, the straps and jewels of woman outfit peculiarly conjure
up armor.Such an eroticisation of the male body via the traditions of female
odalisques, as well as the aura of «decadence». that imbues the scene, carries a
shock value within the

Soviet context o less powerful than that of the vagina motif in «Chicago's
Dinner Party- when unveiled before the America public during the 1970s.

Another equally unorthodox painting, «Youth with Peacock - (1990), recasts
the classical Leda and Swan scenario, repeatedly pictorialised through the cen-
turies. A resplendently gorgeous male peacock stands at the sexually strategic
juncture of the thighs of a supine, dark-skinned naked androgyne languidly
stretched omabrightly-colored bedcover. The peacock’s legs protrude suggestive-
ly from between the apex of the man's/woman's thighs, and the atmosphere of
decadent sensuality derives partially from the absence of eye contact: the pea-
cock gazes off into the distance, while the androgyne's eyes are abashedly avert-
ed. A tingling aura of violated prohibitions, of uninhibited voluptuousness,
permeates the unusual «coupling» of unclothed, gleamingly muscled human
and evocatively luscious bird. Serving a function here akin to that of the pedi-
gree dog in Matveeva's diptych, the peacock evokes the environment that nor-
mally frames H, one of aesthetically-rich affluence. Both canvasses push back
the boundaries of eroticism in Russian art and ultimately do so in terms of
women's pleasure.
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«Youth with Pheasant» (1990) plays variations on the scene, with the «bond-
ing body»interplay between dog and youth thought-provokingly contrasted
to, yet in hues and placement echoed in, the inert (exhausted?) pheasants lying
at the level of the youth's crotch. «Roulette» (1990), with what resembles a
cupola pulling the viewer into the vortex of the painting's center, shows two
androgynous youths playing the pleasurably dangerous game of symbolic pen-
etration with a sword. And two installations from 1992 blur distinctions be-
tween painted and live human flesh, conceiving of both as sensual objects of
beauty. The first places a naked young woman as a spectator in front of a can-
vas depicting Matveeva in her favorite persona of the silent film icon Louise
Brooks. Left of her, in the background of the canvas, the upper part of a male
body recedes into the «rear» of the painting, while to the right a pair of bare
legs implies movement either toward or away from the viewer. Aestheticised
through rhythmic repetition of shape and color (black), the ensemble posits the
principle of infinite regression of endlessly framing phenomena, thereby trans -
forming them into items of contemplation. The second installation, with aHye,
naked woman lying in front of two depicted partly-clad female bodies reclining
in front of a mirror, relies on the mirror and the juxtapositions to signal painter-
ly and pornographic traditions, but also to accentuate the concept of perspec-
tive and its relativity.

Matveeva's passion for «exotic and luxurious aesthetics» explains her involve-
ment in the current Petersburg fashion for collecting souvenirs from bygone
eras: old albums, photographs, random bric a brac." During 1989-90, she pro-
duced a series of mixed-media works (collages, installations) dedicated to the
silent film actresses Louise Brooks and Vera Kholodnaia, as well as co-produc-
ing with Vladimir Zakharov a film signally

titled Resurrection, which stylised fin de siecle aesthetics. More recently, she
has assembled an album of photographs collected in a slim brochure, «The
Aesthetics of a Classical Bordello», which brings together her focus on the
body, voyeurism, perspectivism, fetishism, love of texture and mixed forms, and
transgression across boundaries of gender and genre. In general, Matveeva more
than any other contemporary artist, male or female, violates Russian pictorial
traditions by exploring the entire range of prohibited alternatives to heterosex-
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ual, reproductive, missionary-position sexual activity. For erotic and sexual in-
ventiveness and for the blurring of gender distinctions she has o equal among
today's artists in Russia.

Role reversals and sexual ambiguities of the Matveevan sort have also entered
recent Russian women's prose. Russia's age-old reliance on literature for visual
inspiration finds copious evidence in paintings on literary motifs and texts
ranging from Mikhail Vrubel's «Demon» canvasses as Matveeva's early water-
colours on themes from Blok and other poets.



Iorpy>kasice
Oaseca Typxuna

(YKenckast maMsATh M )KUBOIUCHASL 0OPa3HOCTD)

1991

“Baunn”2015 Xoact, macao 150x200 Cobpanue aBropa
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Lenrpaasusiit BeictaBounsiit 3aa “Manex” II buennase Copemennoro
MCKYCCTBa

Oasecst Typkuna, beana Marseesa 1992

ITeyaraercss B cokpamenun. Ilpeabiaymias uacTe AOKAaAA ITOCBSIECHA
MasousBecTHOH yuenune ITaBaa Quaonosa Basenrune Mapkosoii, e€ yepeae
BU3YaABHBIX 06pa3013 — aBTONOPTPETOB, co3paHHbX B 1920 — 1930-x. u

3aKaHYHUBACTCSI CAOBAMHU U3 €€ AHCBHHKa:

“SI A106A10 T€O51 SKUBOIIUCH MOSI, EAMHCTBEHHASI PAAOCTb U caMoe 00ABILIOE TOpe.
Sl cmepenHBIi yueHUK TBOH. S obemraro 6BITh THXOH U CKpOMHOH. S obemano
HPHUACKHO paboTaTh M MOAYA IIPUHUMATH TBOKO PAAOCTH U rope. MHe He Hy)XHO
OBIUIHBIX BEIICH, YTOOBI JAMBAATH AIOACH MMU. S XO4y TOABKO CKPOMHO
MO3HATh TBOU paAocTH. Koraa MeHs XBaAST AIOAM, MOU BEIIIH CTAHOBATCS XyXKe.
M s Buxy, 4To y Mory emé HamucaTb (caeaatn) u s OyAy MOAYATh, KOTAA HE
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Oyay roBOpHUTb O CBOMX Bemax. S He AOAXHA IOAyYaTb 3a HUX HUKAKOIO

BO3HArpaxpcHus. Kpome papocTu AOCTUTHYTBIX PE3YABTATOB (’KBOIHCHBIX).

BasaenTuna Mapkosa



HPCKPaCHLIC cubl beaasr MarBeeBou

<<BI/I)Ky s TO, YTO AIOGAIO, HO TO, ITO 51 BUXKY, TCM 06AaAaTb HC MOTYy>»

“Con”2006 xoacT, Macao, cMemanHasi TexHuka. CoOpanue AaekcaHppa

CxAapunKOBa

[To-BupAuMMOMYy, HeT HHYEro GOAee HEBO3MOXHOIO, YeM BOO6PaSI/ITb qy’K0€
cHoBupeHue. CHOBHAEHHE HEOTYYKAAEMO OT YECAOBEKA, XOTS OHO BCETAQ
ocTaércs AAS yeaoBeka 9yxuM. CTpeMaeHHE 3aQUKCHPOBATh CHOBHACHUE TEM
HAHM CIIOCOOOM — 3aIllHcaTh €ro B AHEBHHUKE, KaK 3TO ACAAA ®pann Kadxa,
HAHU 3apUCOBATh, KaK AAb6pCXT Ajopep, IBITaBUIMICS H306paSI/ITb CBOM COH O
HOTOIIE, YTO AcAAeT ero ewé 6oace HeyroBuMbIM. HeBoaMokHOCTS 06A2AQTD
CHOBHAECHHUEM, BAAAETb MM, PAaBHO HEBO3MOXXHOCTHU 06AaAaTh B CaMOM
CHOBHUACHHHU. DTO MHUMOE 00AaAQHHE, TAK XK, KAK U B CAyYae C OTpa’KEHHUEM,

SIBASICTCSL AMILb OAHOM AOBYILIKOM AI0OBH K camomy cebe.

238
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Xopouo M3BeCTHas TPYAHOCTb - CAaMOMACHTH(MKALMA CIuLero (OAMH M3
CaMBIX SIPKUX IIPUMEPOB - HEBO3MOXKHOCTb AASL IKyaH-1I3bI-4eAOBEKa
oTanduTs cebst 0T Dryan-13p1-62604Kn). MOKHO OCTaBaThCs Ha IPOTSDKCHAN
CHOBHACHHS HabAIOAATEACM, “HEIIPOSIBACHHBIM  ACHCTBYIOIIMM AHLIOM CHA, U,
IPOCHYBIINCD, He 3HaTh, KaK Thl BhIrasaca(-aa) Bo cue. MHoraa nponcxoput
OTOXECTBACHUE C APYrUM, 3HAKOMBIM HAM HE3HAKOMBIM, TO €CTh 51~ - 3TO 1
“I”, u “He-51” oanoBpemenHo. I, HakoHel, MOXHO yBHAETDH cebsi BO CHE CO
CTOPOHBI HAH B 3€PKAA€, TO €CTb Pa3ABOHUTLCS, CTaTh OOBEKTOM U CYOBEKTOM

spenust, A7 n “f-xax-ne-A".

Oaun us cHOB XyAoKHHLBI Deaabt MaTBeeBOH CBs3aH ¢ CHMBOAMYECKON
MACHTHUKALIMEH CBOCIO OTPaskeHHs: Deara HaXOAUT celsl mepes 3epKasoM
(yBHACTD ce0s BO CHe mepes HHM, SHAYUT OUIYTHTh ABOHHYIO Maruio
OTPaXKCHMS), OHA ABKABI CMASbIBACT AHIL[O KPEMOM, IIOKPBIBAas WM CBOM
“0bpas” ToHkoi 000A0uKH. MIHOpOAHAsI, OYTH Heocs3aeMasi, IIOBEPXHOCTD,
CBsI3aHHAsI C IIPEAMETOM, siBAsieTcsi, coraacHo Aykpeuuio Kapy, arpubyrom
IIPU3PAKA BELLU:

Ecme y seuseii mo, 4mo 3a npu3paru ux nosumaen:
Tonxoii nodobno niese, 0m nosepxHoCIIU MeEA OMIENIICD,
6 6030yxe PerOm OHlL, AEMAS B0 6CEX HANPABLEHDIIX.

(xn. IV 30-33)

Taxum o6pa30M, coH bBeaarl o cHe, xak ObI UHTEPIIPETUPYET NMPU3PAYHOCTD

CHOBHUACHHS.
OTH 5Ke IPU3PAKH, HAM IIPEACTABASISCH, B UCITYITIOBEPIaIOT

Hac nasBy u Bo cHe...

(34-35)
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“TIpo6yxacuue” ($pparmenT) x0ACT, Macao, 68x180, 2016 Cobpanue aBTopa

I[Ipuspak He 6ecraoTeH (Kak CINMTaeT COBPEMEHHOE CO3HAHME), OH PaspsDKeH
HACTOABKO, YTOOBI, HE OCTABASSL CACAOB, COXPAHSTD YYXKOH CACA - CACA BEIIH.
3epkaro u Bopa 00AAAQIOT TIPUBPAYHOCTBIO (UTO, HHOTAA, CYMTACTCA
CHHOHMMOM HEPEAABHOTIO) M MPO3PAdHOCTBIO, HO TOABKO IPO3PAIHOCTD AAET
BO3MOXKHOCTb IOAYYHTh OTpaxkeHHe. Mrak, npuspax beaasr MarseeBoii

CMa3bIBACT AHUIIO KPCMOM ABa>XADBI.
Bo3sdyxom max we dsoiinbim
HA3bLBAEINCS BUOCHIE IO
(274)
- nosicussem Ayxpeyuii Kap npupody ompancenns, u nemnozo nuxce dobagrsem:
He, auumy moavko mo seprarvio 6udum,
Tomuac npuxodum om wac 0o nezo doHocsuutics 06pas,
H, omparcennviil, onsimo Hamux 2443 00cmu2aen...
(283 - 284)

ABosixo OTPa3uB MOACO3HAHHE - IIPUPOAY OTPA>KEHUS, CHOBUACHHE Tpe6yeT
3aBEPIIECHHOCTH, U Ha A6y beaari-1 uau beaarr-2 (B 3aBHMCHUMOCTH OT TOT'O, KOTO

YbHUM OTPAKCHHUCM C‘-II/ITaTB) IMPpOCTYNalOT 3HAKH.

3H9.KI/I Ha A6y BCCrpa HECAHU OCO6YIO 3HAYHUTCABHOCTD, HC CAy‘-IQ.IZHO BBIPAXXCHHC

“ormedeH 0cobO0i IEYaThIO” IPEANIOAATAET YTO-TO BPOAE BOOODPAXKaeMOIo
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KAciiMa Ha AOy. 3HakoMm - mocacpHeil OykBoil aadasura “TaB” - ABOHHOM
OYKBOI1, HECYILEl B aAXMMUH 3HAYCHUE ‘TPYAD , OTMEYAAUCH BBDKUBILHE IIOCAC
6utsl BoitHbl 3eMan Myaerickoit. Ha A6y Beaabl, BBOKMBLICH B IIpU3payHOM
MOCAMHKE CO CBOUM IIPU3PAKOM, IMPOCTYIACT HEMPABUABHBII TPEYTOABHHK,
PACIIOAOKEHHBIII B MaHHECTUPOBAHO-3HAKOBOH O0AACTH aAXHMUH, 4TO
O3HavacT BOAY (OIATH 3¢pPKaAO, OTPAXKCHHUE...) U BAAXHOCTH (norpysxkenue). O,

KaK CAaAAOCTHO 3TO ITOCTCIICHHOC ITOTPY>KCHHUC... B Ty>KOC 6CCC03HaTCAI>HOC!

3puteapHble 0bOpassl B CHOBUACHUM, a OHO, mo Dpeitpy, “MblcauT
[PEUMYIICCTBCHHO 3PUTEABHBIMU 00pasaMH‘, MOIYT pPasBOPavYMBATHCS B
IIOCAEAOBATEABHOM ACHCTBUH. Bropoii con beaabr poeMoHcTpupyeT nmpuHLuI
«MHOTOSIPYCHOCTH>»  ITOBECTBOBAHHUs, XaPAKTEPHBIM AAS  €BPOINEHCKOM

CPCAHCBCKOBOfI JKHMBOIIMCH, KOTAQA IICPCOHAXKHM MCHIIOT MCCTa ACﬁCTBHﬂ,

HEPEXOAS € “aTaxka” Ha “3Taxk” KapTUHBI, PPECKU, MUHHATIOPHL.

"Counkc” 2006 xoact, Macao, cMemanHas Texuuka 80x170 Cobpanue Mpuns
IToaosoBoi

Mrak, Deasa eper Ha MammHe - Tako# crmocob mepeaBrbKeHHs Hamboace
COOTBETCTBYET COCTOSIHUIO CHA, KOTAQ IIPEOAOAEBAEIIL PACCTOSHUS, HAXOASACH
B OTHOCHTEABHOM IIOKOE — IO KPHBIIIAM ABYSAPYCHOTO TOPOAA, BHA KOTOPOTO
IIOCTOSIHHO MEHSETCA, B 3aBUCHMOCTU OT TOYKHM 3peHMs Ha Hero. Mspaam,
CBEPXY (c n-Ho# TOUKM 3pel—1m{) ropoA HaIIOMMHAET KPEMOCTHYIO CTEHY MAM

BaBI/IAOHCKYIO HarHIo, ITOAYIO BHYTpPH. CaemuBaroniyecs us ITyCTHIX, HEXKUABIX
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OKOH, [IOAOTHHIIA O€AOM TKaHH, “TPOINMBAOT OAIIHIO HACKBO3b, HAIIOAODHE
TEATPAABHBIX ACKOPALIMil LICKCIMPOBCKOIO TeaTpa. bawHs, To TyT, TO Tam
HACCACHA AIOABMH, KOTOPBIC MCAAHXOAMYECKH M OTPELICHHO COBEPIIAIOT
KaKkue-To AeHcTBuUS ¢ 6eabMu GuHTaMU (YMEHDbIIEHHBIMU KOTHAMH 6OABIINX
noaotHuy). COH BBICTPOEH IO NPUHUMIY OOPAaTHON MEPCIEKTUBBI, KOTAA
OTARAEHHBIC TIPEAMETBI (AIOAM) OKAa3BIBAIOTCA OOABIIMX PasMEpoOB, dYeM
HaXOASIIAsiCS HEMOAAACKy cama Oamms. OOparHas mepcrmekTuBa U
MHO>KECTBCHHOCTb TOYEK 3PCHUsS IIO3BOASIET PACCMOTPETh MOAPOOHOCTH
YBUACHHBIX B CHOBHACHHMH HpeAMeToB M nepcoHaxed. “CHoBupeHue
raAAIOLIMHUPYET , MOXKHO HOBTOPUTH Bcach 3a Ppeiipom. MHOrocaoitHoCTH
IPOCTPAHCTBA CHOBUACHUS, IIPEACABHASI OTYETAUBOCTD 3PUTEABHBIX 00Pa3oB,
II03BOASICT IIOBTOPUTb, 4YTO HHU OAHO, TaK HA3bIBAEMOE, ~ PEaABHOC
IPOU3BEACHUE U300PA3UTEABHOIO MCKYCCTBA, IO-BHAUMOMY, HH GOPMaABHO,
HU UACOAOTHYECKU HE MOXCET CPaBHHUTHCS €O cHOBHAcHHMEM. CHOBUACHUSL HE
CYLIECTBYIOT B IPOLICAIIEM, XOTs, CAUHCTBEHHOE, YTO y HUX OCTAETCS - ITO
BOCIIOMUHAHHs. B HeKOTOpOM cMbIcAe, caM MeXaHU3M O0pasoBaHUs
CHOBHACHHMH HamoMuHaeT Mudp o6 ucrounumkax Aersl u MueMocHHDL
[Ipumeamme x 3HaAMEHHTOMY Opakyay y memepsl Tpodonust B Aciibasce
(BeoTus), AOAXHBI GBIAM CHAYaAd BBITUTh U3 UCTOYHUKA 3a6BEHUS, 4TOOHI
320bITh 3€MHBIC 3200THI, 4 3aTEM, M3 HUCTOYHHUKA MAMSITH, YTOOBI 3AIOMHUTD

NpeACKasaHus. EcAu AAST CHOBUACHUIH HET IIPOIIEAIIIETO BPEMEHHU.
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“Con DaeKkTphI” 1990((l)pal‘MCHT) XOACT, MACAO, CMEILIIAaHHAS TEXHUKA, KOAAQXK,
auntux 150x300

Cobpanue Dieter Walberg
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Coémku ¢puabma “30a01o He cepebpo’, Ilpoexuust caaitpoB xaprun beaabt

MarseeBoii Ha Teao HarypuukoB. Poro: Bura byiiBup

I/ICKYCCTBO, no samevanuro Kaxka ACPPHAQ., “I'IPI/IHaAAfDKI/IT IIPpOIIAOMY,
IIOCKOABKY €rOo IIaMsTb AHMIICHA IaMATH: HCBO3MOXHO BOCCTAHOBHTb 3TO
Ipo1mAOC (), IIOCKOABKY B BOCIIOMHHaHHH (Erinnerung) €My OTKa3aHO...
I/ICKYCCTBO, HOAO6HO MBICAHU NAU MbICAiI].LleI IIaMsATH, CBSI3aHO CO 3HAKOM U C
CHUMBOAOM. I/I, CTaAO 6I>ITI>, OHO HMCCT ACAO AHIIDB C 9.6COAIOTHI>IM IIPOIIABIM,

TO €CTb, C 6CCH3MHTHI)IM HAM HCBOCIIOMHHACMbIM, C apXHBOM, HCCHOCO6HbIM
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IOMECTUTh TaMATb BHYTph camoro ce6s”. (Memyapor aast [Toa ae Mana,

c.66,67)

B npocTtpaHcTBe MEXAY 3HAKOM U CUMBOAOM, IIEPEA TEM, KaK OTIPABUTh CBOE
HCKYCCTBO B abcoaloTHOE mpomaoe, beasa tomures. OHa HUKOTAQ He HAYHHACT
paborarb cpasy, He IEPEKUB CAAAOCTHOTO “3aTSDKHOIO IIEPEXOAA  OT
HapLUCCHIECKOTO AMOHAO K AMOMAO OGBbeKTHBHpPOBaHHOMY  —(BBIpaskeHHE
®peiipa). M Toabko nocae atoro beasa HadnHaeT mucath TEMABIX, 30AOTHCTO-
CMYTABIX HATYPIIUKOB, OCHAICHHBIX XOAOAHBIM OPYXKUEM, U OCABIX, XOAOAHBIX,
$apPopOBO-HEKHBIX HATYPIUIULI, TIIETHO COrPEBAIOLIMXCS O MEX )XHBOTHBIX.
Beasa mpeAnOYMTaET NUCaTh AMIITHXH, HAXOAS KXAOH KapTuHe mapy (emé
OAHO oTpaxeHue). Ha cammx KapTuHAX TakKe BCErAQ HE MCHEE ABYX
nepcoHaxeil. beckoneuno MHOXKa Urpy otpaxkeHuit, beasa peaaeT B kapTHHaxX
OTCHIAKHM K HUCTOPMYECKHM AMIaM, CBOUM HaTypIjukam, camoil cebe. beaa
COCAMHSIET OKHBBIX HATYPIJUKOB U KAPTHHBI B ITIOCTAHOBOYHBIX CAAHAAX.
OTpaskasich B CBOMX KapPTUHAX U OTpaskasi ce0si, OT cebs1, 4epes Orpy>KeHHOCTh

B ce0s1, Beasa CTPEMHTCA K TOMY, YTO OHa HasbiBaeT KpacoToii:

V Hune yeaoBex 13006pa>1<aeT, YTO MHUP HEPENOAHEH KPACOTOH, U 3a0bIBaET,
YTO NEPBOHAYAABHBIM MCTOYHHMK KPacoThl — OH caM. Sl xody mosHars cBoIO
KOCTb, CBOE TOMACHHUE, OPHAMEHT CBOEH MBICAH. I JOABUTHYTB K ACATEABHOCTH

MBICAAIINX MHAYC, YCM A - HCTOYHHUK TOMACHHUA U BAOXHOBCHMU A.

ITorpysasice, B urenne KpucreBsr n OBHAMA, 3€pKAABHO OTPasKEHHOTO
Kpucresoii; morpyxasce Bcaep 3a repoeM Mupa B BOABl HCTOYHHKA;
IIOTIPy>Kasich B 6ECCO3HATEABHOE BCErAQ CBOE M BCErAQ UyXKOE, IOTPY>Kasich B
CHOBHMACHUS U TTOTPY>KASICh B 5IBb; TOIPYIKASCh B KUBOIIUCh, KAK B COH APYTIOTo;

IIOTPY>KASICb...
Oaecs Typkuna

nioAb 1991 1.

(Briepebie mpountan Ha xouepenuun “S. Kunsthistorikerinnen Tagung in
Hamburg”)
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Mopaeab Ha ¢one xaprunsl “Hounoit 4030p”1990 Xoact, macao 150x200
®oro: Bura byiisua



BEAAE O AEMYPAX

BACHUAN KOHAPATHEB
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“CepebpsiHblil BeK” XOACT, MACAO, CMelIaHHast TexHuka Auntux 120x300 1997
YactHoe cobpanue

Aoporas beaaa, X04y MOACAUTBCSL ¢ TOOOH HEKOTOPBIMU MBICASIMHU. TOABKO
HEU3BECTHOCTD NIPEKPACHA [O-HACTOSIIEMY, 2 BOOOPaKECHHE CBSI3BIBACT €€ CO
MHOXECTBOM AYXOB IIPOIICAIIETO, KOTOPBIC HAIMUTHIBAIOT HCKYCCTBOM
OKPY’KAIOIYIO >KU3Hb. [OBOPSIT, YTO «XYAOXKHHK CO3AQET MUP>, HO TOYHEE
— MBI NIPOCTO HE 3HAEM, YTO IIOITHYCCKYIO aTMOCPEPY ACHCTBUTEABHOCTH,
BHYILHA HaM XyAOXKHHK. KaxkeTcst, 4T0 3TO HeKHe NPU3PAKU U3 APEMYYei HOYH
BHE3AITHO IIPOMEABKHYT BO BCTPEYHBIX AML[AX, HHOTAA IPOOEryT OPHAMEHTOM
HAM OXMBaIOT Bewbio. Ho Ha camoM aeae HudYeM, KpOMe TakHUX IPH3PAKOB,
npobACCKH HEBEAOMOTO, AAsl Hac ObiTh U He MOryT. o cBoeil cytu meura -
3TO HEAOPUCOBAHHBIH [IOPTPET CaMOro cebs, B KOTOPOM YTO-TO OKa3bIBACTCS

CMCIHIHO, YTO-TO — 3arapAO4HO.
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TocyAapcTBEHHBI  HMCTOPHKO-XYAOKECTBCHHBIN  3aITOBEAHUK | [aBAOBCK™

4uroas 1997

®ecruBaapr  “TopxectBo Heoakasemusma® Exarepuna AmnppeeBa, Bacs
Konaparses, beasa MarseeBa

Korpa eBpomeiinsl oTkpsian Aast ceOsi Maparackap, OHU HaLIAM TaM, B AeCax
HOYHBIX CO3AAHHH, CpPady IOXOXKMX Ha KONIKY M Ha deAoBeka. B cymepkax
HEIPOXOAUMBIE A€OpM IIYpLIAAM KX AQIKAMHU M 3aTOPAAHUCh MCKOPKAMU HUX
GoabiMX raa3. PuMAsiHe, KaK M3BECTHO, HA3BIBAAM, IPECACAYIOLIHE HAC IO
HOYAM IIPUSPAKU IPOIIAOTO - AeMypaMu. Ecan Bbl KOrpa-HUOYAb BHACAU
JKUBOTO AEMypa, TO IOHMMETE, 9TO Balle BOOOPAXKCHHE OAYLICBASET MHOIO

TaKHX 3BCPbKOB, KOTOPBIC KOIIOIIATCS B 6OI‘aTOM PHUCYHKC )KU3HH.
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‘Baarasaa” 2003 Xoact, macao, cmemanHas TtexHuka 180x100 YacrtHoe
coOpanue

[Torcku >KMBOrO HCKYCCTBa 3aCTABHAM MHOTHX COBPEMCHHBIX XYAOXKHHMKOB
CTaThb YYCHBIMH B CTapPUHHOM CMBICAC IJTOIO CAOBa: KTO coOupaer
3aMBICAOBATBIC KOAACKLIMH, KTO YYAAKOBATBIA M300peTaTeAb, KTO alTEKaph, ¥
KOTOPOTO MOXKHO KYyIUTh a0COAIOTHO IIOAAHUHHYK — MAaHAPAropy HAH
casamaHApy. [Tarpux Ban Keiikenbepr xopua nmo Ioaranauu B rpomMapHOM
LIMAMHAPE, C KOBPUKOM IIOA MBILIKOH U ¢ pymopom. Koraa oH mpuxoaur B
OYEPEAHYIO ACPEBHIO, TO CAAMTCS B CTOPOHKE, CHUMACT LIASITY M CO3BIBACT
HapoA. B ero uanHApe ThICsYA SMUYKOB, TAM THICSYU MEAOYCH, B KOTOPBIC OH
BKAQABIBACT CBOIO MbICAb 0cOObIMH HHCTpyMeHTamu. B Ilerepbypre Bce nxaue
1 OEAHOBATO AASL KUBOTO HCKYCCTBA. B M300MABHBIX Kpasix, IAC B H30bITKE
HIPAIOIIHX MEXAY 06010 (Kak Ha 6asape MAM B KyHCTKamepe) HACH, 06pasos
¥ BELIUI] HEAOCTAET TOABKO «HEU3BECTHOIO>, YTOOBI BCE CTAAO MCKYCCTBOM,
3Ty HEBECOMOCTDH BBIYUCASIOT M 3aHOCAT B TaOAMIIbI, 10 KOTOPHIM B JKH3HH
ACTKO Pa3METHUTh BBICOKOC M3MEPCHUE M IOHSATH, BBIPA0ATHIBACT €& MallMHA
IIpeKpacHoe UAY HeT. B o0Ouenm, Bcé — Bewyb 1 $paxt. Aaske HEBUAUMAS H3HAHKA
KUSHH — He 0e3AHA, a CO BKYCOM OOCTaBACHHBIM KaOHMHET, TA€ BCE BEILIH,
BBILICAILME U3 YIIOTPEOACHMS, U BEIH YTPAYCHHBIE, 3aPaHee CKOIIUPOBAHBI AASI
apxuBa. Tbeppn Ae Kopabe, HampuMmep, HMCKAIOYUTEABHO Pa3MBIIIASET U
HUYETO APYTOTO HE ACAACT, KPOME ITyTaA, YTOOBI OTTOHSTD AOCKAAOIIHX IITHI]

OT OrOPOAOB POAOBOTO 3aMKa.

B IlerepOypre >xe He XBAaTaeT 4Yepecdyyp MHOIOIO, YTOObI COACPKATb CBOIO
Ge3AHY B IOPSIAKE: 3A€Ch BCSIKAsl BEIb B ACAC, — OCAHOMY BCE IIPUTOAUTCS,
— 41O yTpadeHO, Toro HeT. CAMIIKOM MHOroe HEH3BECTHO, YTOOBI MCKATbh
HeBeAOMOE. XYAO)KHUKHU PUCYIOT KAPTHUHEI, IOTOMY YTO M3 )KU3HH BOKPYT HUX
U coOpaTh-TO IIOYTH HEYEIO, HO AAS H3TOAOAABIIETOCS 3PHTEAS AQKE
HapHUCOBaHHOE MOMAET B xo3siictBo. Ha TBoMX moaoTHax Bpoae 651 BCEro
XBaTaeT AASL 32AYMYMBOTO MoAYaHUs1. Bee ybpaHo B pekpacHOM Ayxe, HUYEro

HE HaAO.

Ho BOT mopoHA€mIb B3TASHYTH Ha HEBUAUMOE, M TYT QUIypa Ha XOACTE

COCTaBHAA )XHUBYIO POXY, APAarOIjCHHAS Yalla IIPOBAAHAACH, U BMCCTO KaMHEH
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BCIBIXHYAHM ABa I'AA3HUKaA, ACMYD 3aKOI'THA IIO CTC6CAI)Ky ACKOpa, BBIAC3 Ha CBCT,

YCEACS, MOYECAA ITy30.

Bor nmouyemy cobupasack ata kuura. FlckyccTBO XyAOXKHHKA TOABKO OTYaCTH
«PHUCYETCS» UAU «IHUIIETCSA>», B LIEAOM OHO AOAKHO 3aXBaTUTb M3 >KU3HU
HEKUI IAHACMOHUYM, YTOOBI BOSHUK CIICKTAKAb, KOTOPBIH, [I0 CyTH, H HaAO

CYHUTATh — IIPOU3BCACHHCM.
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I[Terepbypr ¢ FOaxunom Caposbim Poto: Esrennit Copoxnn 2000
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“@otoceccus 2000”7 Mmnposusanusi: Boxena Peircka, Mapust Marseesa,
IOau Aemupenxo u

Hrops Tokapenxo. - B Ilerepbypre ....

. CaMa >XM3Hb MOXET CTaThb 3TUM CIIEKTAKAEM, U B HeTep6ypre HMEHHO THI,
beaaa, 3acTaBuAa mpecAOBYTHIH «AYX BPEMEHH>» 3aCKPECTHCh U 3aKOIMTHUTHCS
B yMax HEO0OXOAUMOTO KpPyTa AIOAEH. (STO CBOMCTBO {paHI[y3bl U HA3BIBAIOT

<<‘l€pTOfI I‘CHI/I}I»). 9TO MHOTrOro CTOHUT, IIOTOMY YTO CCTOAHA BCCACHHAA
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BEPTUTCSL. BOKPYI HAIINX MCAOYHBIX OOCTOSTEABCTB, WU Mbl IPHUBBIKAH
TpebOBaTh, YTOOBI XYAOKHHK IPEAOCTaBUA HaM CBOI0 BEPCHIO MHUpa B
IHCBMEHHOH ¢$opMe, XOTA HOAAMHHOE MCKYCCTBO COCTOMT Kak pas B
CITOCOOHOCTH H3BACKATh NpPU3HAHUSA U3 APyrux. B aroii xHure BcE BHAHO
CAOBAaMH, TEM MHOTOT'OAOCHUEM, B KOTOPOM KapTHHBI (B KHUTE HX HET M HE HAAO)
BOSHHUKAIOT HA CTBIKE OOOCTPEHHO AMYHBIX YYBCTB. 1BOM KaPTHHBI BHI3bIBAIOT
B Hac HauOoAce 3aBETHOE XKEAAHUE: 3AKPBITh T'A3a, YTOOBI HUYEIO HE HCYE3A0,
U TaA€pesi CBOETO POAA <«OKUBBIX KapTHH> INENOTOM IPOMIAA B CO3HAHMHM.
OAHakoO, 9YTO MOXET CKas3aThb 3TOT INEMNOT, €CAM B JKHU3HHU BCE CTAAO
PasHOPEYMBBIM, CAOBA KaXKyTCsA HMYCTHIMM M HE CXBAaTBIBAIOT CMBICAA CaMBIX
nNpocThIX Bemieli? B rTakoMm cAyyae MuMp NpUHHMMaeT CKPOMHEBINA pasMmep
ACMUMOHAQ, HEOOABLIOTO OOILIECTBA APY3€H MAH IOAY3HAKOMBIX, B KOTOPOM
€CTb, 3aTO AAp CBA3HOH peduH, CIIOCOOHON 3aCEAUTH IYCTOTY HEOOXOAMMBIMH
npuspakamu. K Torsa cmexrakap paseirpeiBaercs. CrieHa 3amoAHSETCS
durypamu, AeMyphl BO3BPAIIAIOTCA KAXXABIH B CBOIO HOPKY, M HAYMHACTCH
deepus. TToaTomy B 3akaroueHME caeayeT pasoOparh BceX IO IOPSIAKY, IO
CIIMCKY UX BBIXOAA AAs IIOKasbiBaHUSL INYOAUKE YYCHBIX 3BCPHKOB,
KOTIOIIAIIUXCS B PasyMe Ka)KAOTO M3 HUX 3a)KMIAIONIMX BO MPAKE ILIBETHBIE

KapTHHBI.
Bacuanii Konpparnen

1993
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“Kyxoapnsiit gom” 2000 Xoact, macao150x150Co6panune OivindJohansen.
Ocao



O6pamenune Apkasus Hnnoaunrosa B

Komurer nmo K AbTYpe Mapun CaHkT-

c¢Tepoypra

Beasa MarseeBa - 04eHb OOABIION M OYECHb M3BECTHBIA XYAOXKHHK.
Pacripoctpansitbest 0c060 06 3TOM He HY>KHO - CIIUCOK BHICTABOK U COOpaHuil,
B KOTOPBIX HAXOASTCs €€ paboTsl, KpacHOpednBei A0ObIX 00X gppas. beasa
MarBeeBa - BEAMKOACIIHBI )XUBOIMCEL, M PUCOBAABIIMK, HO OHA U GOAbLIe
atoro - oHa yxe mud, mu¢ Ilerepbypra, u cospemennsiii IlerepOypr ona
IIPEACTABASIET TaK 5K, KAK IPEACTAaBASIOT ero CPUHKCH HATPOTHB AKaAEMHUN
XYAOXKECTB MAM AACKCAHAPHHCKUII CTOAIL Beaaa crosiaa y mcTokoB Takoro
sBAcHU, Kak HoBast AkapeMust, CTaBLINM - 3TO YK€ IPU3HAHO BCEMH - CAMBIM
KPYIIHBIM SIBACHHEM IETepOyprcKoil KyABTYPbl KOHIa ABaAuaroro Bexa. OHa
- )KHBOE HACACAME, TAK KaK HETEPOYPICKUI aKaACMU3M, ITO OYCHb MOAOAOC
HEKOTAQ ABIDKCHHUE, YXOAUT B 00AacTh UcTOpUH HcKyccTB: Tumyp Hosuxos,
Teopruit I'yppsanos, Baasuxk Mameimes-MoHpo yxe 3aHAAU CBOE MECTO B
BeyHOCTH, B | laHTeoHe HeTep6ypra BCcTaB psAoM ¢ Maaeuuem, CoMoBBIM,
CyaefikuHbIM... A2 M Ha ayKIJMOHAX HX IPOHU3BEACHHMSA CTPEMHUTEABHO
NPUOAMKAIOTCS 110 CTOMMOCTHU K IIPOUBBEACHHSM XyAOKHHKOB CepeOpsiHoro

BCKa.

[TetepOypr roppurcst Tem, yro HoBas Axapemus 3aHsiaa BUAHOE MECTO Ha
KapTe MHPOBOH XYAOXKECTBEHHON >xu3HH. Topautcst Iletepbypr u Ttem, uro
Beana MarBeeBa - merepOyprckasi XyAOXKHMIIA, HE IOKHMHYBIIAs TOPOA,
HECMOTPSI Ha MHOXKECTBO 3aMAaHYMBBIX 3aIrPaHMYHBIX IIPEAAOKCHHMIL Tak He

IPHIIAO AU BPEMS FOPOAY TOAYMATh O CBOEM AOCTOSTHUU ?

ITpu Bceit mssecTHOCTH, beara MarpeeBa HHMKOrAQ He IOAB30BAAACH TEMH
IPEPOraTUBAMHM, YTO B M300UAMH CBHIIAIOTCS Ha TOAOBBI Pa3AUYHBIX YACHOB
coro3oB. E¢ xBaprupa - oHa jxe MacTepckasi - OyKBaAbHO 3aBaAcHA paboTamu
¥ HOBBIMU XOACTaMH: paboTaTh TaM CTaAO HMPOCTO HEBO3MOXHO. S yxe He
TOBOPIO O TOM, 4TO H3-32 IIOCTOSTHHOM KM3HU B KBAPTHPE-MACTEPCKOM, B OYEHb
OIIACHOM COCEACTBE ¢ Kpackamu, beaaa mepenecaa TyOepkyaés aérkux. fopoay
[TeTepOypry 05140 6bI HEIPUATHO Y3HATH U3 HAIIUCAHHBIX B OYAyLIEM HCTOPUIL

259
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MCKYCCTB, 9TO OH YOHA CBOMM OespasamuveM XyAOKHHLY. Macrepckast AAs
Beaast MarBeeBoil IpocTO HEOOXOAUMOCTS.

Apxaanii Unnoauros

[TpaBureasctBo  Canxr-IletepOypra mpepocraBuso beane Marseesoit
IPOCTPAHCTBO AASL TBOPYECKOH MACTEPCKOMH. DTO MPOH3OILIAO B 2014 roay,
6Aaropapst MOAACPIKKE U IIOMOLIU COPATHHKOB.

I[Toxoxe, beasa ncrepaa HeOOXOAUMBILIL AASL CBEPLICHUSI BOALIECOCTBA MUAAHOH
KOAOHKOBBIX KHCTEH, BHIAABUAA HA XOACTBI THICAYY TOHH KPAaCOK, 3aII€YaTACB
KpacoTy Aym u Tea. M ropoa mepenéc eé MmacTepckyio BMECTE ¢ HAKOIIACHHBIM

6ara)xoM, B BUAC HEOAKAACMUIECKUX IIPOU3BEACHUH M OOLIMPHOTrO apXuBa B

TaMHCTBEHHBIN aTTUK — bamHio Bayecaasa MBanosa.
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ITepBsiit ocub B MacTepckoit Mait 2014 Qoto us apxusa aBropa



Adpunaxx: cexpersl bamran

Anna Aenmux

Mayuennas cryaeHTaMu-GuaOAOraMH AO ABIP, «DbamHs» - aTo mopaxkaromuii
B006pa>KCHI/IC MoAdaAuBbIH MeraAutr. A 110 AeT Hasap Ha 3TOM deppake
TBOpuUAach aaxumusi Cepebpsinoro Bexa, My3am 6b1A0 T€CHO, TaAQHTBI COMAKCH

B CTal0, CAOBHO AEMMUHTH Ha KPAIO AAMAa3HOH IMaXThl « Mup>.

Aom Ha yray TaBpudeckoit u Tepckoit 6b1a OCTpOeH KymuoM 1-it ruAbAum
Mpanom AeprosbiM. B 1905 roay saecs, B TpéxkomuarHoit kBaprupe N 23 Ha
BEPXHEM, MAHCAPAHOM 3TaXKE, OCEAHACS TTOIT-CUMBOAMCT Bsiuecaan MBanos
Hl €T0 XeHa, ucareAbHnLa Auaus 3uHoBbeBa- AHHHGaA (TOHKAst HUTb POACTBA
cBsAsbIBaAa ce ¢ [anHnb6aroM - npeakom Ilymkuna). 3HATOK APEBHEIPEIECKUX
MUCTEPHH, MBanos UTPaA B AMOHHUCHMCTBO KaK B AOMAIUHIOI PEAMIHIO, U
€ro SHEPTHU ACHCTBUTEABHO XBAaTAAO Ha BCE. « AMOHHC - 3TO MYy3BIKAABHOE
COCTOSIHHE ~AYIIHM, KOTOPOE AOXOAMT AO IKcraTudeckoro. Hamoamssice
TBOPYECKUMHU CHAAMH, YEAOBEK XOUET BBIMTH Yepe3 Kpaid, eMy XOUETCs ACP3aTh,

MIpaTh KN3HbI0» (U3 Ackuuu Bsu. FiBanosa 06 antuunoM Tearpe, 1919 roa).

[To cpesam dyeppak ¢ BupoM Ha TaBpudeckuil ABOpel, BTArMBaA B cebs
(HCKpﬂmy}oc;{) PEKy KPacHBBIX AIOACH... [eHHAABHBIH XOPOBOA, COCTOSBIIHM
us A.baoka, A.Besoro, A.Mepexkosckoro, 3.Jummmyc, H.Iymmnaesa,
A.Axmarosoii, B.Posanosa, K.baabmonra, @.Cosoryba, M.Kysmumna,
C.Topoaenkoro, M.Bosommuna, B.Xae6HuxoBa, B.XoaaceBuua, H.bepasena,
AIllecrosa, C.byarakosa, A.benya, K.Comosa, A.bakcra, M. Aobysxusckoro,
B.Meiiepxoabpa...  AobuMUBI  My3,  OKKYABTHUCTBI,  ACKAaACHTHL U
9K3aABTHPOBAHHbBIE AAMbl CACTaAUCH B bamHio, kak roayou Ha 6yaky A06poii
neHcroHepku. CeKpeT NpUTArareAbHOCTH BedepoB y FIBanoBa Obla mpocr:
«HyxHo, 4106 BCsiKMIT TBOpPYECKUIT YEAOBEK HCIIBITHIBAA CaMOOOOABIICHHE,
4TO OH B HEKOM OTHOLICHHH B CBOEM TBOPYECTBE IICPBBIH M3 CBOUX
coBpemMeHHUKOB>» (AabT™Man M. «Bocnomunanns o B.MBanose»). "Hacro
kasaroch, yto oH (Bsu.llBanHOB) samaeraer MAEHHYIO MayTHHY, COEAMHSS
HECOCAMHUMBIX AIOACH M odaposbiBast ux Beex» (A.Beastit). IIporpammsr

«CpCA>» TIIATCABHO IIPOAYMBIBAAMCBH: AOKAAA M AHCKYCCHs Ha aKTYaABHYIO
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TeMy CMCHSANCH PACIeBaMU HOBBIX cTUXOB baoka nmam Xaebuuxosa. U

HEM3MEHHBIN Yall 3AAUBAA IT0XKap AUTEPATYPHBIX CTPACTEH.

Becnoit 1906 r. Ha Damme opraHusyiorcst Bedepa B OPHEHTAABHOM CTHAC
«Apysbs [adpusa» aast yskoro kpyra ppyscii (Fsanos n Bepasies ¢ cynpyramu,
Kysmun ¢ Aycacupepom, Topoaenxnii, Comos, Baker u Hyseas). ITepcnackuit
11037 14 Bexa Xadu3 AOBKO MACKMPOBaA MUCTHKY B ACTKOMBICACHHBIX BUPIIAX,
noaToMy HpaBuAcs M lere, m pycckuM cuMmBosaMcTaM. B xmrTomax wus
PA3HOLBETHBIX TKaHEH TIaQU3HUCTBl BEAUM CBOM CeKpeTHble Oeceapl. Ha
BEYCPHHKAX LjapUAA «OOCTAHOBKA IPOTUYECKHX BOABHOCTEH. AIOOUTb APYT
ApPyra paBHOI A00OBBIO OBIAO OAHHMM M3 YCAOBHUI IIONAAAHUS B Y3KUIL KPYT,
HO 3TO IPABHAO IIOCTOSIHHO HapyIIAAOCh>». B cpaskeHHM MAEH «COOOPHOrO
CAMHCTBa>» ¢ IabAOHAMM 3allaAHOI MOPaAH MOOEAMAY MAOAOHBI (IIEPBBIM MaA

cam MBanos).

3aro apyras uaes BsiaecaaBa MBanoBa - cuHTe3a Pa3AUYHBIX HCKYCCTB - OblAa
MOAACPXaHA BCEMH. <« XYAOKHHMKaM (B OCHOBHOM, "MHPHCKyCHHKaM')
MIMIIOHHPOBAAA HACS COI03a C [IOITaMU. AUTEPATOPBI XKe BUACAH B XYAOKHUKAX

0CO6YI0 MUCCHIO T10 BBIPAKCHHIO CUMBOARCTCKUX HAcH» (V. Toacroit).

————
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Macrepckas aeto 2017 ®oro: Amurpuit Cuporkun

«Tor nHTepec 1 BHUMaHUE K SI3BIKY KPACOK, KOTOPOE IIPOSIBASIAH IIOCETHTCAH
Bamny, OblAaM  CBsI3aHBI € AKTYaABHBIM B CPEAC  CHMBOAHCTOB
PAHHECPEAHEBEKOBBIM ~ IPEACTABAGHHEM O  HA3HAYEHUH  )KUBOIHCH
(«kuBonuck - AuTeparypa At Mupsii» ) (Aemupenxo FO. B., «Xypoxuuku Ha

Bamne» ).

[TonyasipHbie  «cpeabl» mpumAOCh OTMEHUTh B 1910 1. m3-3a HamabBa
HE3HAKOMIIEB, NMPUXOASIIUX IOrAa3eTh Ha 3HAMEHUTOCTEH, HO «Dbammsa»
OCTaAaCh MECTOM BCTpedY AIOAEH HckyccTBa. IlosBuacs u cBoit «bamennsrit

TeaTp >, KOTOPBIM Bo3raaBUAU Apkue Metiepxoabp u C. CyaelikuH.
¥

ABTOp KHUIH «/AHMOHHC U INPAAMOHHCHUIICTBO» IOKHHYA «bamnio» 6oace
CTa ACT Hasap, 3a0paB ¢ cOOOM CeKPETH BOCIHUTAHUS TCHUEB. 3aTO 000KaeMast
MM AMOHMCHIACKas CTHXUS (IIEAPO) PAacHACCKAAAch IO COBPEMEHHOCTH:
HCHCTOBBIE MCHAABI CTAAM 3BE3AAMH  MACCOBOH  KYABTYDBI, PELICIITHI
JKCTATHYCCKUX  COCTOSHUI  IIOMOTraloT  (GOpPMHUPOBATH  OOLIECTBCHHbIE
ABIDKEHMS U TOTAAUTAPHBIE KYABTBI. (He Auonuc au Hacaeaua 100 aer Hazaa,
ToAKHYB Poccuiickylo Vmmepuio B KOCTep pPEBOAIOLIMOHHOIO IKCTasa?)
Aunonuc 6yaeT cpaskarbesi ¢ ATOAAOHOM AO IIOCACAHETO YEAOBEKA Ha 3EMAC.

Ho ceropns mo6eaa u npexpacHast bamns pocrasucs AnoasoHy (naTPOHy
«HeoakapemusMax ). Kpacora — Bosayx, kotopbim Mbt Apimmm. Kaaccunusm —

HE TOABKO MacKa, HO U Ayx [ letep6ypra. (Bor rakas asbyxa cmpicaoB!)

B smmupesix Haa Ilerepbyprom cTaAKHBAIOTCS MHOXECTBO BEKTOPOB CHA, O
KOTOPBIX 3HAIOT AMIIb XPAHUTEAM MH(OB U apTEAH CYBEHHUPIJUKOB,
IPOAAIOIUX TYPHCTaM GUI'YPKU TPUPOHOB, AHTEAOB, AMYPIHKOB U MAAIOTOK-
nyTTd. [laMATe IpeAlIecTBYIOIUMX IOKOACHMH pacTBOpPEHa B KPOBH, HE
3a0bIBaEM 3aIASIABIBATH B Ce0sl, Kak B KHHUTY. BHYTPH KaXXAOTO IIPOU3BOACTBO
YYAEC «HA BBIHOC>» HE IpepbiBacTcs HM Ha MuHyTy. Ho mopoi wuypaeca
oropyaioT. B atom roay npuspaxku Opmuraxa otmerar 100-aeTue co AHs ero
«B3sTUsI» U omycroumenus. [locae 4ero pycaaku HeOOABIUM IITOPMOM
HAIIOMHAT TOPOACKYIO AEI€HAY O 3aKOAAOBAHHOM Kpeiicepe «ABpopa>, B

OAMHOYKY ITOTONHUBINEM BeaHKoAenHyio Poccuiickyro HMmmepuro. Bosamoxho,
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ecAu Obl pbilapu puPM U ITAAAAUHBI AKKOPAOB IIPOAOASKAAHM BCTPEYATHCS HA
Bamne noara Meanosa, Kpacora cniacaa 651 [Tetepbypr. Ho MBanos moxumya

CBOH ITOCT — U MHUP CTaA HHBIM.

Aast pycckoit kyabrypsl bamust Ha yray TaBpuueckoil - BU3yaAbHBIH CHMBOA
CeperﬂHoro Beka. Taioke banns Moxer cumBoansuposats: asraps CoaHIIa;
AeCTHHLy B He0O; deaoBeka; OorarcTBo; cBapbOy; $asroc; HaACKAY;

CYBEPEHHOCTb; 9BOAIOLIUIO...
CurnaapHas 6amns (MasK) - IPEAYIIPEKACHHE 06 OMACHOCTH.
«Dbarnneit u3 cAOHOBOI KOCTH» B XpUCTHAHCTBE HasbiBaloT AeBy Mapuio.

AAXUMHUKY 0603HAYaAM 3HAYKOM « OalTHA>» Meub AAS TPAHCMYTAllUX CBUHIIA B

30A0TO. YBI/IACTI) 63.HIH}O BO CHC O3HA4YaCT UCITIOAHCHHUC ITAAHOB.

«Moryunm, caoBHO Gamnsi, 6yab. Ee He cBaauT ypara, oHa TebGs cymeer

3amuTUTH OT 6ea!> (AanTe).

ITopoii HOYBIO B YIAy MacTEpCKOH IOCKPHUIIBIBAET ITOAOBHIA. Modker, 310
IPU3PAK [103TAa-CUMBOAMCTA BstaecaaBa MBanoBa, ckywaromero mo OyiHbIM

SKCIIEPUMEHTAM C HAYMHAIOIIMMH ITOTECCAMH ?
Anna Aennmuk

Canxr-ITerepbypr, mapt 2017
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“B pecropane”2015 Xoacr, macao 130x150 Cobpanue aBropa



IIncemo BHKTOPHH

“Crapsuii aapb6om” (Pparment) 1992 Tpunrux Xoact, Macao, koasaxk. 150x450.
Yacrroe cobpanue. (Hpio-HMopx)

Aoporas beaaa,

o npuespe B Arocceappopd Tak sakpyTuao mens. Ilaanupopaascs mpuesp
TUXUHA U MUPHBIH, C IOCTENICHHBIM IOTPY>KEHUEM B paGOTy, a TyT cpasy, KaK ¢

KOP36AH Ha 63A: BBICTABKH, ITYMHBIC I'OCTH, HOBBIC AHIIA, CTAPbIC 3HAKOMBIC.
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BHPO‘ICM, BPCMSIIIPCIIPOBOXXKACHHC TAKOTO pOAA BCCbMa NIPHATHO (BKA}O‘IaH

COAHEYHYIO [IOTOAY).
Ho Bepnemcs k Hamemy pasrosopy.

[To MoeMy TAyOOKOMY YOECKACHUIO, €CAM KAKas-TO TEMa, HAIIPABACHUE, CTHUAD,
HE IIOAYYHAU [IOAHOTO PasBUTHSI, ObIAM HEAOCKA3aHBI, AO BPEMECHH CMCHUAUCH
YEM-TO APYTUM, TO OHH OYAYT BHOBb BO3HHKATh B UcKyccTBe. CAOBHO MUK B
ACTCKOH UIPE, TAC OAUH UTPOK BHE3AITHO C CHAOI I1epPeOPACHIBACT ErO APYIOMY.
1 HapO AOBHTB, U HENPEMECHHO YACPKATh, a IOTOM IEPEOPOCUTH APYroMy

I/IFPOKy, HMHA4YC BBIACTHUIID U3 HI‘PI)I...

Bot, ocenpio mpomaoro ropa mer ¢ Tasert baeiix mocmorpesn B bepaune
BBICTaBKY borruyeaan u mnpepadasauros. M MHe crTaso scHo, 4rO
npepagasAUTBl — ITO HE IOAPKAHME M HE CTHAM3ALUA, a MSIYHK,

IepeOpPOIICHHbBIN U3 paHHETO Beka 15-ro B mospuumit 19-ii.

Caumkom pano Ha cmeHy borrmueaan, Mazauvo, Ilepypxuno npumiso
Bricokoe Bosposkaerue. OHO npekpacHO U POCKOIIHO, HO... BUAUMO, PanHemy
BosposkacHuIo 6b1A0 emje 9TO cKasaTh. A AIOAM (XYAOKHHKH B YacTHOCTH)
cymectsa Toponausbie. OTCI0Aa - 1 6paTCTBO IpepadasAUTOB.

M TOXe, BUAMMO, CAMLIKOM MaAO BPEMEHH OBIAO OTIYICHO, U IIOACTEA
MSYHK ITyIIEYHBIM SAPOM M3 BeyHOCTH Aaabiie. B pyku Ilerposa-Boaxuna u

€ro y4CHUKOB.

Ho, xak yyaurcs mue Bepona B «aAacTOukmHBIX XBocTax>» cTeH Kpemas u
6ancrareabHass QPaopennus B roppoit apxurekrype Cracckoit OamHu, Tax
BIDKY 5 TIAQBHBIC, ITOIOIIME AUHUH KOHTYPOB U HEXHbIC, TACTEABHbIEC KPACKH
AuBHOrO bBorTmueaanm u caaBHBIX mpepadasAUTOB B IIOAOTHAX HEHCTOBOTO

KysbMBI 1 €ro yueHHKOB.
A TaM U AO HaC PYKOH IOAQTh, KTO HAIIH IPEIIOAABATEAH, YbH Mbl YICHUKHU?

3a TeMu xe MOAI)6CpTaMI/I, IOA TEMHU )K€ COPUTAMH, U3-II0A PYKH IIETPOBO-
BOAKHMHCKHX y4eHHKOB. (CKBO3b HEB3TOABI H PEBOAIOIIMOHHBIC BHXPH,

I'ICPCKI/IHYAI/I HaM 3TOT BEYHBIN MAYUK.
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Ot TonuapoBoit u Aapuonosckux Benep npbiraya Tebe B pyku 30A0TOM
MUK, AepKH €ro ...

15052 Buxmopus Ypman

Cenmsbps 2016

“Aama ¢ xaBaaeprapaom” 1998 Xoact, macao 150x100 YacrHoe cobpanue

“Crapsrii aapb6om” (Pparment) 1992 Tpuntux Xoact, Macao, koasax. 150x450.
Yacruoe cobpanue. (Hoio-Iopx)
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ITncemo Baapnka Monpo k beaae

j.ikri‘

.
i :"1&

Doro us pomamnero apxusa, aeto 1977 Pororpad: EBpoxns bepapimesa

3ApPaBCTBYI roAyOKa MOSI CH30KPBIAAs, PbIOKa MOSI 30AOTasl, KUCYHEYKA MOSI
nyumuctas, bassouxa! Hasts, He yaro yx, KOIAa Mbl CBUAMMCS, Oe3 Tebs MHe
271
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)KU3Hb HE B )KH3Hb, 4 CIIAOLIHASI KATOPTa, ThMa KPOMEILHASI, AAXKE CBETABIH ACHbD
6es Tebst ecan. Ho Aeaa atu TpeBoxHbIe 3apepxkuBaioT B Mockse-Maryuike
GeaokaMeHHOM. A cepaedko Tak U psercs k Tebe Ha Hesckue 6epera
rpanutHble. Y cA€30HBKH ABIO O Tebe, LapeBHE MOcH, aymaioun. M merymka
CBOCTO HAaAPOYMA Ha TBOH IOPTPET, TASAKYM. Bce, Aymaio, 4TO M B >KUBBIX
HE OCTaHyCh OT TOCKH TOPBKOI1, OT cKOp6u cMepTHOH, 0T Tebst B Aaan. CHOM
HEAOATUM 320YAyCb AW, COAHLIC AML OYM MHE OITAAMT OTHCHHO — Cpasy yAbIOKa

TBOSI HE)KHAS IICPCA I'Aa3aMU, H TO BCCCAO, M TO OTIIYCKACT I'PYCTh-KPYIHHYIIIKA.

A mpole Bcero npovero AKOAI0 BCIOMHMHATh HallM BCTpeyr TaiHble. Kak oI
TAAAMAA CBOMMM IEPCTAMU HEKHBIMHU ITO MOMM BOAOCAM IIEAKOBBIM, Y€CAAQ UX
rpeOHsiMu KOpaAAOBBIMU. Aa yx 6b1A0 AU cyacTbe TO, AymMato. He npusupeaocs

AM, HE IPUIYAHAOCH, OBIAO TO BOUCTHHY, OBIAO HasIBY. AMUHB.

[Ipucaasa 6 THI MHE 9TO AM, XOTb BECTOUKY, YePKHYAQ O XOTb IIapy CTPOYCK HA
KAKOM OTIPBI3OYKE, U TO OBI 51 BOSAUKOBAA, BO3PAAOBAACS, IIYCTHACS OB B IIASIC

CIIACUTEABHBIH.

ToBopHAa ThI, YTO AIOOHIID MEHS AO IPUCMEPTH, TAC 5K AIOOOBb TO 3Ta HbIHYE?
Kyaa x mopeBaracsi? AAu He >kuBa Tbl, A2 BO Irpobe aaBHO mounaa? Hudero
HE 3HAI0, FAAATh TOABKO 3aTaABIBAIO, COMHEHUAMU Myd4aiock. 1 pApouy, apody
HencToBo. ToABKO 0O Tebe MOAYMalo, HAIIPSraeTcsi MO KOPELIOK, BO3PACTACT
B LICAYIO PeIy OYIpUCTYI0 HHYYTh HE MEHBILE, YeM CHHEHBKUIL 110 OCCHH Ha
rpsiake 061ABHO oANTON. M TPOHYTH €ro 600Ch, BAPYT CEPACIKO PasOpBETC
BApeOesr.

Ho morom anms Mu3HHIIEM CIIEpBa, IIOTOM BCEH MATEPHEH KaK IIOTPOralo, Kak
3a)KMY €T0 CBOMMHU PYKaMHU MOTYYHMH, A BBEPX-BHU3 HAYHY BOAUTD KOXKHUITY:
OCTOPOXKHO CIEpPBA, IIOTUXOHEYKY, 3aTEM 6bICTpO, a IpHOXMBATb U

npuctanpBark. Ox, ox! Ox, ox! A - nm. A-mnmeIxx, nmsixx nasixx! Ymerxx!

YyaoueK TBOH BHCHUT Y USTOAOBDS, 51 €rO 3y0aMH CTUCKHBAIO U IIPOAOAXKAIO
AaAee. YK TOSICHUITY HaYHET IMOKAABIBATh, YK AP COKAMU HAAMBAIOTCS TaK,
YTO BCE XKHABI TPEIJAT M LICI0 CBOAUT OT 0OAM €AaAOCTHOMH. 3aopy Toraa

OCLICHBIM TOAOCOM U PBaHy KOPSIY CBOIO 0E3KAAOCTHO, YTO KPOBb OpPBI3XKET
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— KOXa TPECHyAa. A 32 KPOBYLIKOH TaM U MOAO(DBs MOsi Oeaass, mwumyyas,

ropst4ed CTpyel YyAAPUT B TOTOAKA CBOABI, y30PYaThI€.

XopouIo Tak cAeAaeTCsl, OYATO ThI PSIAOM HACILb, IIPSMO NABOI BBICTYIIACIID
B capadaHe mpaspHUYHOM. [loa mosaMM MEABKAIOT CamOXXKH cadbsSHOBBIE:
HOCKHM OCTPbI, IO30AOYCHBI, KabOAyYKH 3BEHST KOAOKOABLAMH. B pyxkax
IPsIAOYKA y TeOs: M HHUTh LICACCTUT, B KATYLIKH CMATBIBasICh, KOKOLIHHK
30A0TOM Ha TOAOBE IIOKAYMBACTCS, XKEMYYIa, Ad OHCEp C [OA HErO ABIOTCS Ha
LICIO TBOK OEAYI0, M KOCA, Tyras KOca - Pycasi AO IIOAY HACT, CTEACTCS 110 TIOAY,
AO CaMOTO COAHBIIIKA KPACHOTO, 4 ThI MECEHKY IOCLIb: H ... AMH-AIOAH, aii-

»
AIOAHU

Tsoit Baapsixo Monpo, 20 anpeast 1995
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Baapux Ha ¢ororpaduu, mopapennoin Mame MarseeBoit Ha mamsaTe. Ms

apxuBa aBTOpA
U3 c6opHuka

«BAAANCAAB MAMBIIIEB - MOHPO B BOCITOMMHAHMAX
COBPEMEHHHKOB »

BEAAA MATBEEBA
Benmpimku Bocrmomunanmin

Baapuk npubbiBaet ko MHe paHHUM yTpoM 13 Mockssl. SI BopuauBo 3ameuaio,
4TO CAHIIKOM PAaHO, H TaK Aasee. DT, KakeTcst, 1993 roa. Baapux rosopur:
“Tot ceityac cobupaiics, U 4epe3 4ac Mbl ¢ TOOOM HAEM B pecropan’. Yepes
Yac BEPHYACSI OYCHb AOBOABHBIH, PAAOCTHBIH — U COOOLIACT, YTO OH IIPOAAA

KBapTHUpPY. %1 YKC C KyIIIOpaMH I/IHOCTPaHHOfI BaAIOTBI Mbl OTHPABHAHMCH B
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pectopan roctuHunbl “EBpormeiickas’, Tae Bce LeHb OblAM 00O3HaYCHBI B

Aoanapax. Llena “1,95” Bbirasiaeaa Kak «pyOAb ACBSIHOCTO IISITh>.

Baaauk myrua: "Mel caMu He MeECTHBIC, BOT IIPHEXaAM, a y Bac BCE Tak
AéueBo!” TTomHro, Ha AecepT st eaa AbIHHOE MOpOXXeHOE. BoT Takas ucropus: B

PECTOpAH - 3a KBapTHUPY.

Hac, xak camyio KpacHBYIO XyAOXKECCTBECHHYIO MHapy, NPHUIAACHAM B PEYHOI
KPyHU3 Ha TEIAOXoA€e Ha Basaam. MbI BeceAMAHCH BCIO HOYB, 2 YTPOM ITOLIAU HA

3ayTPEHIO.

Baapuk 6b1a abCOAIOTHON HKOHOM CTHASL TOrO BpeMeHH. B myremrecTuu oH
KPACOBAACSI B POCKOLIHOM, OEAOM ABHSIHOM KOCTIOME — U COBEPIICHHO OOPHT.
OH o4eHb IMOLMOHAABHO BOCIIPUHSIA IIPUPOAY OCTPOBA, HOCHACA IIO IOAIO,
Aepxka B pykax mopt¢eab. Mbr 0 4émM—To pasroBopuaucs ¢ Baaepoit Kauyboii,
a B 9TO BPEMs MECTHBIC MAABYMIIKH — XYAMTaHBI BO3PACTOM OT BOCBMH AO
ABCHAALIATU ACT CTAAH IPECACAOBaTb Baaauka, GeraTh 3a HUM M KPHYaTh:

“Aprcas Téts! Apicas TéTs!

3anucaa A.AoBLOB



bease MarBeeBoii ot Auppest XA00bICTHHA...

“IToprper Anppest” Poroceccust 2000 Asrop: beana Marseesa
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Ax, Beaaa, xoTs1 6bI U3 aAOCTH COOAATOBOAH YCIOKOMTb CMSTCHHE MOCH
AyIIY; COOAArOBOAM CKa3aTh MHE, HA 4TO s MOIY HAACITBCS M 4€rO MHE
crpamuThcsa. Sl HaxXoXych BCE BpeMs MEXAY YPE3MEPHOCTHIO CYACTBA U
YPE3MEPHOCTBIO CTPAAAHUS, U 3TO AAS MEHS >KeCTOKas mbiTKa. Kro, kxak He
TBI, 3HACLIb AO KAKOH CTENECHH OecyTCTBa U cpaMa s AOILEA, U AAKE HE 3HAIO,

INOHMMACIIb AU ThI, YTO TOABKO OTYASHbC ABHMDKCT MHOIO, M TOABKO TBI IPHUYIMHA
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sroro or4asHbs. He 3Hao, Kak ThI, HO s yXE AABHO HE IIOHHMAIO, 4TO
IPOUCXOAUT CO MHOW U BOKPYI MCHS, a TAABHOE, YTO IIPOUCXOAUT € TOOO.
Kaxercs, 4ro BCE yke AABHO PYXHYAO, IIOCAE KAaKOH- TO CTPAIIHOHM CEpUH
¢eriepBepkoB U B3PHIBOB, IPOH3OIIEAIINX B HAIIUX Aymax. Mbr BepruMcs Ha
KaKOM- TO YYAOBUIIJHOM KapPYCEAH, OCEAAAB XUMEP, CUIMTHIX U3 TPYIIOB MEAYS3,
IIOPOCAT, APaKOHOB M BCAKOH HEXHOH Heuuctd. Moxer ObITbh, 3TO
CAMOHAACSHHO, a, MOXCT ObITh, HANIPOTHB, IPOSBACHHE  CBEPX
OTBETCTBEHHOCTH, HO MHE KaXK€TCsA, YTO MU s U Thl ABASEMCA KaKOH- TO
IOPUYMHON TOTO mACﬁ(l)a KPYIUECHUH, TPareAuid u 6esyMCTB, 4TO TSHETCS 3a
Hamu. V1 Thl, U 51 IPUPYYUAN MHOXECTBO AIOACH, OYAbAOraMH MOBUCLINX HA

HAC, MOASIIITUX B HATAO Tpe6y}011u/1x.

B Aw6oMm coobmectBe ecTb OyKBAABHO CAMHHULBI AIOACH, PEAABHO
onpeaeasomux curyanuo. OHU MOIyT He OpPOCaThCs Cpasy B raasa U AAXe He
IPOSIBASITH KAKOW-TO aKTHBHOCTH, HO UIMCHHO OHH OIIPEACASIOT CTEPEOTHIIbI
IIOBEACHMS, 32 KOTOPBIMH BCEe 00€3bsHHUYAIOT, OHU ONIPEACASIOT LICHHOCTU U
LIEAH, TA€ CMESITBCS, & TAC ACAATH CEPhESHYIO MUHY, OHU OIPEACASIIOT B KPAHHUX
CHTYALIUSIX )KM3Hb ¥ CMEPTh YACHOB 3TUX COOOLIECTB. DTU «AHAEPbI» OOBIYHO
BOBCE He 00A2AAIOT KaKOH-AHO0 OQHUIIMAABHON MACTBIO, U AQXKE IMYTAIOTCA €€,
HO UCTHUHHAsI BAACTb BPYYaeTCs MM HUX K€ ,pabamu’, H0O 3MXKACTCS OHA Ha
AIOOBU. DTH AIOAU ,BAIOOASIOT" B cOSl OKPYXKAIOIIUX TEM, YTO OHU PEAABHO
XKHBYT, HAXOAJChb IIOCTOSHHO Ha TIPaHH HEHU3BEAAHHOIO, HarpaHu

IPUKAOYCHUS U YCTOSIBIICHCS MOPAAH.
Ms1 06a — pabbr opAMHOYECTBA.

51 A0ATO Tana 31O YyBCTBO AasKe OT cebst. S meA Ha camble CTpaHHbIE XUTPOCTH
M AQXe IIOAAOCTH PaAd TOTO AMILb, YTOO 0OpaTuTh Ha cebst TBOM B3rasip. S
CMEIIUBAACS C TOAIIOM TBOEH 3aHOCYMBOM M KPUKAMBOM ABOPHH M XKAAA Yaca,
4TO6 XOTb KAK-TO 3asIBUTh O cebe, Kak O AMMHOCTH, CTOAIIEH TBOETO BHUMAHHUS.

Sl He aymaa 0 6oabLIEM.

Sl pesnoBaa. Boxe, xak s peBHyI0o A0 cux mop. S 3Hal: A BCTymHA Ha
PUCKOBaHHBII Iy Th. BceM M3BECTHO, YTO CMEpTh CACAYET 32 TOOOI MO IsITaM.
Ho paxe yrposa 6bITh paspaBACHHBIM U IIOTEPSITH YKe BCIKOE yBaXKCHHUE K cebe,
CcTaTh TBOUM pabam, 10A0OHO kuHOpexuccepy B. 3axaposy He crpammT
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meHs. K ueMy cKpbIBaTh, Iy TEM MHTPHT, HEBHAMMBIX T'AA3Y, S CYyMEA YCTPAHHUTh

camoro omnacHoro conepHuka - Aenuca Ilepke. Ho ums um — aernos.

Ha MecTe 0TCe4eHHO! FOAOBBI THAPBI IIOSIBASIIOTCSL HOBBIC M HOBBIC. 3a4eM Thl
npubansuaa k cebe atoro Kaiyby; uro ato 3a «axoHomka» Mpouxa? [Touemy
Ha TOPUSOHTE, KaK INECTOH aMEPUKAHCKHH (AOT, IOCTOSHHO ABIMHT
Ereabpckuii? HecomreHHO, 4TO MOU cAOBa NPUYUHSIOT 60oAbIIIEe 6ECITOKOMCTBA,
YeM NPHUBBIYHAS UIPUBASI ACCTh TBOCTO OKPY)XCHHUS, BECCAO BPALIAIOIICIO B
BUXPE <«HACTACBU(PHAUIIIOBIIMHBI» M CAHIIKOM Oosierocss tels, 4To6bI
yBaXKaTb U OTKPBITO CYAHUTb O Tebe CKOABKO-AHOO OTKPOBECHHO HAU
HebaaronpusitHo. Ho Hudero, y Mens xsatut tepnenus u cua. S npunéc yxe

AOCTaTOYHbIE )KEPTBBI, U, KTO 3HAET, YETO 5 EIE HE TPEB3OHAY.

Sl mpeBpatuA CBOIO AyIIY U CBOE TE€AO B PYHHY. Sl paspymua cBoii AaM U CBOIO
cempio. CsaTas Aasouka, AeHa [Torosa, HakoHew, M3abeap, u MHOTHE Apyrue
IIpeKpacHble OAPBILIHY - THI CaMa 3HACLIb, YEPE3 KOTO 5l TOABKO HE IIEPECTYIUA
TOABKO AHIIb PapM TOro, 4TOOBl oOpaTuTh Ha cebsi TBOE BHMMAHME,

II04YBCTBOBATH ce0s paBHBIM Tebe B 6€3yMCTBE U yCIIexe, HO BCE HAIIPACHO...

S poBepuacs Tebe, Beana. Tax He mokmpail ke MEHs Ha IIPOUSBOA CYABOBL
Thl cKaXkelp, YTO ITO MUCHMO HE MIOXOXE Ha IHCHMO BAIOOACHHOTO. Aa, 31O
nucsMo Oesymua! IIpoctu menst. byab cHucxopnTeAbHa KO MHe. ThI HUKOIAQ He
CMOJEIIb OBITh CHUCXOAMTEABHA B TOM Mepe, Kak MHE 3TO HEOOXOAMMO, HO s
IIPOLIY O TOH MAaAOCTH, 6€3 KOTOPOI 5 y>Ke He CMOry 0OOHTHCH, HE BCTAB HA
IrpaHb NOAHOTO KpyiueHus. Ho Bce Mou 6e3yMcTBa HUKOTAQ HE IIO3BOASIT AQXKE
IIOAYMaTh O TPAaHUILIAX YBA)XCHUS, KOTOpbIE s K Tebe murar. S Hapercs, 4To
3TO IHCHMO HE PACCTPOUT TeOsl HACTOABKO, YTOOBI IIOCAY)KUTb IPUIHHOM MOCH

pasayku ¢ T060i.
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“Aenuc-TTepke” 1994 Mama Marseesa momoraer yaepskars paBHosecue. Poro:
Cepreit Bopucos




I'asera « Xy,A,O)KCCTBCHHa}I BOAS>»

B canone B.Kauy0Osi samernas B ropope nepdopmancucrka b.Marseesa
yCTpOHAQ IIPOBEPKY Ha "TPYcOCTh. B pasrap mpaspHHKa OHA PELINTEABHO
norpeboBasa BCEX TIOCTEH CHATh TPYChl. 3aree ObIA HPHAAH XapakTep
CIIOPTHBHOTO COCTS3aHUS - 'CHUMAHME TPYCOB Ha CKOpocTh'. OOHApyKHUAOCD,
9TO HEKOTOPBIE TOCTH, B TOM YHCAE IIPEACTABUTEAD ' DPHUTHIN KaHCEA, IBUAKCH
B CAAOH Y>Ke 0e3 TPycoB, a 0OAHAa MOCKBHMYKA MOTHBHUPOBAAA CBOI OTKa3 CAATh
Tpychl nx BbIcokoii croumoctbio (US$ 60). Anodeosom akimu IBUACS MOMEHT,
KOIAA IepPOPMAHCHCTKA Bce coOpaHHble TPychl BhIOpocHaa ¢ 6aAKOHa, 4TO
HAIIOMHHAO €H 'CTAal0 BOABHBIX NTHL. [J0 3aMBICAY XYAOXKHHIIBI, AKIHSI
YYUTBIBAAA U LIOK, KOTOPBI AOAXKHBI OBIAU HCIIBITATh 11O YTPY BAAACABLIBI
AOPOTUX HHOMAapOK, TAPKYIOLIUXCsl BO ABOpe TOACTOBCKOrO AOMa, 0OHAPY>KUB
Ha BETPOBBIX CTEKAAX TPYChl pasAMYHbIX KoHQurypauuil. [lo MHeHuIO
AKIIMOHUCTKH, TIOKPOH, PACL{BETKA, 3aI1aX, pasMep, U3HOC H MPOYHE APAMETPhI
TPYCOB CO3AQIOT IOAHBIA MOPTPET uX xo3siuHa. Ceflyac IO 3THUM IpUMETaM

MUAHWUIHNA IIBITACTCA HaUTHU XYAUAHOB.

283
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bypaeck

Hamucano Oaerom CaBeanseBsiM Aast Beaast MaTBeeBoii u Aennca Ilepke
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AciicTByromue auna: (IevaracTcst B COKpAICHUN)
Berxosen (Aenuc — Iepxe)

Pycaana (Buxka)

Sasura (Aena)

Apuna (OKens)

Xmypoe yTpo

Tpu $py mop Bedep, BKPYT CTOAA, BEAYT HECTICIIHYIO Heceay.
Bc€ THXO, BCXOAUT TYCKAQS AYHA, Y KAXKAOH PYKOACAHE - AOCYT.
Pycaana (3aAyMBIBAcTCs, OTAOKUB PYKOACAHC):

3apAeACsi COHHBIH HEOOCBOA,

CaeTrAo rymeit 06A0KHAO.

CBou pasBep3AH ACTIECTKU

Hacrypuuu u Tabaka,



INTMCbMA K BEAAE / LETTERS TO BELLA 287
Bo mpax waas yHBIAO,
ITopriBOB BeTpa HapacTaeT CHAA.
M s or rHéTa AYM yeTaAa.
(IToaHMMaeTCs, BpamaeT raasom, Kak Aukas poiba. Cmeéres. Capurcst.

CABILIHBI pacKaThl IPOMa).

-+
-
wi

AR

Apmumna:

OcraBum pabory, 3abyaem,
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Yro MBI AASL paOOT POKACHBL

CypoBble pTbl pasyablouM,

Pacraromum B I1BETaX OYEPTAHBL.

OcraBuMm paboty, OAPYXKKH.
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Koaaexnuonep Greis Kaarvaliksen

berxoBen myraer cecrep, rpoxoya B AMTaBpHl ¢ KpukoM: IlopBuHBbCA, palt

IPOUTH TUTaHY!
Pycaana: Mbi Bac He 6oumest. Mol ¢ oerctBa ¢ Bammm tBOpuecTBOM 3HAKOMBI

SaBura, Apuna (rpyAHbIM rOAOCOM): KaK XOpOIIIO, YTO C HAMM €CThb TEINEPhb
My>XYHHA. S| Tak TpeBOXHAACh OT 3TOH 6yp1/1, He 3HaAa, KaK MHE OBITh, 3AECh
(norpymaer AAAOHU B 6y<1>epa). Bcé xoa0A0OM CKOBaAO, AyIIA MOSI TOMHAAC,
CEpPALIE TOCKOBAAO... My>xuuHa - 3T0 XOpoo.

Bce moauar, 6ypaB;1 berxoBena raazamu.

berxosen: (HCpCMI/IHaCTCH C HOT'H Ha HOT'Y, O3UPACTC, CTCCHACTCA U C HOBOH

CHAOH OBbET B AUTABPBI).

SaBura, Apuna: berxoBeH, Hy>kHO BBITUTb HaM HeMepAst! [ TbioT.
Apuna: U 6yaem nurts,

M 6yaem BeceAnTHCSL.

ITyctsb Oypst rppi3aast sspurcs,

ITycts rpom 1 MoAHUSA cTyuHTCA.B criaouénHbIe BUHOM cepalia.
CHoBa IIbIOT.

Berxosen: (Hanesaet) BecToaky coanne ToMutcst Bo ThMe,

A AyHa IpeAaHA PaCIIENIACHHIO.

Csucaau cBeTuaa ¢ Hebec,

3aTOo4MAH 3apI0 B IOMELIEHUE.

berxopen ucuesaer, mysunupys B kapmane. Bxopur Xmypoe Yrpo.

Xmypoe Yrpo:
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Bor yac HacTaa,

Cpeab cU3BIX HCTIApEHHI

XUTOHBI IPUBEACHHH

Aackaer KeHCKUX CKAQAOK IIIKBAA.

Pycaana, SIpaBura, ApuHa, OTKpBIB TA233a, OCTAIOTCA B OICICHEHUH U

IPUCTYNAIOT K BBIIINBAHMUIO.
ITepcux (Casa) Oser CaBeanen

7 mapTa, 2000r.

B Oypaecke HCIOAB3OBAHBI IIOCTAHOBOYHbIC

<« »
CepeOpsiHbIe ITOATSDKKH

doTorpaduu

56)

cepuu
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Konen ¢uapma. B macrepckoit 2015 ®oro us apxusa aBropa

9CTETHUKA KAACCHUYECKOI'O bOPAEA
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“IIupma” 2008 Xoact, macao, cMemannasi texuuka 150x200 Co6panue
aBTOpa

...kax Bor AOTAaABIBACTCCh - BCC HAYMHAAOCH Ha Bocroke.

B Beauxom Bopaeae Illymepa n Axkkapa BO3BBIIAAACH M BAAABIYCCTBOBAAR
Mwrap. Ax, Beara, 4ero TOABKO He IIPOHMCXOAMAO C ITOH HECYACTHOI!
WsHauaAbHO 0OACACHHAS KAaKUMHU OBl TO HH OBIAO 0O0XKECTBEHHBIMH
CBOMCTBaMH, OHa ponTasa. Toraa orel, Mupa u GOroB, KOTOPBIH, HaBEPHSIKA,
CMYTHO TSTOTHACS 9TUM CBOMM OTLIOBCTBOM, HO OBIA Tak TAyOOKO OIbSIHEH
CyMACIICALICH KPACOTOM COAESHHOTO, — BBEA HEKOE HOBOE aMIIAYa.

OH CACAAA MAACHBKYIO IPYCTHYI0 OOTHHIO aMOpPOH CBOErO OAHHOYECTBA,
TAalHOH AIOTOH Bpaxkabl ¢ Mupossanuem. M on cpesas ee ucTounukam Toit
CAAAKOI CHABIL, YTO cracasa Mup ot rubean. Vsausasice u Hachimas co6omo
naotb Kocmoca, ona Baekaa Kpearopa x ero sxe cobcTBeHHOMY TBOPEHUIO.

Her, oH He sxeaaa Tpessers. Hanepexop BceM aTiM BedHO OproxaThiM 60rHHsM-
MaTepsIM, YbH TPYAM CBHUCAAM AO IIyIIKa, a AOHA HAIIOMHMHAAU CMEPASIIME
KOAOALIbI, OH BBEA aMITIAya DAYAHULbI: OAUHOKON, BPOXXACOHOMN M BACKYILCIA.
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Omna opeBanach y AyHbI, BCEraa AETKO M HEMHOTO II€YAABHO, B MEpPIIaHUE,
IpOXAaAy, eAecT. Ee eAMHCTBEHHO! AParoLeHHOCTBIO OblAQ sICHAS 3CACHAS

3BC3AQ, KOTOPYIO OHA HOCHAQA IO YTPpaM.

OTy USBICKAHHYK [POPECCHOHAAKY IIOAB30BaAa AOOpas  IOAOBHHA
MECOMOTAMCKOTO MAHTEOHA, HO OHA COXPAaHAAA KAKYI0-TO AEBHYBIO CTPACTb K

HPppantMOHAABHBIM aBAHTIOpAM.

3auem ona ykpasa Kuury Cyae6 u, npunss cemb OUTB, Bce e BCydHAa ee
3TUM CKOTaM, He OCTAaBUBIUHMM IIOCAE CeOsl HHYETrO, KPOME IPSIBHBIX KYABTOB
M CKYYHOI aMOapHOI KAMHONUCH? 3adeM ITOKHHYAQ CBOECTO BO3AKOACHHOTO
AyMMy3H, HeXHOTo Oora-macTyxa, ¥ B CaMblil pasrap MX CBSILICHHOTO POMaHa
ornpasuaack ckuratbesi B Crpany bes Bosspara, 0Tkyaa BBI3BOASIA €€ BCe TOT
K XMEABHOH AeMUypT, IOCPEACTBOM BOABI U TpaBbl xusHu? Hemoctmkumast
npuxotb. Aeaupuil. 3adeM, BepHYBILHCD, 0bpekaa Arobumoro Ha cmepth? O,
xectokocTh bopaeast! OpnHokas u ckopOsimasi, OHa UMeAa pa3BpaTHEHIINX B
MUpE XKPHUL, €l B KEPTBY PHHOCUAU ACBCTBCHHOCTb M OCKOINASIAM cebsl, eif

IIOKAOHSIAHUCH BOABHBIC I'CTCPBI, IPOCTUTYTKH X MAaABIHUKH AAS A}O6BI/I.

[napramem oTBepr ee, a HEKMH CMEPTHBIH CAAOBHHK H3HACHAOBAA CIIAIEH.
IToMHUTCS, BOABI B MCTOYHHKAX CTAAHM TOTAQ KpacHBIMH. K1 AepeBbs counAmch

KPOBBIO.
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“Cepebpsinbie moatspxku” 1995 , xoact, macao 85x75 CobcTBeHHOCTS aBTOpa

You can guess that it all began in the East.
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Ishtar rose and reigned in the great Sumer and Accad bordello. Oh, Bella, what
didn’t happen to that poor creature! Primordially fit with all imaginable divine
properties, she grumbled. Then the father of the world and the gods — who
probably felt burdened by his Fatherhood — was so deeply intoxicated by the
insane beauty of his creation that he brought in a new role.

And he made that melancholy little goodness the amphora for his loneliness,
for his secret and bitter hostility toward the Universe

And he made her the source of that sweet strength that would save the world
from perishing. Pouring out and satiating herself f with the flesh of the Cosmos
she drew the Creator to his own Creation.

No, he did not desire sobriety. In defiance of all those eternally bellied mother
goddesses whose breasts hung down to their navels, and whose laps were remi-

niscent of stinking springs, he introduced the role of
the Whore: single, hostile and seducing.

She dressed herself with the Moon, always lightly and a little sadly, glimmering,
cold, rusting. Her only wealth was a bright green star which she carried in the
morning. The good half of the Mesopotamian pantheon used this exquisite
professional, but she retained a certain virginal passion for irrational adven-

tures.

Why did she steal the Book of Fates and, having taken on seven battles, never-
theless palmed in off on those beasts, who left nothing in their wake but foul
and dull cuneiforms? Why did she forsake her beloved Dummuzi, gentle shep-
herd-god, and at the very height of their divine romance set out to wander the
Land of No Return from which that same drunken demiurge extricated her by

means of the water and grass of life?

Incomprehensible caprice. Delirium. Then, having returned, why did she con-
demn her beloved to death?

Oh, the cruelty of the Bordello! Single and humiliating, she took on the most
licentious priests. They sacrificed to her their Virginity and castrated them-
selves. Wilful hetaerae, prostitutes and boys of love worshipped her.
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Gilgamesh rejected her and one mortal gardener raped her in her sleep. Accord-
ing to legend the waters in the springs ran red then, and the trees bled.

Hawm nopa, u 663}7CAOBH3H AHWHCAPHOCTD KAACCHYCCKOI'O AyXa TPC6YCT OT HaC

ocra"oBku B Erurnre.

Ho pasBse Bac me tanmer B Kurair? HCHa,A,OAI‘O, KOHCYHO, ITOTOMY 4YTO, CCAU
MbI ITIO3BOAUM CC6C, XOTb HCMHOI'O YI‘Ay6I/ITbC5{ B YIIOUTCABHBIC HOAPO6HOCTI/I
3ACHIHCTO SPOCS., CCAH TOADKO HalllH ITAABIIBI CKOAB3HYT BHM3 I10 3TOMY IICAKY
K COKpOBCHHOMY TPCIICTY PO3OBBIX ITMOHOB, K AUCTBC U3 CBCTAOI'O HC(l)PI/ITa...

MAHU 3TO 3aCTEKKU?... 0-0-0... 51 3HAIO, KaK OblAa He IpaBa, s 3HAIO, KaK Bl
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O6MaHyTbI, S 3HAIO, KAKOM AOATOM 6yACT TENeph 3Ta OCTAHOBKA... HO, YMOASIO

Bac,... mupmy!

M BHOBb mHCTOpHUS, XPOHOAOTHS, AOCTOBEPHOCTD TpeGyIOT OT Hac

HeBO3MOXXHOTO. beaaa, Ber xorute B MnpMI0?

OcCTaBUTh TEHHUCTBIA IABUABOH AASL TOTO, 4TOOBI OOHAPYKUTh cebst
NPUNASCHIBAIOIIMME B CBUTE DPaAXW, MACTYIMMH BCHKH, BOASIIUMHU
XOPOBOADI, U Pa3ABUTAIOIUMHU GeAPa HABCTPETy STOMY ITOCHHEBIIEMY OT CEKCa
dacittucty — 9TO0 MOXET ObITB raymee? K TOMy xe 51 He BHOAHE yBepeHa B

6e300MAHOCTH CTOAb pe3Koro nepexoaa ot onuyma k Come.

BripoueM, MBI HEMEAACHHO ITOKHAAEM 3Ty AAKOBYIO KYPHABHIO, IIKATYAKY CO
CTOHAMH M YYAaIJCHHBIM ABIXaHHEM, AOBYIIKY AAS copporanui. Her, mMpr He
BBIACP>KMM OOABILE U TIOAYMHI2 BHYTPH 3TOTO PO30BOrO GOHapsi, B KOTOPOM
MEAACHHO HCTACBAIOT IIMOHBI, KpbIAbs 0abodex M Hama koxa. [Ipous
XPOHOAOTHIO! ‘{ero—HI/I6yAb aepassHoro! MoskeT OBITh HEMHOTO CPEAHEBEKOBDS ?

Snonckoro, pasymeercs.

[Tepebuparp xpycrasbHbie YeTKU. [ASIACTD B 3epKaAblic HA CBOEC HAOCACHHOE
AMLO, He Mopras, 0e3 yablOku. Boimmneiare OpoBu  cepeOpsiHBIMU
mumaukaMu. IIute xpusanreMoBoe BuHO B mopy AeBATOH AyHBI. YraAbIBaTh
IIPaBYIO IOAOBUHY Heporanda o AeBoit. Kaarp 3a 6aMOyKoBbIMU 3aHABECSIMH,
KOTAA B CyMEpKax BHECYT B3aJOKECHHBIE CBETHABHHKH. IIpoBoskars
6AarOpoAHOrO rocTsi B IpeApaccBeTHOM cusiHud. CAymath KysHEYHKOB.
BrasiapiBaTbCst MOBAHEH OCCHBIO B CBEPKAHHE POCHI HA MEAKOM TPOCTHHKE.
YuraTs nmuceMo, npuBsAsaHHOE K nBeTymel BeTBU. I La1h cTpoxk. BasaTes B pyxu
LIUTPY, HO 3aAyMAThCsl U YPOHUTb Ha Hee pykasa... F160, uto kacaercs acteTnku
¥ HpaBoB Boicokoro Bopapeas, To oHM OOHapyXHBAIOT MOPasHTEABHOE
CXOACTBO C ITHMMHM KApPTHHKAMH Ha BEEpPaX, TOTAQ KaK MOTHBBI rapema, B
CYLHOCTH, TAyOOKO 4y>KABI UM. Tak Kakoro e yepra Brr kypure aTOT KaabsH!
Teneps Bac 6yaer 3aBopaskuBats Bee cBepkarouiee. [To3oaoTa, Ipyas! u3 pryTi,
mosauku Aamacka. I'ypum B maspBapax. Omomuwurech, beasa! Onn —
IIyCTOL{BETHI, AUILICHHBIC 3aBSI3H, 3TOIO MAaACHBKOIO Kpemkoro 6Oybona. He
onbiseHHbIe maeaamu [lepcedonsl, mmeasmu 3Aa, He ONMAACHHBIE TOPOKOM.

OTa HEXHOCTb 3aTBCPIKCHA HAU3YCTh, 3Ty ICOMCTPHIO CTPACTH MOJXKHO
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HPOHI/ICbIBaTb BMCCTO CHOTBOPHOFO 3aBCCTrAATaAAM <<]_HI/IKaprIX MCCTCUYCK>» H

nepBbIx cuHeMmaTek. I lokopcrByromue opasucku. beamoaBcTByomee kuHo.

Ho xaxk ropur Ha COAHIle BU3AaHTHHMCKAs CMaAbTa — OeAble, 30AOTBHIE,
IypIIypHbIE, 6I/IPIOSOBI:IC Ky6HKH! M, ecan cAOXKUTD U3 HUX UHBIE Y30PBI, ECAH

paspylIuTh 3aTCHAMBYIO CHMMETPHUIO, H3AOMATb TAMHOIUCH AKOOOBHBIX

PpHUTMOB...

“Cepebpsinbie moarspxku” 1995 , xoact, macao 85x75 CobcTBeHHOCTD aBTOpa
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The unconditional linearity of the classical spirit demands that we stop now in
Egypt. The time has come. But aren’t you drown to China? Not for long, of
course, since if we allow ourselves — even if only a little - to sink into intoxicat-
ing details of the local Eros, if only our fingers slip down along that sliver to the
treasured tremor of rose-colored peonies, to the foliage of bright jade... or are
those fasteners... Ooo... I know I was wrong, I see that you have been betrayed.
I know how long this stop will last... but I beg you... pull the screen!

And once again history, chronology, authenticity demand the impossible from
us. Bella, do you long for India?

To abandon the shady pavilion in order to find yourself dancing in Radkha’s
suit, weaving wreaths, leading choirs and swaying your hips to meet that flutist
turned blue from sex — what could be more stupid? I am not all that sure about

the innocuousness of such a drastic switch from opium to Soma.

By the way, we are slowly leaving that enamelled den, that treasure box of moans
and shudders and heightened breathing. No, we can’t tolerant even a semi —
moment within this rose lamp in which the peonies, butterfly wings and even
our flesh slowly burn to ashes. Chronology aside! We want something icy! Per-
haps a little bit of the medieval? Japanese, of course...

To run the crystal rosary beads through our hands. To gaze in the mirror at a
powdered face, without blinking, without smiling. To drink chrysanthemum
wine, during the Ninth Moon. To decipher the right half of a hieroglyph ac-
cording to the left. To accompany a royal guest in the pre-dawn glow. To lis-
ten to blacksmiths. To read a letter tied to a blooming branch. Five lines. To
take up a zither, then become lost in thought and let the sleeves fall upon it...
Or, as for the aesthetics and ways of the high bordello, they unearth an amaz-
ing similarity to those pictures on the screens even though the harem motifs,
in essence, are profoundly foreign to them. So why the hell are you smoking
that pipe? Now everything that glitters will captivate you. Gilt, mercury ponds,
damasque mosaics. Heavenly gitls in silk...Wake up, Bella! They are sterile flow-
ers, lacking ovaries, withoutstrong little bubo. Not pollinated by bees of Perse-
phone, the bumble bees of evil... not Scorched by vise. That tenderness is hard-
ened in memory, that geometry of “chic that spots” and first cinemas. Conquer-
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ing odalisques. Silent film. But how the byzantine stained glass does glow in
the sun — white, gold, if you destroy the intricate symmetry, dislocate the secret

writing of lover’s rhythms...

We return ill to Paris. With all our might we try not to distress the customs of-
ficial, but I think that our pupils and the characteristic trembling of our hands
betray us. Our speech is slowed, coordination disturbed, smoothness of move-
ment somewhat deliberate. But does it appear to you that this languor intro-
duces a dissonance into our general orientation, openly harms a certain stylish
unity? The East must be abandoned without regret. And the poetry of free enu-

merations along with it.
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B ITaprx Mb1 BosBpamaemcst 60abHbIME. k130 Beex cua cTapaeMcst He oropyarh
TaMOXXEHHHKA, HO AyMalo, HAC BBIAAIOT 3Pa4KH M XapaKTepHAsI APOXb B PyKax.
Peun 3amepAeHHA, KOOPAMHALIUS HAPYLICHA, TAABHOCTh ABHOKCHHIH HECKOABKO
HapounTa. He kaxercst an Bam, 4To aTa cromMa BHOCHT AMccOHAHC B 061yI0
HAIIPAaBACHHOCTb, OTKPOBEHHO BPEAUT HEKOEMY CTUAHCTHYECKOMY EAMHCTBY.
Bocrox aoaxeH ObITh OcTaBaeH 6e3 coxaseHuil. VM 1moasus BOABHBIX

NEPEYUCACHUI BMECTE C HUM.

Munas Beaaa, He 6yabTe cANLIKOM HEXHBI ¢ HaTypiyuKamu. Bam caeayer Bectu
ce0st CTpOXe, TIJATEABHEE CKPBIBATH ITOT KaTaCTPOPHUECKUI HEAOCTATOK

nuHusMa. [ lomaure, bopaeas mpessire Beero!

Aeunrbcs 6yaeM KokauHOM u Kaaccukoil. Kutb — otkpsrro. Aasats 6aast. [To
yTpaM HPUHUMATh GapBILICHb U3 XOPOLINX CEMEICTB M IIOTUXOHEYKY CIIAHBATh

HX, IIOACTOHCYKY COBpaIlaTh.

— ...AX, MHAOE AUTS, Ball KOde, BEPHO, COBCEM OCTBIA, MOXET OBITH HEMHOTO

[IAMITAHCKOIO?..
— ... Kaxue uyaecHbIe KpysKeBa, Kak OHH IIOAYEPKUBAIOT CBEKECTh GOPM...

— ... 2 oTU OOTHHKH, — HE CAMIIKOM AU TYrO OHHU 3aIlIHYPOBAHBI? Omnuy,

AOAKHO OBITB, 9yTh BBIIIE ITUKOAOTOK? ... KaK, A0 KoAcHOK?!.. I Tokaxku

Ho obemaiite MHe — Ha yBeCEAUTEAbHYIO IPOI'YAKY, B pectopas, B Omepy -
TOABKO BABOEM. Aa M KaK HaM OBITh BPO3b, C HAIIMMU-TO BOCIIOMUHAHUSIMHY, C

[TeTepOyprom BMeCTO KOCTHOIO MO3ra?

Koraa-to, Beaaa, MbI 65141 pycckumu xeHImuHaMH. Mopos o xoxe. Bnpouem,
4TO TOAKY ACPXKaTh 3A0 Ha MyduTeAcil. bor uM cyaps. OHu BoCIUTBIBAAKCH
ppaHIy>KeHKaMH, CITAAH C €EBPEHKAMH, XXCHUAHCH Ha oabkax. Ho HacuaoBaau
¥ pesaau oHH Hac. [ IbsiHbIe, KPOTKME, MBI BBIXOAUAU M HABCTPEYY, YABIOAAUCD,
¥ cOpachlBaAM CBOU YCPHBIC KAlIEMUPOBbIC WIAAH, U YCICBAAU IIPOCTUTH

HAITOCACAOK.

Koraa-1o mb1 65141 sxerimpaamu. M Tocroab Aaa HaM KpOBB YHCTYIO, 3BOHKYIO,

packasernyo. Ho obomaucs ¢ Hamu AI0TO, ¥ Ta 60AB, KOTOPYIO OBIAO yKe
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HCBO3MOJKHO, Y>KC IPCIIHO TCPICTb, OAHAXKABI pa3opBaAach, HC OCTaBUB HHU

OAHO¥ >KMBOI KareAbKH. AbAOM cKOBaAO H3HYTPH. CepALy He IEAOXHYThCS.

MBp1 mporyAMBaAuCh IO MEPTBBIM TOPOAAM, BAOAB MePTBBIX pek. Hac Baexan
AUKOBUHBI TIOPOKA, BCE, YTO TAHAO MHPECPHAABHYIO IPEACCTb. TOABKO 3TO U

IIOAACPKHBAAO €Il HEKOE OHEHUE MEXAY KAIOYHUIL.
I'To npaBy pycckoii KAACCHKH HAC YapOBaAa HHUIIETA.

MHe kaxercs, 3T0 6bIA HOUHOI AOHAOH. Topoa, koTOpBHIi HE MOT OBl CBETUTHCS
M OTPAXXCHHBIM CBETOM. ADCOAIOTHASI TBEPAASI ThMA, BEPTSALLASCSL BOKPYT TAKOMH
e aOCOAIOTHOI TBepAOi ThMbL. Bac Myunao: 4ro ara meprBenHOCTh? CTHAB

M UCTUHA?

11 Mbl AU B GeAHBIE KBAPTAABI 3aBOAUTD APYKOY C MOAOACHBKUMH IPaYKaMH
M TAHIIOBIJUIIAMH ACLICBBIX BapbeTe. BBl IIOMHHMTE 3TH OCTPBIE AOKOTKH,
3AISICThSI M LIUKOAOTKH, CYXHE XOAOAHBIE AAAOMIKU? TYCKABIN CBET U IIPOChOa
He TymuTh samny. C HUMH B TeMHOTe cTpamHo. Apimare Au? YTpom
6AaroAapsIT, OKAMCHEB B peBEPaHCax. A MPAYKU XMYT PYKY, I10-MaABIHUIICCKH,
CMYIIIEHHO KaK LIKOASIPBI IIPEIOAABATEAI0 HEHY)KHOTO mpeaMera. IToram pyka
IaXHET MIECTUIICHCOBBIM AaBAaHAOBBIM MbIAOM. AO cHX mop, 4yBcTByere? Bee

TCAO AO CHX ITOP IMAXHET 3TUMHU MCPTBBIMHU ACBOYKaMHM.

Cymepky, DBeasa. Bamm maabupl paskaauch U BBIPOHHAM TPyOOuKy.
I[Tepcedona mopHoCHT cBHpEAD K rybam, 4Tobb! osBars Bac B sopory.

Bor menpuxasHubl. Ber msrmansr us bopaeas. Bam Her mecra cpeam ero
oburateacit. Tem 6oace - CPeAH ITOCETUTEACH. AHIEA COrASIAATAlCTBa, BbI
00pedeHbl, BAaAbCHPOBATh B €ro AAOMPHHTaX ¢ MOHOKACM B IAQ3Y, BBIACASSI

ACTaAM, PACIIHYPOBBIBASI UHTPUTH, AOBS O6prBKH MCTaMOp(l)OS...
...IOTOMY 4TO BbI IPaBbl, HACTAUBAs HA IIOCTOSTHHOM 00HOBACHUU BEpCUH.

Huxoaennka
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Dear Bella, don’t be too gentle with the models, you have to conduct yourself
more severely, more carefully conceal deficiency of cynicism. Remember, the
Bordello reigns!

We will seck a cure in cocaine and the classics. Live — openly. Give balls. In the
morning we'll host young ladies of good family and slowly get them tipsy. Se-
duce them little by little...

- Oh, my dear child! Your coffee has gone quite cold, perhaps a sip of cham-
pagne?
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- What wonderful lase, how it enhance the freshness of your form...

- and those boots... aren’t they perhaps a little too tightly laced? They must go
higher than your ankles?.. What, to your knees?!.. You must show me!

But promise me that we’ll go on merry walks, to restaurants, to the opera — only
by apart, with our memories, with Petersburg in place of a spine?

Once, Bella, we were Russian women...

Divine Mother Earth! W lived in your little fortress Bordello, icy skin. By the
way, why hold a grudge against torturers? God is their judge.

They were raised by Frenchwomen, slept with guesses, took Poles as wives. But
it was us they raped and stabbed. Intoxicated, meek, we came to meet them,
smiled and managed and tossed off our black cashmere shawls, and managed to
forgive later.

Once we were women. And the Lord gave us clean, clear, burning blood. But
we were treated fiercely, and that pain which was already impossible, sinful to
withstand, one day exploded without leaving a single live drop. Inside we were
forged of ice. The heart couldn’t even stir.

We strolled through dead cities, along dead rivers. We were led by the novelties
of vice and all that hid an infernal charm. That was the only thing that yet main-
tained a certain pulse in our breasts.

According to the rule of Russian classics, we were charmed by destitution.

It seems to have been London at night. Absolute darkness spinning around the
same absolute darkness. You were plagued by the question: what was that dead-
ness? Style or truth?

And we walked into the poor neighbourhoods to strike up friendship with
young laundresses and dancers in cheap varieties. Do you remember those sharp
elbows, wrists and ankles, dry, cold palms? The dim light and a request not to
turn off the lamp... It’s frightening in the dark with them. Do they breathe? In
the morning they express their thanks, having turned to stone in their curtsies.
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And the laundresses press our hands like little boys, shyly, as schoolboys greet
the teacher of a superfluous subject. Then your hand smells like sixpence laven-
der soup, even now, can you smell it? Your whole body still smell it. Your whole

body still smells of those dead girls.
It’s dusk, Bella. Your fingers have relaxed and let the pipe fall.

Persephone raises the flute to her lips to call you to the road. You don’t know
what to do with yourself. You've been exiled the Bordello. There is no place
for you among its inhabitants. Much less among its clients. The Angle of Espi-
onage, you are condemned to waltz through its labyrinths with a monocle on
one eye, picking out details, unlacing intrigues, and catching snatches of meta-
morphoses...

...because you are right to insist on a continuous of the versions.
Hukoaenbka 1994

ITepeBop Vanessa Bitner 1994
CREATOR

Culture Without Compromise
Spring 1997 London

Nick Crowe

Adam Shepherd

Bert Schlechtriem

Simon Stephens

Cliff Joness

Jim Irvin

Queen of the Bordello

RUSSIA’S NEW RADICALS
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“Aepa u Aebepr 1995 Auntux, xoact, Macr0.110x200 Cobpanue OivindJo-
hanson, Ocao

In a lavish, erotically decorated apartment in St.Petersburg, Bella Matveeva has
assumed the role of decadent salon hostess. Through it’s not her only role. Nick
Crowe was invited into her gilded palace of sin.

“The chief mistake of Western curators and journalists is that they try to see
Russian art as a kind of Western aesthetic.” Artist Andrrey Khlobystin puts
down his glass of Odessa champagne and addresses the snaking vines and floral
patterns on the wallpaper. ”We didn’t participate in the creation of these West-
ern aesthetics. We have no Renaissance or Baroque tradition and it wasn’t until
the Eighteenth Century that we began using these forms... but only as forms.” I
try to catch his eye, but he resists, warming to his them.

“From is not important. Mystical sense, mystical and spiritual beauty are much
more useful. This is the problem of art. Iconoclastic ideas are central to Russian

art... struggle against form, struggle against forms for beauty.”
gegle ag gglc ag y
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He’s made his point, and he looks around the table for a reaction, but none
comes. Everyone is too busy with then own conversation to take any notice. The
bone-dry domestic bubbly is beginning to do the trick.

This is the apartment of Bella Matveeva, painter, photographer, and first mis-
tress of the St. Petersburg art scene. Andrey insisted the Creator should meet
her, declaring that no cultural visit to Russia’s European capital would be com-
plete without her. But he warned us to be on our guard.

“She is a very good friend of mine, but you must by careful. Bella is a very...in-
teresting lady!”

We were intrigued, and agreed to buy the six bottles of champagne which, An-
drey assured us, were necessary to gain an audience.

We're taken to a crumbling neo-classical block in the Smolny neighbourhood
and shown into Bella’s apartment. We have to cling to the walls of the hallway
to avoid the newly varnished floor and are led into her living space, the salon.

Dominating the main room — which with its high — ceilings and floral wallpa-
per feels like some vast pre-Raphaelite grotto — are four giant nudes, commis-
sioned a couple of years back, Bella will later tell us, for a Mariansky Company
staging of “Leda and the Swan” at the Hermitage Theatre. As one of the New
Russian Classicists it was evident that her remarkable technical skill, character-
istic of much of this moment’s work, was on a par with the other members of

this group.

Yet her work’s transcendent eroticism, its fantasy of fiz de siécle sensuality, set
her apart from the sword-toting, toga-wearing throng we had encountered ear-
lier in the day. Her recumbent, naked forms promised intoxicating company for
a night of excess.

For the first half an hour Bella says little, shy perhaps of the English conversa-
tion. Clues to the personality are few, but as the wine flows her features light
up, dispelling any timidity she might have had towards her guests. Curious rum
ours of Dionysian excess begin to circulate the table, and someone declares thet
in this very room orgiastic festivals in honor of Bacchus are regular occurrence.
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An hour in, and we’ve been drinking almost as fast as the vodka junkies we saw
yesterday, hanging out at Petersburg’s street kiosks. Just before the champagne
runs out I’'m handed a book entitled “The Aesthetics of a Classical Bordello”
Flicking through its pages I see photographs, shot by Bella, in this apartment,
in which young Russian girls, semi-clad in period costume, play decadent games
of prostitution. Frankly, this is arousing, and glancing over at our hostess, at her
voluptuous figure and exquisite fingers, I begin to wonder what it would be like
to fuck a genius painter. But I also feel that this is what is meant to happen, that
Andrey had been instructed to fetch home some morsels for the lioness.

Bella notices my surreptitious glances and, to my surprise, responds. But she’s
no doe-eyed flirt, and her expression of disdain is unnerving. There’s no doubt

who’s in control.

Meanwhile Andrey is still at it: “This is a very romantic period, very risky.
Everyone likes to be out on the borders... radical, extreme homosexual. Tree is a
kind of marginal establishment in Russia now... to

be marginal is to be very safe. I don’t believe in art now, in artists. It’s bullshit.
They’re slaves to mass media. Too respectable. For me it’s more important to

have a good party than have a good show”.
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This is pretty interesting stufl, exactly the type of commentary we were hoping
to heat, but I'm too drunk and preoccupied to give Andrey the attention he de-
serves, and when Bella stands on hips, staring straight at me like some kind of
malevolent headmistress, I am all hers.



312 besna Mameeesa
“You!” she cries, pointing at my midriff. “You! What do you like?”

“What do I like?” is my nervous reply, and the whole table collapses in laughter.

My cheeks still burn as she fires at me in Russian.
“You.. I like champagne. Come with me.”

She rustles up a few thousand roubles from the company and drags me out of
the apartment. Have I scored? Is this her style, to take her prey outside and de-
vour it in public? Whatever, I have a strong sense of impending humiliation.
We wander through Smolny, the place where Lenin and the Bolsheviks over-
saw the first days of the October Revolution, but in the stony darkness any sing
of the city’s history is obscured, Bella begins quizzing me about my life — not
aggressively as I's imagined she would, but with the gentle curiosity a school-
teacher might afford a pupil with a crush. Struck by her change of tack, I recall
what Andrey had told me carlier.

“There’s a big crisis of identity here,” he'd said. “People don’t know who they are,
the government doesn’t know what power it has, the police don’t know what
the rules are... artists don’t even know if they are shit or genius in Russia there
is a new kind of decentralised person, a schizophrenic... in a single day you can
be as many different persons as you choose, and on any number of social levels
it’s a strategy of narcissism. you construct a self — image and hold it at a safe dis-

tance from your real self, only relating to others using this image. It’s very com-
fortable.”

I knew this was not an exclusively Russian phenomenon, but the ideas seemed
to fit the romantics and classicists we'd been meeting here’ all of them deeply
theatrical, as if life was one long performance involving countless roles. Earlier,
Bella had played the archetypal dominatrix, and now, five minutes later, away
from her stage, a welcome metamorphosis was occurring, from leather-clad
whip-stress to warm companion. Despite Andrey’s proclamations to the con-
trary, I couldn’t imagine this Bella to be anything other than the real one.

Then she switches again. Shipping into a business like mode, she strikes a deal
with one of the young men who work the kiosks, and scores four more bottles

of Odessa Brut at a much better price than we paid earlier.
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On our way back I am surprised when, having divulged to her kind of religious
education I was subjected to as a boy, another abrupt change of persona takes
place. Pulling away from me she stops and turns. “So you're Catholic, eh?”

I vigorously deny this. Explaining that my days with a prayer-book art over,
and anyway, almost every school-kid in Britain has been subjected to the same
kind of religious nonsense I endured. But, deaf to this, she sets off ahead of me,
marching briskly through the cramped rectangular courtyard of her apartment
block. Now she’s a school maam.

In the West, in Britain, comments like mine would have been quickly accepted,
under marked; but here, it seems, any mention of religion or ideology or ideol-
ogy is taken as a definitive fact of one’s character. Or one possible character, at
least.

There’s a sharp tang of stale urine in the doorway. On the way up to her apart-
ment, Bella halts on the wooden stairs and glares down, at me, once more as-
suming a domineering sexual power.

“What do you want?” she demands.
I shrug. This time the game is over.

There are hoots and cheers as we enter. What did we talk about? Have we
kissed? All eyes are on us, waiting for some intimacy. But there is none to show.
So the champagne flows once more and they party lurches on into the night.

Later. When Bella throws me a smile — warmish, kindly — I can relax, and feel
less like a plaything. Reassuringly, Andrey is still dissecting Western culture.

“Everything is sanitised for you,” he opines, curiously motionless in his drunk-
enness, his mouth going like an automaton. “You must clean your body, only
cat light foods, fuck with a condom. There is no risk any more, no excitement.”

I raise my glass in appreciation, but he fails to see me. I look around for Bella.

She has disappeared.

So too, has one of my friends.
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<« » <« »
B IcTeTHKE  KAACCHMYECKOIO 6OPACA}I u Creator HCITOAB3OBAaHbI

nocraHoBoyHsle pororpaduu u3 cepun Cepebpsinbie noarsokku. 1993

Cobpanne Iocyaapcrennoro Pycckoro Myses u cobpanue aBTopa.

“Anconpka” 1990 xoAcT, Macao, cMemmanHas Texauka 120x150
Cobpanue [ocypapcrsennoro Pycckoro myses
TocyaapcrBennsiii Pycckuii myseit

Ortaea HoBenmux Tedenuit 1991 -2001

Koaaexnuu Mcropusa BeicraBku

Muxaua I'epman
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OTa KapPTHHA CI0OXKETOM, HACTPOCHHEM M IMAACTHYECKUMH ITPUHIIUIIAMHU BECbMA
xapakrepHa Ass beaarr Marseesoil. Eii, HecoMHEHHO, yAaéTcs oTCTpaHEHHASA
5CTETU3ALUS YCTAAOrO, TOMHOIO, MCKyccTBeHHOro Mupa. CaMu mepcoHaxu
3aAQIOT CHUCTEMY ACKAACHTCKOTO BOCIIPUATHA, HMPOTPAMMHPYEMBIH B3TASA
3puTeAst. ACTAAU OACKABL, MHTEpbepa, popyMaHHbie B Ayxe “belle époque”
1103bI, 00PabOTKA XOACTA, COBAAIOLIASL MAAIOSHIO CTAPOI JKHBOIIUCH, IOMOTAeT

3¢ $PEKTHO PEKOHCTPYHPOBATh CTUAUCTHKY Pybeska BEKOB.

Kpuruka mnpuymcaser TBOpYecTBO MarBeeBOH K HEOAKAAEMU3MY U
HeOMOAcpHY. Bropoe ompepaeacHue mpepcTaBasieTcst  0oAce  TOYHBIM.
Cruausanys, Ha KOTOPOH CTPOHMT CBOM PabOTHI XYAOXKHHK, HECOMHEHHO,
OIMPACTCsI HA BHEIIHUE CAOHU “ap-HYBO U OTYACTH ap-A€KO . DT OPHEHTALIUS
IIOCACAOBATEABHA M OIPEACASET, KAaK COACP)KATEABHOCTh M CIOXKETBI, TaK H
IAACTHYeCKUE CTPYKTYphl. He mpereHAys Ha aOCOAIOTHOE BO3POKACHHE
Ka4eCTBa U CTHAS PUCYHKA HavaAa Beka, beara MarseeBa cocpeaoTounaa cou
YCHAHMSL Ha BOCCTAHOBAEHHUH aTMoccbepr HPSAHOM, u36BITOYHOM, HACTOHYUBO
sporusupyemoil  pockomn. [lpuHnun usobpaxeHuss H300pasKeHHOTO,
BTOPUYHOH pePAECKCHHU, ECTECTBEHHO OTKPHIBAET IYTh U K MACCEUCTHYECKOH
JKUBOITUCH U K IIOCTAaHOBOYHOH ¢oTorpaduu, rae MHCLEHUPOBKA — emé Ha
CTaAMHU 3aMbICA2 — IIOAHOCTBIO B PyKax XyAOKHHKa. B paborax Marseesoit
UHTEPIIPETALUA YKE COCTOSBIIMXCA (OPMAABHBIX CHCTEM HE CKPBITA M AQXKE
AEKAAPHPYETCA C HEKOTOPOH IPOBOLUPYIOMEH HACTOHYMBOCTHIO. B
CO3AABAEMOM XYAOXKECTBEHHOM ITACCEHMCTUYECKOM MHPE BO MHOTOM U CaMH

MOACAH OIIPCACASIOT IAACTHKY I/ISO6pa>I(CHI/I§I.
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“HIupma’, 150x200, 1990r. Cobpanue focysapcrBennoro Pycckoro myses



EXHIBITIONBABSKIISCUSTVO
KEHCKHE OTBETbBI

“CreninaAbHOCTh PECTaBpaToOpa U HEOOBIYAHO TOHKOE YyThE CTHASL ACAAIOT,
HaIpUMep, IpsMOe ‘BIUChIBaHHE B ¢€ pabOTax HEOOBIMAHHO OPraHHYHBIM.
OaHaxABI, B €€ MaCTEPCKOH MOM B3IASIA CAyYaiiHO O6paTI/IAC$I Ha aApOOM,
PACKPHITBIN HAa CTPAaHHIIE, BOCIIPOU3BOAAIIEH paaMaHACKUI HaTropMopT XVI-
II Bexa, rae LICHTPAaABHOE MECTO U OAHOBPEMEHHO IIMPOKO H CBOOOAHO
BBIITUCAHHBIMU NEPHILIKAMHU. S| IIPUIIAA B COBEPILICHHBII BOCTOPT, OOHAPYXKUB
IIPH CACAYIOIIEM MOEM IIOCCIICHUH 3THX NTUYCK, BIHCAHHBIX B OAHO U3

noAoTeH beaasr....”
HaraasIllapanpax 1996
HeoaxaseMuyeckuii npoexT

“Baaraaaa. M3 ckanAnHaBckoit Mudosorun”

317
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Dotoceccus pas npoexra “Baaraara”2005 Cobpanue aBropa

9 nos16pst 1863 ropa Coser Axasemun XyA0XKeCTB OOBSIBUA TeMy KOHKypca
Ha 30A0TYI0 MEAAAb IO KAACCY MCTOPUYECKON >kuBomucu — ‘Baaraasa. M3
ckaHAMHABCKOM  Mudosorun”. Kanyuusiit 1862 ros 6pia  orTMeueH
NpaspAHOBaHMEM ThIcsdeAeTHero tobuaes Pycckoit  Tocypapcrsennocty,
OTCYMTHIBAEMOIO C MOMEHTA [PU3BAHUsI HOBIOPOALIAMH Bapsiros - Piopuka ¢
APYXHHOH, 4YTO, BeposTHO, obObsicuser pemenue Cosera AxkapemMun
INPEAAOXKHUTh TEMy M3 CKAaHAMHABCKOM MHQOAOTHH, BIEPBbIE CTOAb

HACHIILEHHYIO U OTBEYAIOLIYIO “HopMaHHCKoﬁ TCOPI/II/I”.

Karouesas LICAb AKAACMHUYCCKHUX IIPOTrpaMM — ACMOHCTPalHsl BbIITYCKHHUKaAMU
YMCHUS ITHCATh YCAOBCICCKUC (l)I/II‘yPI)I W KOMIIOHOBATb MX B I'PYIIIIbI. yCTyrIaﬂ
POMAHTHUYCCKOMY HaIIpaBACHHIO, AKaACMI/IH IIPpCEAOCTABHUAA CTYACHTAM IIPAaBO
HC CTCCHATBCI B HHTCPIPCTALIMAX O6'I>HBACHHOI>1 Coserom <<HPOCTOPH0171

TCMBI > .
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Ho 14 cTyAeHTOB-)KUBOIKCLICB OTKA3aAMCh IUCATh KAPTHHBI AASL BBIITYCKHOTO
9K3aMEHa Ha 3Ty TeMy, ycMoTpeB B pemteHnu CoBeTa yIjeMACHHE TBOPYECKOI

cBOOOABL.

AeHb 9 Hos10pst 1863 ropa Bowéa B ucropuro Axapemun Xyaoxects, Kak “ByHT
147, 1 IOBAMSIA Ha AaAbHelILIEe pasBUTHE pycckoro uckyccrsa. Orpeximecs
OT aKapeMusMa CTyAeHTbl opraHuzoBasu «Canxr-IlerepOyprekyo apreas
XYAOKHHKOB>, mpeBpatuBmyiocs B 1870 roay B  «Toapumiecrso

HCPCABI/DKHI:IX BBICTABOK>>.

K 140-acturo ncropudecku sHauumoro AHst Hosas Axapemumst Mssimpapix
MckyccTB mpeaAOXKHAA XYAOXKHHKAM HAIIHCATh KAPTHHBI HA TEMY: “BaAraaaa.
M3 cxanpunaBckoil mudosorun’. MHOrMe HEOAKAACMUCTBI BAOXHOBHUAMChH
Terpasorueil onep Puxapaa Barnepa “Koabno Hubeaynra’, cospanHoi Ha
OCHOBE ADEBHETEPMAHCKOM TIE€POMYECKOM Caru. MH(l), OTPA3UBIIUMUCSA B
TBOPYECTBE MHOTHX €BPOINEHCKMX XYAOXKHHKOB H IIO9TOB, BAOXHOBHA
Y4aCTHHKOB KOHKYPCa Ha CHHTE3 MOACPHHU3MA U CTpororo akapemusma. Koraa-
TO IPaHMI]A MEXKAY POMAaHTH3MOM H KAACCHIIM3MOM IIOKa3aAaCh CTYACHTaM
Mmneparopckoit AKapeMHH HEIPEOAOAUMON, TOAKHYB UX Ha «DyHT 14».

Hosas AKaACMI/I}{ CMCAO IIATHYAQd 34 pAMKH CTHAHMCTHYICCKUX MPCAPACCYAKOB.
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Baaraaaa”2005 Xoact, macao, cmemanHas TexHuka 200x110 YacrtHoe
coOpanue
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Baaraaaa”2005 Xoact, macao, cmemannas texHuka 200x110 Co6panue
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GreisKarvalecsene
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IToptper Amnppess AcnucenxkoBa2010 Xoact, macso, koarax.200x110

Cobpanue aBropa
Aaexcanpp boposckuii

Hosoit Akasemus Cankr - ITerepOypr

®onp “EKATEPMHA” 2011

“Cepaan 2003 Xoacrt, macao 150x200 Cobpanue IlarioBoasso

beasa MarseeBa paeT CBOIO BEPCHIO NPUMHPEHHUS High and Low,
nepexaukamomerocs: s ¢ robeacHamu T. Hosukosa. Peus mper o xoasaxe,
M300paKAIOIIEM ACKAIETO OOHAXECHHOW IoHOUY-3geba. PasHodaxTypHble
pUTMH3HpPOBaHHbIC MaTepyarbic GpoHbl (0OOMBOYHYIO TKAHb OHA HCIOAB3OBAAR
clje B PaHHIOK TOPY), ACKAACHETCKU-KEMAHHAs 1032 IOHOIIM, — BCE 3TO U3
IPUBBIYHOTO ACCOPTUMEHTa MaTBeeBOIl, AABHO YK€ HIPAIOLIEH C CTETUKOMH
xomma (tepmun C. 3ontar). Ho BOT 4TO HEOOBIMHO AASL Hee: TEXHHKa
BHU3YaAbHOH PpCAAH3ALMM, CTaBLIAsi OOPasHO-COACPXKATEABHBIM (PAKTOPOM.

BripesanHBIf U3 MaTepuM CHAYST IOHOIIM INPHIIMT K (OHY KPyHHBIMH
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pUTMHU30BaHHBIMH cTexkkaMu. K purype To4HO Tak ke — OTYECTAMBBIMH, KaK
INTPUXH, CTEKKAMM — TIPUIIUTHl TeHUTaAMH. B pesyaprate moayumacs
IpOCTONl U aMOAeMaTHYeCKHH 00pa3s aMOMBAACHTHOCTH M 3aMEHSEMOCTH:
PACITYCTHIIb CTEXKKH - M YPECAA CTAHYT AOHOM, CHOBA BO3bMEIIb HTOAKY B PyKH
— AOHO obepHercsi ypecaamu. OTamMuHas, yMHasi Bu3yaabHast MeTadopa
npobaemaruky reupepa! dro 5k, B cBOEM HCIIOAB30BAHUM PYKOACABHBIX TEXHHK
PaAM  OAOMANIHMBAHHUA, YTEHNACHUS AHCKypca, b. MarseeBa 3pech
ACHCTBUTEABHO HpuOAMKaeTcsi K mospHuM BemaMm 1. Hosuxosa.OH, 1o
KpaiiHeH Mepe, B TEKCTaX, HACTAMBAA HA IPOCTOAYUIMH M AQXKE
HeOOAYMAaHHOCTH MHOTHX CBOMX >KecTOB. IIpaBpa, Kak MHe IPEACTaBASICTCS,
CMHpPEHHE U IPOCTOAyLIHE Yy BeaAbl 3aech MHMMBIE, €CAM HE MapOAMIHEBIE:
LIyTKA AM, HAHTH TAaKOH OTBET Ha BBI3OB COHMA BBICOKOAOOBIX aBTOpOB,
KOPMSIIUXCs OCCKOHEYHBIMH TEHACPHBIMU HccacaoBanusivu! [lpumep b.
MatBeeBoii, BXOAAIIEH B KPYT o6mennus HoBukoBa u BlIoAHE BOBACUCHHOH B
AesiteapHocTs HoBO#M AKapeMUH, TOBOPUT O TOM, 4TO COIO3HUKH [HMypa «I10
KU3HU> (a3 y>K CTOABKO TOBOPHAOCH O CHUXKCHUN HHTOHALIUH, BOCIIOAB3YIOCH
9TUM OBITOBBIM BBIPAXCHHEM) B CBOMX TBOPYCCKMX HMHTCHLMAX, 3a9aCTYIO

OTCTOSAAH OT HCTO BCCbMa AAACKO.

OcTeTHKa KAMIA, IO MOEMYy PasyMEHHIO, IIpPeTHA2 6ase HOBOTO PYCCKOIO
KAQCCHIIM3Ma, CKOAb OBl 3KAEKTHYHA 3Ta 0asa HHU Obira. CAHIIKOM MaAo
KAACCUYECKOTO BENIECTBA OBIAO B KAIMIIE, AAXKE AAS CHABHOIO MATHHUTA, C
PaboTol KOTOPOro MbI y)KE CPABHUBAAH «CCACKLIUOHHYIO» ACSITECABHOCTH T.
Hosukosa. Kamm npeacraBasier coboii ueMOAaH ¢ TpOHHBIM AHOM. B nepsom
OTCEKE — CMECh KaK MHHHUMYM TPEX CTHUACH: ITO3AHETO aKAAEMHU3Ma,
MYTHUPYIOILEro B IpepadassuTH3M, OEKAMHCKOTO U LITYKOBCKOTO CHMBOAU3MA,
a TaloKe ap-HYBO M ap-pcko. Bo Bropom — crenuduyueckoe ACKaACHTCKOE
I'YPMaHCTBO: BKYC K ITAOAY TOPBKOMY HAH IIEPE3PEAOMY, ITHKA UMMOPAAU3MA,
AEMOHHU3Ma, PA3AUYHBIX ACBHAIIUH U nepBepcuil. B TperbeM — HOpMa BO Beex

ACIICKTaX: 3TUYCCKOM, HpO(l)CCCI/IOHaAI)HOM, ITIOBCACHYCCKOM H T. A.

3aech XKe — HPOHUS (Hap aToOid HOPMOJ1, HaA HEIIPEOAOAMMBIM XKEAAHUEM €€
HapyIIaTh, Hap CaMOM l'IOTp€6HOCTb}O I/IPOHI/ISI/IPOBaTb). Kusomnuce Beaant
MarBeeBoii, 4yBCTBEHHAS! H OAHOBPEMEHHO OTCTPAHEHHAs, IIPSIHAS  TOPbKas,

IOCTPOCHHASI Ha BKYCOBBIX C60}IX M IPOphIBaX, MMCAA M AHTCPATYPHBIX
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NPCAIICCTBCHHUKOB: I'CHACPHBIC CTPAAAHHSA 3aHHMAAM B HAYaAC IPOIIAOTO

Beka B.

PosanoBa, M. Kyssmuna, A. 3unHoBbeBy-AHHHOAA M MHOTHX APYIHX.
«ITpumaa Hpo6AeMa IToaa, / Pymsnas ¢edena, M pxer HaBeceae», —

uspaeBascs Camra YepHsiii.

OO6HakeHHBIMY TeAaMu ¥ cTarysiMu beaaa MatseeBa oneprpoBasa 4yTh AU He
pamblie, yeM Ob1AKM cPOPMYAHPOBAHDI IIOCTYAATHI HeoakaseMudeckoro Kyasra,
HO BCE CHACPHBIC MAHUIIYASILIUM POBOAUAMCH UCKAIOYMTEABHO B MHTEPECAX
HACKBO3b aBTOPH30BAHHON M APAMAaTUSHPOBAHHON MOITUKH XyAoxkHHKA. C
HOBBIM PYCCKUM KAACCHULIU3MOM 3Ta IIOITHKA CONPUKACACTCS AMLIb CBOCH
HPOHUYHOH CTOPOHOM. Tem He MeHee, c6pacmBaTb TPEXAOHHBIN YEMOAAHYUK
Beaant ¢ kopabast HeoakapeMU3Ma HET HEOOXOAUMOCTH — 3TOT KOpabab Obia

CIIPOCKTHPOBAH C 6OAI)HII/IM 3aI1aCOM ITAABY4CCTH.

Aaexcanap boposckuii
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“Marpoc u opunep” 1988-89 Xoact, macao. 100x100 HactHoe cobpanue
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“Crsupuit - napesuya” 1989 xoact, akpua, koasax 100x150 Cobpanue

Baapumupa Ao6poBoabckoro



Kenckoe AHNITO IICTC 0 PIrCKOro HCKYCCTBA
200

Kenckue corospr CankT — HeTep6ypra,
uAn MBI ¢ TamMapoit XoAUM Mapoii.

Anppeit Xao0bicTHH

332
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Dotoceccust 1993 Acna Tepentsesa u beasa Marseesa. Cobpanue aBropa
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Ecam mmcaTh Ha IPEAAOXKEHHYIO TEMY O pPa3AMYHBIX (OpMax >KEHCKHX
TBOpYecKux cow30B B 1980 — 1990-¢ ropbl, To HEOOXOAMMO Cpasy e
OTOBOPUTHCS, 4TO TeMa keHckoe uckycctBo Cankr — IlerepOypra” — aro
IPUMEPHO TAaKOH — >K& KOHBIOHKTYPHBIH abcypa, Kak U “XYAOKHHKH —
TOMOCEKCYAAUCTBI Ha cTpouTeabcTBe bparckoit IOC”. Huxomy e npuaér B
TOAOBY ITHCATh O “MYXKCKOM HCKYCCTBE TOPOAQ, 4 HE OKCHIIUH CYLIECTBYET
COLIMAABHO-TIOAUTUYECKMM M KOMMEPYECKHUH 3aKa3, POAUBIIMNCS B 1960-¢
roppt 8 CIIIA (6asosbie mxoabr Amapnt Hoxaur u Criosen 3ompar) u
pacmpocTpaHuBIIMiCS B 3Tod popme Ha Hamed moyse B 1980-e.
AMEpPHKAHCKHE HCCACAOBATCABHHIIBI BUACAH HPHYUHY OTCYTCTBHS BEAMKHX
XYAOKHHI] B MHPOBOH MCTOPUH HCKYCCTBA B PEIPECCUSX, KOTOPHIM
IIOABEPIaAMCh JKCHIMHBI CO CTOPOHBI CHABHOrO moaa. Ha Hacrosmmit
MOMEHT MOXKHO KOHCTaTHPOBATh, YTO B COBPEMECHHOM HCKYCCTBE >KCHIIHH,
noxxaayi, 6oAblue 4eM MyX4MH, a QEMHHH3M CTaA €ABA AHM He caMbM (
KOMMEPYECKH) YCHCIIHBIM  OKaHpoM®  “aKTyaAbHOTo HCKyccTBa (oM.,

HanpuMmep, nocacaHee Benenuanckoe buenaae).

B IlerepOypre coxpaHsercsi TPaAULMs POMAHTHYECKOTO U MAarnyecKoro
IOHUMaHUsI UCKyccTBA. [T0OOTHOIEHNIO K HEMY BCSAKOE IAYTOBCTBO, THITA ‘S
CHMIIaTHYHAS ACBYLIKA, “s1 XYAOKHHK 9K30THYECKOM
HanmoHaabHOCTH (“ceKcyaabHOM opueHTanuu”), s 6b1a” uaM “ GyAy”, IBHO He
IIOAXOASIT, - TAK UAU HHa4e, IPOMCXOAUT XKECTKAs OLICHKA TBOCH TBOPYECKOM
COCTOSITEABHOCTH Ha HacTosmyuii MoMeHT. CymecTByer aTHOrpaduueckoe
JKEHCKOE UCKYCCTBO BBIIIMBAHMS, TKAYCCTBA, KYAMHAPHU U T.A., HO HACTOsLICE

HICKYCCTBO 0€CII0AO.

B To e BpeMs, B OTAMYMH, CKaXKEM MIUA — LIOBHHHCTCKOH MOCKBEI, rae
XYAOXKHHIBL — 3TO AMOO 0OEBbIC NOAPYIM M HOMOLIHHIBI MYKYUH —
XYAOXKHHKOB, CO3AQIOLIUX ‘AUCKYPC, AMOO AaMbl, OOBCAMHHBIIHECS PaAu
xomMepuuy, B [leTepOypre MHOrHE XYAOSKHHIbI UIPAIOT POAb ‘KOPOACB™ H
“npuHiecc’, 00AAAAIOLINX KPYTOM CBOHMX IIOCACAOBATEACH, BOCTOPSKCHHBIX
IIOKAOHHHUKOB U pa0oB. ITposiBASITD My>)XAQHCTBO B IPUCYTCTBUM ITHX AAM
He pekoMeHAyeTcs. Kpome TOro, MHOIMX XYAOXKHMIL CBSI3BIBACT HACTOSILASI

ApPY>k0a, 1 OHH 06pa3yIoT 6OAPbIC U BOMHCTBEHHBIC “TBOPYECKHE COIO3bI .
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[Toprper Dpuxu1998 Xoacr, macao 170x80 Cobpanue ArikaDobo

Anna [lymusoBa mosupyer pasi moprpera, mactepckasi, PriseeBa. Porouns

ApXHBa aBTOpa
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Korpa Bo Bropoii mososune 1980-x ¢ 3amapa HavyaAu IOBCIOAY IPOHHKATH
HOBBIC MOAHBIC HHTEPIIPETALMU UACH O “TEHACPHBIX IIpobAeMax” B UCKYCCTBE,
TO y HOKOACHUS, BOCITUTAHHOTO Ha poMaHTH3Me HOBOI BOAHBI 1 XyAUTAaHCKOM
rpa¢puTH3ME, 3TO BOCIIPHHUMAAOCH KaK HOBBIH ITOBOA AASL BECEAbA. Spkum
IPUMEPOM MECTHOIO OTHOLICHHS K ITUM ‘IpobAeMaM’ HCKYCCTBA MOXKHO
cunrars BeicTaBKy ‘OKeHimuna B uckyccrse” (BbIcTaBOUHBLIA 32A PETMOHAABHBIX
MyseeB, 1989r.), raec MPUMEPHO MOAOBHMHA XYAOXKHHI] Ha CaMOM AcAe Oblaa

MY>XYHHAMH, CKPhIBABITHUMHMCA ITOA JKCHCKHMHM IICCBAOHHMMAMH.

ToABKO 51 TOMHIO, OAHOJ M3 MEPBBIX BECTHUI] — IIPOIATAHAUCTOK ‘AUCKypca’
6b1A2 aMepukaHka ApkoaHHa Afisex U3 HbIO-I;IOpKa, nocetuBmas CCCP B
koHIje 80-X, U IT03Ke MOCBATUBIIASI HOMEP cBoero skypHaaa “Facomsr” Poccun.
B aro Bpemst kyparoper Oaecst Typkuna u Bukrop Masun Havaau mepBbiMu
HICIIOAB30BATh HOBBIC BESHbBSI B BBICTABOYHOU mpaktuke. OpraHusoBaHHBIC
MMH ICEBAO-QEMHHHCTCKUE BBICTABKH, KaK YIOMsHyTash ~JKeHImuHa B
uckyccrse’, “Ymeante pyuxn’(AK Masx”, 1990r.), “TexcTyasbHOE HCKYCCTBO
ACHI/IHI‘paAa”(BbICTaBO‘IHbIﬁ saa Ha Kammnpxke, Mocksa, 1990r.), “Tlefitunr n
nerrunr(®aopa u  Payna)”’(Myseit Pesoaronuu(asopenM.Kmecuncxoit),
1991r.) mapopupoBasM  aMepuKaHCKHE  Aormarbl.  PemmHHCTCKAs
npobaeMaruka® ITHX BBICTABOK IIOCAY’KMAA U HA4aAOM  LIMPOKOH
IONYASIPHOCTH TakuX ¢uUryp, Kak beasa MarseeBa, manu neppas poccHiCKas
3Be3Aa-TpaHCcBecTUT Baaancaas Mambimes-MoHpO, XyA0KeCTBEHHBIE KapbephI

KOTOPBIX HAYHMHAANCH HMMCHHO B TCHACPHOM KOHTCKCTC.
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Muna u Tans 1990 @oro: Bura byiisua

MoXHO YIOMSIHYTh O OOreMHBIX OapBILIHSX, )XUBIIUX BO BTOPOH IIOAOBUHE
1980-x — magase 1990-x B MacTepCKHX-KOMMYHAX B KaIIPEMOHTHBIX AOMaxX
(cxBotax).B “Kay6e H/Y-B/Y” a1o 6p1a1 noppyru Tans [TyaoBoukuHa u AcHa
Asbicast, a B poome 22 no p. Moiike, BbixopsiuieM ¢$pacapoM Ha ABOpPLOBYIO
naomaab, Ao 1992r. CymecrBoBaa neaniit “OKencknit Kay6”, HasBaumubIi Tak
B OINO3ULMIO 3aHUMABIIMM Apyrue ataxu Myxckomy Kayby” u “Kayby
Peunuxon” Yaenst “Kenckoro Kay6a” — Aust Aennuk, OBa Pyxuna, Ceetaana
Kocrunxas, Taus ApospoBa u Oyaymas momyaspHast rpymma “Ilemen”
npo6oBasu cebsi B caMbIX pasHOOOpAsHBIX cdepax TBOPYECTBA — B POASX
AKTPUC €aMOro (PEMUHHCTCKOIO PEXHCCEpa METepOYPICKOro aHACIpayHAA
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Boaoan 3axaposa, Kak My3BIKAHTBI, MOACAH U XYAOXKHHIIBL. Y HHX, C OAHOM
CTOPOHBI, ObIA IIOMYASIPEH CTHAb OACKABI HAU CTHAb MATPOCOB-aHAPXUCTOB,

C APYrofi — HEKOTOpBIE AEBOYKH-KPOIIKU OAEBAAMCH B ACHIEBBIX AETCKHX

MaradmHax M HaIIOMHMHAAHW OTBA3HBIX IICUXOACAUYICCKHUX 3AI>C1)OB.

“Tempel der Luste” art and culture by prostituts. 1994 Berlin
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Orxperrue BoicraBku “McekycerBo mpocruryrok” bepaun ®Poro us apxusa

aBTOpa

Dotoceccus “Moaear” 2015 Cobpanue aBropa
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Baapux Mamsime - Monpo mocae cpémox Awb6oss Opaosa 1999 ®oro:

Esrenuit Copoxun
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Baapumup 3axapos, beasa Marseesa ITopracua CIHA 1997 @oro: Mpuna
ITorosoBa

Koneny 80-x craa HasaaOM TBOpYECTBA Ha MHPOBOH  IION-CLiCHE
“MaABYMKOBBIX M ‘ACBYOHOYBHX TIPYIII, IPOAOAXKAIOLIECTOCS U IIO CEH ACHB.
Mo>xHO cKa3aTh, 4TO BCE XYAOXKECTBEHHBIC IPYILIUPOBKH , IIOMSIHYThIC B 3TOM
CTaThe, CTAAU OTPAKCHUEM ITHUX TA00AABHBIX MHPOBBIX IporeccoB.)Kenckumu
cor3aMu ObIAM M AEBYOHOYBM My3bIKaAbHble Ipymmbl Koaubpu’, 6oace
nospnue “Ilencu” Babceaeir”, Moaounsit meiik”(cocTosBmmit 13 HUMPETOK —
Aodcpeil GOreMHOM IyGAMKH) M Ap., COTPYAHMYABIIMMHU C XYAOKHHKAMH
BIIAOTb AO OOpPa3oBaHMsI CEMEHHBIX COK30B. JacTbi0 OoreMHOro coobuecTna

CTaAU IIOAPYIH - MaCTCpaKI/IK-6OKCI/IHFa Harama AapI/IOHOBa(‘ICMHI/IOHKa
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mupa) 1 Harama Byrep6poa(uemnuonka Poccnm), BbicTymasmue B posn

MOAEAEH AASL )KUBOIIHCHBIX TPOU3BEACHHU.

PS.Ecam B Hauase BeKka PYCCKHE ACBYLUIKM IIONAAAAM B  3aIlapHBIE
XYAOXKECTBEHHBIE COOOIIECCTBA, TO TENEPh 3allapAHble OApBIIIHU, BACKOMBIC
BoAHOM ¢pemuHuaMa. I Tokuparor npuroxyio Espony u uiy camopeaaunsanmio
M NIPUKAIOYCHUI B Oypasimieil u Henpepckasyemoil Poccun. Tak, ¢ Poccueit
cyabba cBsizana GepamHckoro uckyccrBoBepa: Karpun DBexxep, Benckyro
aKIIMOHUCTKY, BbinyckHully HoBoit Akasemuu Ha [Tymkunckoii 10 - bapbapy
lypu, ¢panuysckoro pusocoda - Msabear PomaH, HeMELKYyI0 AMHIBHCTKY
-XaHHeAopa ®060. OHu, Kak ¥ MHOTHE APYTHE, CTAAU JXEHAMH PYCCKHX
XYAOXKHHKOB.

Amnppeit Xa06brcTan 2000 rop

JKenckoe Anijo nerepbyprekoro uckyccTsa
Casnxr - ITerep6ypr 2000

ITevaTaercs B cokpamenun

[Tocepebpuaa cHerom A0poru Mou,

M 30r0TOM OTpecTaBpUpOBaAa )KU3HB.

Thl TeHH HAIIM O>KMBHAA HAMEKOM KHCTH B 3€PKAAAX,
I 6eA0it HOYM MOLICAYH 3aCTHIA B IAA3aX.
CepeOpsiHbLil BeTep BCTpedaeib HOYaMH,

He 3amevaenn, 4T0 cTpeAKa FOHUTCSA 32 HAMHL.
TBopu1wb, Kak GYATO HeB3HAYAM

M ncnoas06bst cosepriaciib MOKO IEYaAD.

M Ha orpoMHOI1 CKOPOCTH, THXOHBKO 3aChIIas,

Tor AAPHMIIb CBET TOM CTPEAKE BEYHOM,
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U >xusHb TOH AeBOUKE OECIIETHOI.

Oaspra Toma

3uma 2016 Canxr-IlerepOypr, ya. TaBpuyeckas

“Aepa 1 Aebean’1995 Aunrux, xoact, Maca0.110x200 YacrHoe cobGpanue
OivindJohansen Ocao
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Ilpocmarpusast karasor Tumypa Ilerposuua Hosukosa. @oro: Pycaana

MakepoHcKkas



